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PREFACE. 



THE notion of a Biographical Dictionary of Minia- 
turists that should give precise, and if possible 
contemporary, statements respecting illuminated books, 
and the men and women who executed them, came into 
my mind more than twenty years ago ; but the means of 
performing such a task seemed unattainable. I was then 
unaware of the vast amount of research already bestowed 
on this very subject, and imagined that the work would 
have to be done simply and wholly from the manuscripts 
themselves. This idea presented such insuperable diffi- 
culties, and such discouragement was thrown upon it by 
the most popular art-writer of the time to whom I had 
mentioned the subject, that the still vague intention was 
given up. Nevertheless, whenever a scrap of information 
on the subject came in my way, I carefully stored it 
against some possible future. So the matter passed by 
until about five years ago I met with Dr. Vogels " Nach- 
weisungen " in the Serapeum, which led me to think that 
the work was done to hand, and only wanted translating. 
This I began to do, transcribing every scrap of Dr. Vogels 
articles. But I soon found, even from my own meagre 
notes, that his lists were not only extremely imperfect, 
but at times seriously inaccurate. I therefore steadily 
verified, at the British Museum or elsewhere, every one 
of his references, making such additions and alterations 
as appeared necessary. The operation proved, however, 
so laborious, that I determined to begin the whole work 

b 



vi Dictionary of Miniaturists. 

again, using Dr. Vogels lists as my basis. The immense 
field then began to open upon me, and many times I felt 
inclined to abandon my task as too stupendous for any one 
person to effect. But from a natural reluctance to waste 
the enormous mass of notes, I struggled on, knowing that 
even under the most favourable circumstances such a work 
could neither be final nor perfect. It was also possible 
that others might be induced, by the sight of my achieve- 
ment, to give their supplementary aid, so that in the end 
a really good and useful Dictionary might be compiled. 
On showing some of the manuscript to my publisher, he 
advised me to place it as it is before the public, in the hope 
that students like myself might contribute information or 
criticism towards a more ample and correct edition, such 
as could only be accomplished by the united labour of 
specialists. 

It was, at first, my intention to include all copyists, 
whether of illuminated books or otherwise, as well as all 
miniaturists, illuminators, and calligraphers ; but this was 
soon found to be impossible. The book, therefore, only 
pretends to deal with those who transcribed books of im- 
portance, or such as were enriched with ornaments and 
pictures. The names of others have crept in, however, 
especially in the earlier portions. They can be excluded 
in any new edition that may be required. This was one 
of my difficulties with regard to Dr. Vogel's lists, and any 
other source of information in which exact quotation is 
not given. It is also one of the many reasons I have 
had for citing, on every possible occasion, contemporary 
statements, or the words of eye-witnesses, in my account of 
each manuscript. There was a still greater difiiculty in 
distinguishing between professional copyists or calligra- 
phers and the occasional transcribers of books for per- 
sonal use. Some compilers of catalogi'"S can be relied 
upon for mentioning all the needful pa.ciculars of this 
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kind which can be gathered from a manuscript. Such 
are Bandini, Pasini, De Bure, Van Praet, Paulin Paris, and 
several others, down to one of the most accurate of all, 
M. Leopold Delisle, But others, including, I regret to 
say, even Halm, are less exact, and many, especially of the 
older writers, are quite unavailable, even when details of 
very precious information lay in their hands. For this 
reason I have omitted names given by Wattenbach, Haenel, 
Zani, and especially Montfaucon and Gardthausen. 

With regard to Greek copyists the difficulty is insuper- 
able, for, unless a man has time to search every library in 
Europe, and examine manuscripts for himself, lie cannot 
learn from those authorities whether his copyist is a tran- 
scriber by profession, or a notary, or merely a university 
student. Indeed, he cannot be sure that he has not two 
or more writers under one name, or one writer under 
several names. The apparently exhaustive lists of scribes 
in Halm's Munich catalogues would lead one to infer 
rashly that they contain everj'thing to be desired with 
respect to the copyists whose names are recorded In that 
vast collection ; but, unfortunately. Halm never distin- 
guishes between copyists and students, and his elaborate 
indexes are therefore quite useless for my purpose. More- 
over, before the end, he grows tired of the fruitless sifting 
of barren names, and begins to omit them. Several 
excellent librarians have a very limited acquaintance with 
art and art-history; and even Bandini gave utterance to 
some astonishing conjectures, as when he suggested 
that Gi-ovis (the well-known device of Giuliaiio de' 
Medici) was probably the name of the miniaturist, and 
meant Clovio ! This from the Librarian of the Medicco- 
Laurentian Library seems incredible. One would think 
the fact of his position in the very Library founded by 
Cosmo de' Medici^jyould have almost forced the knowledge 
of Mcdicean imj^rcsc upon his constant notice. As fur 
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books of travels, containing statements gathered from the 
stolid memories of foreign custodians, and religiously trans- 
ferred to their note-books by credulous tourists having a 
smattering of antiquarian knowledge, the greatest circum- 
spection is imperative. For ages it was the story at 
Ferrara that the illuminations of the choir-books were the 
work of Cosimo Tura. Gualandi completely demolished 
the tradition by publishing the documents which recorded 
the payments made to the several artists. Nevertheless, 
the tradition still lingers in the pages of books on art. 
At Venice, it is still related that Memling was one of the 
principal painters of the Grimani Breviary. At Rome, 
the Minerva and Sciarra Libraries show miniatures con- 
fidently assigned to Raffaello. Such traditions are hard 
to kill, and only the strictest demonstration of facts can 
shake the old-established faith in them. It is hoped that 
the suggestion of some names in these lists will lead to 
the more careful examination of existing manuscripts. Of 
course, a tradition handed down from the lifetime of an 
artist has its value ; but it is not to be compared with his 
signature to a receipt acknowledging payment for his 
work. On the miniatures themselves even signatures 
may be forged or added subsequently. Such is the case 
with the strips assigned to Apollonio de Bonfratelli in 
the British Museum, and with the old Bohemian Bible at 
Prag. 

Though I could not trust Dr. Vogel's lists implicitly, 
still I have to thank him for suggesting or pointing out 
probable sources of information. Want of precision is 
often due to the inaccessibility of original materials. In 
this work it will be found that every quotation has been 
verified when it was possible, and that for the purpose of 
assisting later verifiers, the whole of my authorities have 
been given in order, so that if the reader cannot find access 
to one, he may to another. I endeavour first of all to be 
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accurate in my information, and next to be exact in 
giving its sources. After chasing a reference sometimes 
through three or four writers, or half a dozen volumes, 
I have frequently discovered that a current story was 
founded on some traveller s hasty note, based on the half- 
understood remarks of an official who had learned his tale 
by rote. After such experiences I have been very shy of 
going to the same writer again, but it is sometimes a 
necessity. Thus, while I consult Dr. Waagen's " Artists 
and Art-Treasures in England, France, and Germany," I do 
so with the greatest suspicion of inaccuracy somewhere or 
other. I have to thank this enthusiastic writer for many 
valuable suggestions of sources, but I make the necessary 
examinations for myself. Not every wandering inspector 
of illuminated manuscripts can detect at a glance the 
difference between the miniatures of a Clovio or an 
Attavante, much less between a Castello and a Hoefnagel ; 
or between a Gerard David and a Gerard Horenbout. 
But a book such as the present will certainly contribute 
towards dispelling some of the popular ignorance which 
really exists about miniaturists, and will help a reader to 
form some notion of an artist's manner and style of work, 
as well as of his time and place in art-history. 

As to my classification, I must admit that it is some- 
what arbitrary, at least in appearance. I can sometimes 
decide, from experience, to what class a name should be 
referred, although I have to give perhaps a complicated 
explanation of the grounds of my belief. But as a rule I 
have proceeded thus : — In instances in which the writing 
is itself ornamental, as in the manuscripts of the seventh 
to the tenth centuries, I call the artist a calligrapher^ 
though perhaps strictly he should be considered only as a 
transcriber or copyist. When the writing is formal, but 
otherwise plain and not elaborately calligraphic, I call the 
writer a copyist and the artist an illuminator, or if the 
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same man performs both functions he is still an illu" 
minator. When the decorations are simply miniatures or 
pictures, I call the artist a miniaturist. But each of these 
occupations is at times conjoined with either or both of 
the others, then I decide by the period ; — seventh to tenth 
centuries, calligrapher ; eleventh to fifteenth centuries, 
illuminator ; fifteenth and sixteenth centuries, miniaturist. 
No great harm is done, however, by a slight change in 
the name, with the provision of this time -range. Where 
the work is simple transcription, I call the writer a 
copyist. 

No one knows better than the compiler how defective 
and incomplete is this attempt at breaking new ground, 
as far as an English book is concerned ; for, though many 
Art Dictionaries exist, none has hitherto ventured to attack 
the subject of illuminating and miniature in any systematic 
way. The addition of suitable facsimiles would have in- 
volved enormous cost, and rendered the work too dear for 
a book of reference. Such as it is, it is the result of 
much labour, and this first volume of the " Dictionary of 
Miniaturists" is placed at the service of Bibliographers 
and Art-lovers as a first instalment of what is hoped may 
be to them a useful book. 

JOHN W. BRADLEY. 
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Abarca, Maria de. Miniaturist. Saec. XVII. 

A Spanish lady. 

Worked at Madrid about the middle of the seventeenth century. 
— Garcia Hidalgo: Principios para estudiar ei nobilissimo Arte de 
la Pintura^ 4, Madrid. 1691. — Nagler. 



Abraham. Copyist. 
A Greek monk. 



Saec. X. 



Wrote, in 990, " Dorothei doctrina seu praeceptiones asceticae et 
alia." — Catal. Codd. Msstor, BibL Reg, Pan\ ii. 213, cod. 1089. 
[Serapeum^ 1844.] 



AcACius. Copyist. SaeC. XV. 

A Greek monk of St. Anastasia (^apfjLaxoTitjrplas at 
Constantinople. 

Wrote, in 1467, **S. Basilii Vita et a\m"—Calal. Codd. Msstor. 
Bibl. Reg. Paris, ii. 365, cod. 1557. Montfaucon : Pal Gr. 

B 
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AcHELOM, J. VAN. Miniaturist. Saec. XVII. 

A Dutch painter, worked about 1650, chiefly in 
portrait. — Zani : Enciclopedia Metodica. 



AcKHERGHEM, Marc Antoine. Copyisty &c. 

Saec. XVI. 

Completed, at Gand in 1504, "Flores musicae artis, per 
Hugonem sacerdotem Kentlingensem, magistrum loannem de 
Muris, Guidonem, Egidium Carlerium et loannem Tinctorem." 
At end " Explicitus est liber scriptus Gandavi per me M. 
Anthonium de Aggere sancti Martini. Anno domini mv^hh 
prima die aprilis." Vellum. Large folio. 2 col. 206 ff. 

" Ce magnifique MS., Tun des plus pr^ieux que possMe notre 
biblioth^que, est ornd de majuscules rehaussds d'or et de riches 
bordures." It contains several treatises still inedited. — Aug. Voisin: 
Documents pour servir ^ rhistoire des Bibliotkhques en Belgique^ 6^r., 
48. Gand. 1840. 8vo. 

This MS. was probably executed for Raphael de Marcatcllis. 
Now in the Cimelia of the Public Library at Gand. 



Adalbaldus. Copyist, Saec. IX. 

A Presbyter. 

Wrote, probably during the Caroling, epoch, " Severi Sulpicii 
Vita Martini Episcopi," and ten other tracts collected in a volume 
formerly in the Cathedral Library at Quedlinburg. 

" Omnia nitide sunt scripta in membr. formae mediae quart urn 
quam vocant, non sine omamento aureatum literarum earumque 
capitalium per paginam integram sub cujusque libri vel epistolae 
initium. Scriba se indicat sub finem his verbis : * Ego indignus 
presbyter Albaldus hunc libellum ex iussione Domino meo 
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Fredegiso manu propria scripsi.' ** — T. Eckhardi Codices Msti. 
Quedlinburgenses^ 14, No. x. 

This " Sulpicius," &c., was probably given by the Empress 
Judith to her cousin Ludolph, Duke of Saxony, and his heirs, 
founders of the Cathedral of Quedlinburg.— y[ G. Eccardi 
Historia Gencalog, Guelphorum, ii. 



Adalbert. Calligrapher. SaeC. XII. 

Monk of an Italian foundation, probably Mon- 
tamiata. 

Wrote, about 1169, a Bible with illuminated initials, &c. 

Bandini quotes a passage from an account of a great Bible in 
5 volumes, bequeathed by Cardinal Nicolas, of Prato, to the 
Dominican Monastery at Viterbo in 1 321, containing miniatures 
and illuminated initials. One item runs thus : " Ego presbiter 
Gerardus dedi per manum dfii Benedicti Camerarii Adalberto 
scriptori de licteris (litteris) maioribus de auro et de colore, sol. vii. 
et dimidium." Another entry has, "Dedimus scriptori Alberto 
Vulterrensi, sol. x. et d. ii." There is a tradition referred to by 
the learned librarian (p. 707, &c) that the famous Bible of Mon- 
tamiata was written " manibus beatissimi Pontificis Gregorii," the 
Great, elected 590. This Bible must not be confounded with the 
above. — Bandini : BibL Leopoldina-Laurentiana, i. pp. 705, &c 

Note. — There is an elaborate dissertation on the celebrated 
Codex Amiatinus or Bible of Montamiata at the end of vol: i. of 
Bandini's Catalogue of the Leopoldina-Laurentiana MSS. 



Adalbert. Ilbiminator. 
Monk of Tegernsee. 

The chronicle of the abbey mentions a psalm-book illuminated 



Dictionary of Miniaturists. [Ada 

by him (Cod. E. 43, fol. no): — Pez,: vi. i. 189. — Oberbayerisches 
Archiv fur vaterldndisclu Geschichte^ 6^r., i. 28. 

" Schon unter Gosbert wurde sie betrieben, da, wie spiiter ange- 
geben wird, der Monch Adelbert zwei Evangelienbiicher zierte." — 
Jos. V. Hefner in Oberbayerisches Archiv^ i. 26. 



Adalpert. Miniaturist. SaeC. X. 

Monk of St. Emmeram at Regensburg (Ratisbon) 
about 975. 

He restored the miniatures of the famous "Golden Gospels" 
at the command of Abbot Ramvold, in which labour he was 
assisted by Aripo, a monk of the same foundation. — Fiorillo: 
Gesch, der Zcichnenden Kiinste in Deutschland^ i. 65. 

** One may notice in these miniatures traces of a restoration or 
freshening up, which took place probably in the time of Abbot 
Ram void, or Romuald, whose portrait appears on folio i. (That 
is, about the year 975.) At end we read : Domini Abbatis 
Ramvoldi iussione hunc lib. Aripo et Adalpertus renovaverunt. 

Note,— The "Golden Gospels'* of St. Emmeram were originally 
adorned in 870 with precious miniatures by the two brothers 
Berengarius and Liuthardus, both of them monks, by order of 
Charles the Bald, then King of the Franks. The magnificent 
volume was written for Charles and presented by him to the 
Abbey of St, Denis. In 888 it was presented by the Abbot of 
St. Denis to the Emperor Amulf, and by him handed over to the 
Abbey of St. Emmeram, where it remained until transferred to the 
"Cimelien Saal" at Munich in which it still remains.* Its 
original covers were of gold set with precious stones and pearls. 
{^See Berengarius.) 

Cahier {Melanges d Archeologie^ ii. pi. 3) gives a faithful re- 
production of the cover. For a reduced copy of the miniature, 
containing the seated figure of the Emperor, see also i. p. 47. A 
very splendid reproduction in gold and colours is given in 

* Codex Aur., No. 33. 
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Labarte. — Sanftl : Dissertatio in aureum et pervetustum S, Evan- 
geliar, Codicem M. S. Momisterii S, Emmerami Ratisbona, 
1786. — Amethy J, H. v.: Gold-und Stlbermonummtey Beilage, iv. 
77. — Silvestre: Palhgr,^\\, pi. 118. Serapeum^ 1844,81 {Cimelia 
Munich Library), — Labarte: Histoire des Arts Industriels^ i. 336, 
337; ii. 210, 211. 



Adalpert. Copyist. SaeC- XI. 

Monk of Benedictbeuren. 

Wrote : Two large vols, containing " Morales Gregorii Papae 
Commentarii in Libr. Hiob." 

According to the Chronicle of his Abbey the work was written 
" Accurate et summo studio." Vellum. Folio. 1 1 cent. — Chroni- 
con Benedictoburan. 39. 

For Abbot Gothelm he wrote several precious MSS. — Pertz: 
ArchiVy vii. 11^,— Jos, v, Hefner in Oberbayerisclus Archi%\ iii. 345. 



Adam. Copyist. 

Among the MSS. given by Sire Richard, clerc de Harcourt to 
the monks of Bonport is a copy of St. Paul's Epistles. In it the 
copyist has written "Adam me scripsit." Now in the National 
Library, Paris, MS. Lat 302.— Z. Delisle : Le Cabinet des MSS, 
in Haussmanris Hist. GinSrale de Faris^ i. 537. 



Addot le Pediet. Copyist. Saec. XV. 

Is given with the date 14 16 in the list of " Ecrivains-copistes " 
in Laborde: Essai dun Catalogue des Artistes Originaires des Pays- 
BaSy ^c,y aux xiv*' et xv<^ Siklcs. 
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Adelbert. Copyist and Illuminator, SaeC. XII. 

Praepositus of Corbey in Westphalia under Abbot 
Wichbold (1T31-1174). 

He executed with considerable skill and industry a Book of 
Records of his Order during his own lifetime, which he 
dedicated to St. Vitus, whose portrait occurs in the first miniature. 
It is in folio, and on vellum. — Archiv dcr Gesellschaft fur dltere 
dcutsche Gtschichtskunde^ iv. 350. 



Adelhard. Copyist, Saec. XII. 

Monk of Michaelsburg, near Bamberg. 

Wrote 1 1 ^ox\i%,—Jaeck u, Keller : Beitrdge^ i. xxix. 



Adeliieid. Copyist, 

Called Efflich or Apiaco, a Nun of Unterlinden. 

"Plures libros et prajcipuc ad divin. in Choro Officium 
pertinentes valde eleganter conscripsit." — Pcz, : Biblioth, Ascetica^ 
viii. 209. 



Ademar. Copyist, Saec. XI- 

Monk of St. MartiaFs of Limoges. 

His signature occurs thus : Ademarus monachus Sancti Martialis, 
f. 58 of MS. Lat. No. 1121, National Library, Paris. — Z. Delisle : 
Cabinet des MSS,y 6^r., i. 388. There was an Ademar who had 
a life of St, Martial written in letters of gold. ** Anno gratiai 
Mxxxiv obiit Ademarus monachus, qui jussit fieri vitam sancti 
Marcialis cum litteris aureis, et in Jerusalem migravit ad 
Christum.'* — Z. Delisle : Cabinet des MSS.t 6^'r., i. 389, n. 
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Adenot. Illuminator. Saec. XI- 

In an account of Jeanne de Laval, second wife of Ren6, of 
Anjou, the celebrated artist-prince, rival of Alphonse I. of Naples, 
occurs a note of payment, " k Adenot, enlumineur demourant k 
Angiers pour ung ymaige et plusieurs lettres quil a faictes en 
nostre liure nomm^ le Mirouer des dames, pour lesquelles choses 
faire avons fait faire pris auecques lui a la somme de v escuz dor 
valient vi.l.xvii.s.vi.d." The account is dated February, 1457. 
— Z. Delisle : Cabinet des MSS,^ i. 56. 



Adimari, Bonaccorso di Filippo. Copyist. Saec. XV- 

Wrote: ** La Divina Commedia," on Paper. Folio. 168 ff. 
On folio 168: "Finito ^ questo libro scritto da Bonaccorso di 
Filippo Adimari." — Colomb de Batincs: Bibliografia Dantesca^ ii. 
244. 

Now in the National Library, Paris. " Fonds de Reser\'e, 
7002-3." 



Adler, Tobias. Miniaturist. SaeC. XVII. 

Worked at Regensburg (Ratisbon) about 1647, chiefly in 
landscai)e. — Nagler. 



Adrian. Copyist. SaeC. XV. 

Was admitted to the " ConfrcTie de St. Luc " at Antwerp in 
1492. — Bulletin du Bibliophile Bclge^ \. 290. 
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Arorc ;g' Nt** Mjrscir. i-^f-irff laot as Nagler 
savs. cc Hvde frr d:e ntrcks re' Xew Minster did not 
rsrz.-:ve r: Kvie u::^rl :::c in the time of Abbot 
Gilfriiis :r Geccry" Iz -fie "" Registmm Cartanim 
Abends ie Hidx^' Hir!. MS. N\x 1761. f. 16, he is 



On :ce :c ±e -« — -^ — ss ct ±e r^rxrcrxse oc Cxdmon in the 
BocIeT LircarT 21 Occrd is x =fiGxI5cc ccctainicg a portrait 
irscr-.rei - Atlf*u:e "" . ;c: w^edi^r - he ciaeaded tor the abbot, 
cr ±.e scnre cr ±e ."^ner zi ±e MS., 2? qcioe c ac ei ta in- — />r. F. 
*r I'KZir ix y^/r. Tbe sary taiT fee sa5d of a similar 
inicrlrrlcr. :c 1 —•"^.inn; -:: Coccc MS5., Th:i$ D. 27, which also 
has rhe r-i=:e AejVir::i=: izacr.Sed croc n. But the latter 
ciiniir-re see=:s :c be scciewhi: laia^ — cerannZy superior in drawing 
to the " C^sior. ~ — ar.d cor*:err.>?rari- with the Benedictional of 
Aethelwold. B:>hor o: Wir^rhester. if r.ot actually by the same 
artist. Sir H. Ellis " .\n:hjeo!og:a."' xxiv. 329 >. it is true, thinks 
that the -Cxdmon" was wnnen "aN^ut or soon after 1000.'' If 
so, the artist or calliinrher was a verv imerior workman to the 
artist of Tin:s D. 27 and of the Benedictfonal. But possibly the 
truth is that the " C:edmon ~ is somewhat earlier, as it is considerably 
inferior. iS^^ Aelsin and Godemann.) 



aIIIiI;'^'} ^''^^'^''''^^'"'- Saec. X. 

Monk of New Minster, before the removal to Hyde, 
which took place in 11 10, under Abbot Geoffry (see 
Aelfwine). 

Wrote an " Officium S. Crucis" with two miniatures in the 
same manner as those of the Benedictional of Aethelwold, Bishop 
of Winchester. It is contained in a volume of various tracts 
among the Cotton MSB., Titus D. 27. On the miniature 
representing the Crucifixion, with Sol and Luna above, 
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inscription, ** Haec crux consignet Aelfwinum, corpore, mente. In 
quo suspendens traxit Deus omnia secum." Prefixed to the 
volume is a calendar of the tenth century (about 978), which 
contains a number of obituary notices of an interesting kind. 
Thus on the v Non. Julii " Obit*, wulfrici m*> pictoris." On 
the VIII Id. Julii " Obitus Eadgari Regis." On the xiii Kal. 
Maii "Obitus Aetherici m« pictoris." On the viii Kal. Sept. 
" Obitus Aelfsini Abb*. These and other deaths all occurred 
probably within a few years of each other, that of Edgar being 
in 975. Besides, the style of the miniatures is precisely that 
of the Aethelwold Benedictional, and Aethelwold was Bishop 
of Winchester from 963 to 984. Mr. Gage was of opinion that a 
miniature in Titus D. 26 is by the same hand as those in this 
" Aelsin " MS., and that both the Rouen Benedictional and the 
other MSS. spoken of are either by the hand or from the school 
of Godemann ("Archaeologia," xxiv. 42). In the calendar above 
mentioned are some enigmatical lines, which may be read : 

" Frater humillimus et monachus 
Aelsinus me scripsit, sit illi salus. Amen." 

Archaologia^ xxiv. 20-41. 

Wrote several treatises in Saxon and Latin, contained in a MS. in 
the British Museum (Titus D. 27), some time between 978 and 
995. — Warion: History of English Poetry^ Dissertations /n. loi 
(Ed. 1840). 

The frequent inaccuracy of Warton's references makes it very 
difficult to verify them. Here for example he gives Tit. D. 26, 
which is wrong. I doubt even this name, although Aelfsin occurs 
as Abbot (977-995), and his death is mentioned in the obituary, 
as is also that of another Aelsin, a priest. 



Aethelgar. Patron. Saec. X. 

Abbot of New Minster, Winchester. 

For whom in all probability was executed the splendid 
Benedictional of Archbishop Robert, now in the Public Library at 
Rouen, No. 27. He ruled from 965 to 977. In 977 he was 
made Bishop of Selsey, and in 989 translated to the primatial see 
of Canterbury. — Archaoiogia^ xxiv. 118. 

C 
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Aethelwold. \ 

Ethelwold.* > Illuminator. SaeC- VIII. 

Ethilvald. ) 

Bishop of Lindisfarne (724-740). 

Illuminated a book of the Gospel, which had been written by 
his predecessor, Eadfrith. Billfrith, the anchorite, covered it 
with silver plates and precious stones, as is stated by Aldred, the 
Saxon glossator, at the end of St. John's Gospel. The MS. was 
completed about 720, and is one of the most precious in existence. 
It is generally known as the " Durham Book." Now in the 
British Museum (Cotton, Nero D. iv). — Thompson : Catal. of 
Ancient {Latin) MSS. in Br, Mm., 16 and pi. 9. 

The " Durham Book " is one of the most richly illuminated 
Celto-Saxon MSS. known. The School of Illumination established 
at Durham originated at Holy Isle, having been brought thither 
from lona by St. Columba. This most venerable example is in 
excellent preservation, and exhibits to perfection the salient features 
of the style. 



Aethelwold. Calligraplier and Patron, Saec VIII- 
Bishop of Winchester from 963 to 984. 

In 948 he was Abbot of the New Monastery of Abingdon. He 
co-operated with Dunstan and Oswald in reforming the monks 
and in restoring learning. The monasteries of Ely, Peterborough, 
and Thomey, and the cathedral church of Winchester were among 
the buildmgs which he erected or restored. Like St. Dunstan, he 
is said to have cultivated music and various arts, and to have been 
a skilled penman and worker in metals. Under his auspices was 
written and illuminated the magnificent Benediciional which goes 
by his name, " Benedictionale sancti Aethelwoldi Episcopi Win- 
toniensis," in the possession of the Duke of Devonshire. The 
scribe, and probably the illuminator, of this celebrated book was 
Godemann {see Godemann), and it was executed at New Minster. 
Aethel wold's life was written by Wulstan, one of his scholars. — 
Archaologia, xxiv. 20. 

New Minster, Winchester, is often confounded on the one hand 
with its predecessor, St. Swithin*s, or the Old Minster, close beside 

* Dugdale cnlls him Ethelwold. Ethilvald in the MS. 
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which the New Minster was built, and on the other with Hyde 
Abbey. After New Minster had been successfully carried on for 
about 200 years, it was found that the musical and other services 
clashed with those of the adjacent monastery. In consequence of 
this, the monks of New Minster removed in 1 1 10 to a spot outside 
Winchester called Hyde. Hyde Abbey, therefore, only came into 
existence after New Minster was abolished. Dugdak : Monasticon 
Anglicanumy ii. 427-432. 18 19. 



Aethericus. Miniaturist, Saec. X- 

His obituary notice occurs in the Calendar prefixed to a MS. 
in the British Museum (Titus D. 27), f. 6, maius xiii Kal. Obitus 
aetherici m® pictoris." From the occurrence of other names such 
as that of King Edgar, Abbot Aelfsin, and others, Aethericus 
seems to have been a monk of Newminster at Winchester before 
its removal to Hyde. The writer of the MS. calls himself Aelfsin 
monk, perhaps the abbot above-named ; if so, the date of Aetheri- 
cus is before 995. At any rate, he cannot be much later, from the 
handwriting which is of the kind generally called Anglo-Saxon. 
St€ Harl. MS. 1761, f, 15. 



Agambaldus. Copyist. SaeC. XI. 

Wrote several MSS. still found in the Vatican. — UAgincourt : 
Hlstoirc de PAri par Us Monuments^ iii. {Pdntun)^ 105. 



Agambertus. Copyist. SaeC. VIII. 

Probably Bishop of Albi between 768-800, though 
not mentioned in any historical documents. Jt is, 
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however, admitted that the extant lists are very 
imperfect. 

■ He wrote " Hieronymi Commentarii in Jeremiam," libri sex. 
Vellum. Small folio, in wooden covers. Minuscule characters with 
title in capitals coloured. Formerly in the Library of St. Amand, 
now in that of Valenciennes, No. 52, B. 5, 36. Contains some curious 
things; among others, on fol. 150 v., a monogram. Mangeart gives 
facsimiles of this and of fol. 181 as a specimen of the peculiarities 
of this singular MS. fol. e,g, for " qui legis ora pro scriptore," &c., 
we find ** qxk Ifgkr ptb prp scrkptprf," and below, in a vertical 
column, the writer's name, AG A | MBE | RTVS scripsit, and 4 tables 
of " square " words.— ^. Mangeart: Catalogue descriptifet raisonnk 
des MSS. de la Bibliothkque de ValendenneSy 50, 51, and Appendix 

V, 637. 



Agnese. Calligraphery &c. Saec. XII- 

Abbess of Quedlinburg, 1 184-1205. A member of 
the princely House of Meissen. 

Famous for her skill as an artist and calligrapher. According to 
tradition she wrote a "Plenarium and adorned many books with 
golden letters." — Beschreibung der Quedlinburger Alterthumery 10 1. 
Kettner : Kirchen «. Reformations Historie^ 6*r., 48. 



Agostino. See Augustinus. 



vAiMARD. Copyist. Saec XII. 

N According to a note of the 12th century, " Septimo Idus August] 

V Aimardus : iste fecit librum floratum ubi est vita sancti MarcialiSy" 



V 
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written in the beginning of MS. Lat, No. 5239. Aimard wrote a florid 
or flourished book. Could this be an allusion to a Latin MS., 5296 
A, which contains the life of St Martial, and of which the letters are 
extremely florid? — L, Dclisle: Cabinet des MSS., 6-^., i. 389. 



Alamannia, Wilhelmus de. Copyist. Saec. XV. 

"Scripsit Wilhelmus de Alamannia anno domini 1423." — Zani : 
Enciclopedia Metodica^ ii. 35. 



Alamano, Uberto. Copyist. Saec XV. 

Wrote the Commentary of Benv. da Imola on Dante on 
paper, large folio, in a very neat character. "Istud scriptum 
super Infemum poete Dantis expletum fuit a me Uberto Alamano, 
anno Domini mccccvi." Now in the Ambrosian Library at Milan, 
No. A, 196. — BatineSy ii. 311. 



Alamire, Pierre. Copyist. SaeC. XVI. 

An " escripvain des liures de la chambre domestique 
de r Archiduc Charles. 1 5 1 1 /' 

He had a special talent for writing music, and was employed 
at this work for many years. In 151 1 he had just flnished two 
great volumes on vellum, full of masses of music, which the 
Emperor Maximilian had ordered him to execute. One was kept 
for the use of the chapel of the palace at Brussels, the other given 
to Margaret of Austria, his daughter, for her new-year's gift. 
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In 1525, besides other payments in the meantime, he received 
200 livres for a great book of music sent to Jean de Montmorency, 
Seigneur de Courraibres, who was charged to carry it into Spain, 
where Charles the Fifth then was. Alamire afterwards obtained a 
pension, half of which was paid to his widow after his death. 
The Public Library at Malines possesses a large and superb MS. in 
folio, with musical notation, and enriched with miniatures of the 
utmost beauty, of which one day we hope to discover the painter. 
It was the property of Margaret of Austria, and seems to have 
been the volume which her father gave her in 151 1. The name 
of Pierre de la Rue appears on the last folio. Alamire's name 
also occurs in the accounts of the city of Antwerp. — A, Pinchart : 
Archives des ArtSy Sciences^ d Lettres (i s^rie), i. 237. 



Alardus. Copyist. Saec. XII. 

Under this name the ancient catalogue of the Library of St. 
Amand in Flanders indicates a Bible in two large volumes and a 
psalter. There was a monk of this name who in 11 23 subscribed 
a charter of Abbot Gautier of that monastery. — Z. Delisle: 
Cabinet des MSS,f 6r*c,y i. 308; ii. 449 (for transcript of the 
catalogue). 



Albelin. Saec. XIV. 

Possibly a copyist or " enlumineur." 

His name is given in the 4th category of the inhabitants of 
Paris under Charles VI. — Leroux de Ldncy : Paris et ses Historiens 
aux xiv et xv SikleSy 364. 



Albert V. of Bavaria. Patron. SaeC. XVI. 

Elector of Bavaria (i 550-1 579). 
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Was a great lover of painting and music For him were 
executed the magnificent copies of the Penitential Psalms and the 
Book of Motets, now in the Royal Library at Munich. He was 
the founder . of this library and patron of artists who worked 
both in Munich and Ingolstadt. Being extremely fond of 
Church music, he munificently provided for his chapel services, at 
the head of which was the celebrated musician and composer, 
Orlando di Lasso {see Mielich, H.). — Zedler^ i. 970. — Dr, J, H, 
von Aretin: Alterthumer und Kunstdenkm, des Bayerischen 
Herrscherhauses. — Gerhoch Sterjenberger : Entstehung der Chur- 
fiirsil. Bibl, in Miinchen. 1784. — Maier^ A,: De Laudibus 
Alberii V, Ingolstadii, 1582. — Stockbauer^J, : Die Kunstbesirebung 
am bayerischen Hofe unier Herzog Albert K., 6-r., in Eitelbergers 
Quellenschriften^ &»c., viii. 



Albert of Brandenburg. Patron. SaeC- XVI. 

Son of the Elector John Cicero of Brandenburg; was born in 
1490. With such a father he could not fail to acquire a taste for 
literature and the arts, and he certainly possessed a natural suavity 
and liberality of disposition which together with his high culture and 
luxurious habits made him a ready patron of artists and learned 
men. At the same time these qualities totally unfitted him for 
the arena of controversy and contention, into which it was the 
constant endeavour of Luther and others to draw him after his 
elevation to the archbishopric of Mainz. His position and views 
on the reformation question we need not discuss. As early as 
15 13 he became Archbishop of Magdeburg, and Administrator of 
Halberstadt, and a year later Elector and Archbishop of Mainz. 
In 15 18 he was created a Cardinal. 

In the Library, now called the Royal Library of Aschaffenburg, 
formerly the Electoral Library of Mainz, are preserved several 
precious examples of miniature work executed for this prince, 
between 1520 and 1530. They consist of (i) a Missal ; (2) two 
Prayer-books ; and (3) a book called the " Domschatz," containing 
copies of the church furniture, ornaments, and reliquaries. 

In the Gallery at Darmstadt is a portrait of Cardinal Albert, 
painted in oil by Lucas Cranach, and in the Ix)uvre is Duerer's 
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original drawing for the engraving mentioned below. In the 
books which lie on the desk before him in Cranach's portrait, it is 
easy to recognise the above-named MSS. which still retain their 
original bindings. Besides the MSS. still at Aschaffenburg, there 
are several known examples of work done under his patronage. 
Among them is the exquisite volume once possessed by Mr. Ellis of 
Bond Street, which has been carefully described by that gentleman 
and Mr. W. H. James Weale. In this brief, but well-illustrated and 
interesting account, it is shown that Gerard David was one of the 
artists employed by Albert. For the MSS. at Aschaffenburg the 
artists, whose signatures are upon their work, were : Nicolas 
Glockenton or Glockendann, and Hans Sebald Beham of 
Nuremberg. Concerning Glockenton, who was the industrious 
father, of a very large family of children — we are told that he had 
eighteen, and that most of them as they grew up followed their 
father's profession, as illuminators and book illustrators — there 
exists a very interesting letter of Albert Diirer's to the Elector, 
relating to the engraved portrait which Diirer had done for him, 
and asking for payment or at least an advance, for an illuminated 
Prayer-book which Glockenton was doing, on the ground that he 
was unable to go on with it for want of funds owing to the heavy 
calls upon him for the maintenance of his family. 

Albert was the founder of several religious houses in Halle and 
elsewhere. He died at Aschaffenburg, where he mostly spent the 
last four years of his life, in 1545, in the 56th year of his 2Lgt,—/os, 
Merkel : Die Miniaturen und Manuscripte der Konigl. Bayerischen 
Hofbibiiothek in Aschaffenburg, — Dr, Waagen: KiinstitK^ dfc^ in 
Frankeny 382. 

The letter of Albert Diirer to the Elector Albert is given in 
Kunstblati fur i%^6, No, ^2, It is dated 4th September, 1523. See 
also F, Campe: Reliquien v, Albrechi Duerer^ 53 ; and Dueret^s 
Briefey Tagebiichery 6-r., edited by Moritz Thausing in Quellen- 
schriften fUr Kunstgeschichtey ^c. 

The Missal spoken of by Duerer in his letter, is still at Aschaflfen- 
burg.— ;/a^^^ May : Der Kuffursty Cardinal und Erzbischof Albert 
II. von Mainz und Magdeburgy drCy 1514-45, i. 546. Miinchen. 
1845. 8vo. 



Alberto da Volterra. See Volterra. 
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Albertus. Copyist^ &c. SaeC. XII. 

Born at Trier (Treves). Monk of Clugny, named as a 
copyist or illuminator. — Dr. Vogel in Serapeum 1844, 

^39. 



Albertus. Copyist. Saec. XIV. 

A Monk. 

Wrote, in 1458, the "Chronicle of Ubert of Sicgburg." A beauti- 
ful MS. Now in the Abbey of Raygem. — Archiv der GeseUschaft 
fur dltere deuische Geschichiskunde^ x. 691. 



Albertus. Illuminator. Saec. XIV. 

Monk of the Abbey of St. Benignus of Dijon in second 
half of 1 4 century. 

Calls himself an illuminator. — Ducourneau: Histoire de Bour^ogne^ 
p. 491, 



Albiolo, Bernardo. Miniaturist. SaeC. XVI. 

Worked at Komt.—Berloiotti : Jl Bibliofilo, May 1882. 



A , ^,,.vT * c Copyist and Patron. SaeC- VIII. 

/\LCUIN, J 

Bom at York, the royal city of the Northumbrian kings, about 
735. Died at Tours in 804. He was one of the best scholars of his 
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time. When quite young he came under the tuition of Archbishop 
Egbert, and being met by Charles the Great, the German Emperor, 
at Parma, during a journey which he made to Italy in 781, was invited 
to reside at the imperial court of Aix-la-Chapelle. He became 
Charles's chief adviser in all matters of education and art, and is even 
thought by some to have copied the Bible and other works with his 
own hand, as an example and encouragement to his pupils. 
Baluze attributes to him the copying of tbe celebrated Vallicella 
Bible, long thought to have been the work of Autpert. The proof 
is some verses which serve as colophon to the MS., in which occur 
these words : 

"Pro me quisque legas versus, orare memento 
Alchuine dicor ego : tu sine fine vale." 
In the learned society of Charles's court he went by the name of 
Flaccus Albinus. It has l^een also conjectured by some that he 
projected, if he did not actually write, the venerable MS. now in the 
British Museum, Add. 10,546, which is one of the most perfect 
examples of Carolingian art in existence. It is more likely, 
however, that this Bible was executed under Alchuine's care, but 
not by his own hand. About 796 Alchuine quitted the court and 
retired to the Abbey of St. Martin of Tours, a wealthy foundation, 
where he passed the rest of his days in study and the correction of 
MSS. Among the works still existing, which were executed in this 
abbey, is the splendid MS. known as the Gospels of Lothaire, 
grandson of Charles the Great (843-855). It is now kept in the 
National Library of Paris (No. 276, Anc. f lat.). Several plates 
of Count Bastard's great work are devoted to this MS. Tours 
became the art-centre for France, from which other schools of art 
were supplied with both teachers and models. A facsimile of 
Alchuine's text is given in Gentleman^ s Magazine^ Nov. 1835, 
p. 468, and several articles in the same volume on Alchuine and 
the Carolingian Bibles, by Sir F. Madden. — Du Sommerard: Arts 
au Moyen Ag€, ii. 415. — Nagler^ ^c. 



Aldus the Younger. Printer and Copyist. SaeC XV. 
The well-known Roman Printer. 

Copied a volume of poems by various writers. Now in British 
Museum. Paper i2mo. Add. MSS. 12,054. 
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Alemagna, Corrado d\ Miniaturist, Saec. XV. 

Worked about 1463. — Zani: Encichp. Mctodica^ ii. 36. 



Alemagna Giorgio d', or Georgius de Alemania, or II 
Tedesco. Miniaturist. SaeC. XV. 

A famous miniaturist at the Court of Ferrara. 

He is first mentioned in an account of the year 1441 as engaged 
in the execution of a Breviary, during which he had apartments in 
the castle. In the carrying out of his work he had the able 
co-operation of the celebrated medallist, Matteo Pasti, of Verona, 
Guglielmo Giraldi, and a certain Magnani. — Campori: I Miniaiore 
degli EsUnsi^ 248. 

More than seven years were spent over this Breviary, and down 
to 1448 no less than 1675 francs (in modem reckoning) had been 
paid for it His next great work was a Missal, illuminated for the 
Marquess Borso. It was begun in 1449, and occupied the artist 
until May 1457, during which time he received 200 lire, or 54,264 
francs. The Missal was put in the private chapel, and was covered 
with silver brocade. It had eight clasps, two of which bore the 
arms of Borso. This Missal is thought by Campori to be the one 
now numbered ccxxxix among the Latin MSS. of the Estense 
Library. The work executed by Giorgio is in the German manner, 
not in that of Tuscany. He was also commissioned to execute 
another Breviary, but this seems to have never been completed. 
A protocol by a certain Giovanni Castelli, notary, dated 20 Jan., 
1462, has the following statement: "Ordinatum fuit quod 
Magister Georgius de Alemania, miniator, qui arte sua profecto 
singularis opifex censeri potest, ad praesens habitator Ferrarise, in 
contracta Scti. Pauli, et eius filii," &c. — Cittadella, Z>. .• Docu- 
menti ed illustrazioni risguardanii la Storia ariistica Ferrarese^ 172. 
Ferrara. 1868. — Nagler. 

He had two sons, also miniaturists, who lived with him at 

J Modena, and afterwards removed to Ferrara, to work on the choir 

books of the cathedral. In the account books in the cathedral 

archives one of these sons is called " Martino, son of Master Zorzi, 

of Modena." These choir books, thirty in number, were completed 
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at the cost of the cathedral chapter between 1477 and 1535, and 
contain the work of several different hands. Some are of special 
artistic value and importance, as showing very clearly the influence 
of Cosimo Tura. It used to be asserted that they were actually 
his own work, but Gualandi has disproved this story conclusively 
by bringing to light the very accounts which name the artists 
and state what they were paid for their worL — Gualandi: 
Memorie originate risguardanii le belli arte in Ferrara, serie vi. 
162, 1 7 1-5. See Este. 

The last great work engaged in by Giorgio d*Alemagna was the 
so-called Borso Bible. 



Alemagna, Gioacchino d*. See Ferdinand I. of Naples. 



Alemagna, Martino di Giorgio d'. Miniaturist. 

Saec. XV. 

Son of Giorgio di Alemagna. See Alemania, Georgius 
de. 

He executed several miniatures in the choir books of the 
Cathedral of Ferrara. From documentary evidence he is shown to 
have painted a Temptation of Job, a full-page miniature, in one 
of these. — Cittadella^ L. N,: Documenti^ 6-r. 



Alemanno, Nicolo. Miniaturist. Saec. XV. 

Or N. Tedesco. 

Worked about 1466, probably at Ferrara. — Zani: Enciclop, 
Metod,, ii. 35. .5)^^ Alemagna G. d*. 
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Alemanni, Arnoldus. Copyist. Saec. XV. 

Wrote "Sermones Magistri Johis Paschal," in a sort of 
engrossing hand. Small, and with many contractions. On 
folio 261, col. I : "Scripte per manus Arnoldi Alemanni de 
Zutphania," &c. Paper. Thick small folio, 201 ff., 2 cols. Now 
in British Museum, 7 B. i. 



AlEMANS, y Ti/r- a ' j 

Hallemans. 1^^««»^«^^- 

Worked at Brussels about 1650. — Zani: Encidop, Metod., ii. 38. 



Alessandria. See Matheus. 



Alexander de Bononia. See Bononia. 



Alexios. Copyist. SaeC. XV. 

Priest of Corcyra. 

Wrote in 1430 for Giovanni Gaddi, Dean of the Papal Camera, 
"Anonymi Commentarius in Ptolemei Tetrabiblion," &c. — 
Catalogus Codd, Msstor. Bihl. Reg. Parisiensis, ii. 498, cod. 2413. 



Aliaps (otherwise John of Praga). Copyist. 

Saec. XV. 

Wrote a magnificent copy of the Bible with the Prologue of 
Jerome, on vellum, in two large folio volumes, ff. 440. 
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It is handsomely written in the Bohemian language, and with 
the initials of all the books in gold and colours. Dates occur in 
it at intervals ; thus 

1. At the end of Exodus is 1432. 

2. At the end of Esdras i. 1433. " Na Ostromeczi (Ostrometium 

— a Taborite stronghold in the province of Berona). 

3. Before Maccabees, 1434. 

4. At end of the second vol., 1435. 

From which it appears as if the work had taken four years to 
write. A Bohemian inscription at the end says : "This Bible was 
completed by the aid of Almighty God to the spreading abroad 
•of His holy Law, by the command and at the cost of the worthy 
and prudent Lord Philip of Padersow by the hand of John of 
Praga, called Aliaps. In the year from our Lord's birth mccccxxxv. 
On the day of the vigil of SS. Peter and Paul, the apostles of 
God." 



Alighieri, Giov. Miniaturist. Saec. XII. 

Monk in Carmelite monastery at Ferrara. 

Executed the miniatures of a Codex of Virgil, representing the 
principal incidents of the i^neid. — Vasari : Viie dei Pittort\ 
&>€, {Ddla Voiles edit), \\\. 325 (Siena). — Nagler: KiinstUrlex., 
i. 58, new Ed. 

In 1782 the MS. was still in the same monastery. 



Allegrini, Anna Angelica. Miniaturist, &c. 

Daughter of Francesco A. da Cantiano, called Fran- 
cesco di Gubbio, a noted painter. 

Who worked at Rome. — Zani : Encic, ii. 58. — Nagler. 

"Angelica . . ihrer Zeit, als Miniaturmalerin angesehen, besonders 
durch den Verkehr mit Maddalena Corvina und Plautilla Bricci 
ausgebildet." — Nagler. Flaminio A., brother of Angelica, was a 
decorator, and painted one of the loggie of the Vatican. 
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Allemagna, Ottone d'. Copyist. Saec. XV. 

One of the copyists employed by the Aragonese kings of 
Naples. — Delisle : Cabinet des MSS,, iii. 357. 



Almania, Armannus de. Copyist. 

Worked for Giovanni Galeazzo Visconti of Milan, and wrote 
several MSS., now in the National Library, Paris. MS. Latin. 
5067, 6417, 6541, 7258, all signed. 



Aloysk) [^^ Aloise di Napoli. Miniaturist. SaeC. XVI. 

From his hand are two of the twenty-one choir books still 
preserved in the monastery of St. Peter of Perugia. They are 
labelled C and D and are noted for their beauty, and the fine 
execution of the miniatures. He also took part in illuminating 
No. 18 in the same collection. — Vasari: Viie^ &»c.j vi. 318 {ed, 
Lemonnier), 

He worked about 15 18. — 2^ni, 



Alphonso I . OF EsTE. See Este. 



Alphonso X., King of Castile-and Leon. 5^^Gastile. 
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Althaymer, Mich. Copyist Saec. XV. 

Wrote in 1401, at Augsburg, the Poems of Hugo of Trymberg, 
with miniatures. Now in the University Library at Leyden. — 

Catal, libror, tarn impressor, quam Msstor. bibLpubL Universiiatis 
Lugduno-BatavcB^ p. 358. 



Althmannus. Copyist. SaeC. XII. 

Wrote " Solinus &c., de situ orbis terrarum." 

Vellum 4to. pp. 114, late 12 century. Now in British Museum. 
Burney, No. 256. 

At end, in a broken Roman hand : " Explicit liber Sat. Julii, 
Solini Gramm. polyhistor. &c. de situ orbis terrarum et singulis 
mirabilibus," &c. S. Althman. The ink in places is much faded. 



Altoviti, Antonio. Copyist. SaeC. XV- 

(Antonio d'Antonio di messer palmieri.) 

Wrote at Florence, in 1470, " La Divina Commedia," on paper. 
Folio, 188 ff. in good handwriting but with many abbreviations. 
Titles, &c., rubricated and an anonymous commentary supposed to 
be that of Jacopo della Lana. Begins : " Inchomincia ^1 chato 
dellapiiia chdraedia didante alighieri laureato poeta fiorentino." 
Ends on f. 1 7 2 : " Finito el terzo e vltimo chato e comedia 
didante scritto pme Antonio d' Antonio di mess, palmieri altouiti 
fiorentino. laiio mcccclxx deo grazias." Now in the Laurentian 
Library, Florence. Plut xl. 26. — Batines: Bibliot Dantesca^ ii. 43. 



Altunn. Miniaturist. 

Mentioned in Sighart : Geschichte der BildendUn Kiinste in 
Baiertiy 266. 
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Alvarus. Illuminator. Saec. XVI. 

Worked at Lisbon under King Emanuel about 1527. 
In Raciynski's "Letters," p. J17, there is respecting this artist 
an interesting communication from M. de Juromenha : " II 
. travailla i enluminer les livres de U R^fonne du Roi Dom 
Emmanuel. Le livre onzi^me de I'Estremaduia porte le nom 
d'Alvarus, sur la feuille enlumin^ du frontispice, et la date dc 
1527. "CetteR^fornie est uneriche Collection de 80 ou 90 volumes 
en grand in-folio de parchement avec des frontispices om^s de belles 
enluminures. Cet ouvrage fut en partie Ikit sous la direction de 
Damien de Goes, alors premier gardien des archives de la Tour 
dite ' Do Tombo,' et quelques uns de ces livres ont les feuilles 
sign^es par lui ; dest dommage qu'un ouvrage si cotiteux et si 
int^ressant (car il contient la copie des documents ant^rieurs en 
lettres nouvelles) soil si peu correct par ignorance des pal^ographes 
de ce temps. Le Roi Dom Emmanuel se faisait gloire d'avoir fait 
ex^cuter, et le racommande beaucoup dans son Testament." 
{Archiv., tiroir 16, paquet 3, No. 2). Now in the Torre do 
Tombo, Lisbon. — RaczynslH: Dictionary of Painlers 0/ Portugal. 
— Ditto, Letters from Portugal, p. 217. 



Alunno, Francesco. Copyist, Calligrapher, &c. 

Saec. XV. 

A citizen of Ferrara, but employed in the Venetian chancery. A 
celebrated jurist, notary, and calligrapher. In the British Museum 
is a scrap-book which once belonged to him containing cuttings 
and pen-drawings of initial letters, with diagrams of formation. Sic. 
—Add. MSS., a7,869. 



Amadei, Giuliako. Miniaturist. Saec. XVI. 

Camaldolese monk of Florence, during the Pon- 
tificate of Paul II. — Memorie e Docufnenti per servire 
air istoria del Ducato di Lucca, viii. 36. 
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Amadio, Andrea. Miniaturist, &c. SaeC. XV. 

Worked at Venice. 

In 141 5, painted figures of plants, &c., after nature and Exceed- 
ingly true, in " Liber de Simplicibus," by Bened. Rivius. Now 
in the Library of St. Mark, Venice. Morelli calls the Author of 
the "Erbario" Benedetto Rino. — Morgenblatt, 1810,671. 

Morelli Jdc, : BU>L MS, S. Marci Graca et Latina, i. 440. — 
Morelli Jac, : Notizie d^Opere di Disegno 222, note 136. — Bassatw. 
1800. 



Amadori, Giov. di (^anobi (Zanobi). Copyist. 

Saec. XV. 

Wrote at Florence, in 1450, "Frate Domenica Cavalchi : Libro 
della Patientia, il quale si chiama medicina del cuore ;" also 
"B. Frate Egidio" (third Companion of S. Francis); "Capitoli 
di Vitii et delle Virtude," one of the oldest texts in the Italian 
language. In a distinct hand, with numerous capitals in gold and 
colours. On Paper. Folio. 118 ff. At end: "Finito di 
scrivere di mano di Giovanni di ^anobi Amadori, ciptadino 
fiorentino questo di xxvij del mese di Settembre mccccl." Now in 
private hands. — Libri Catalogue, 54. 



Amalthei, Marc. Anton, de*. Copyist. 

Wrote " Luciani Dialogi de Calumnia." Now in the Library 
of St Michael in Burano, Venice. — Mittarelli, xviii. prcef. 



Amandus, Fra. Illuminator, &c. Saec. XV. 

De Argentina : wrote and illuminated : 
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1. '* Antiphonarium de Sanctis ab Adventu usque ad Festum 
Assumptionis s. Marie," with 23 miniatures. Very large folio. 
Bought under Abbot E. Teugler in Langheim in 1500 (not signed). 
Now in Library at Bamberg. 

2. " Antiphonarium a Festo Assumpt. s. Marie usque ad illud 
s. Andree," with 26 miniatures. Very large folio. 199 ff. (not 
signed). Bought at same time as i. In same Library. 

3. *' Gradualis lib. Cisterc" with 23 miniatures written in 1496-7, 
and signed. Very large folio. Bought by Abbot £. Teugler. In 
same Library. 

4. Do. with 22 miniatures. Written in 1496-7, and signed. 
Very large folio. Bought by Abbot E. Teugler. In same Library. 
—Jaeck: Btschrtibung der Bamberger Bibliothek^ i. xxv. 147, 148, 
Nos. 1171, 1172, 1181, 1182. 



Amboise, Georges d , Patron. Saec. XV. et XVI. 

The eighth son of Pierre, Lord of Amboise-Chaumont, who was 
First Ix)rd of the Chamber to Louis XL George was bom in 
1 460, and became Bishop of Montauban in his fifteenth year. He was 
greatly attached to the young Prince Louis of Orleans, whom he 
followed through good and evil fortune. Guicciardini calls him 
the "soul and tongue of Louis XII.;" for, when Louis in 
1498 became King, he made George his Prime Minister. He had 
been created Archbishop of Narbonne and Rouen in 1493, ^^^> ^^ 
the occasion of the King's divorce from Jeanne of France and his 
coronation, George received by special gift of the Pope, and sent 
by the hands of his son the Duke of Valentinois, better known as 
Caesar Borgia, the rank of Cardinal. The hat, however, was 
actually conferred by Cardinal della Rovere, afterwards Julius II., 
then a personal friend of Amboise. His administration, both of 
the kingdom and his dioceses, was conducted with admirable 
skill, firmness, and liberality. He contributed perhaps more than 
any of his contemporaries to revive once more in France the 
taste for the masterpieces of calligraphy and miniature, which 
during the time of Charles VII. and Louis XI. seems to have 
greatly declined. Again, it was from Italy that the art was 
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introduced, being at this time practised by the Italians in the 
greatest perfection. With this object he founded the Library in 
his magnificently restored Chateau of Gaillon. The nucleus of 
this collection was formed of volumes acquired from Frederic III. 
of Naples. They were the remains of the once splendid library of 
the Aragonese kings of Naples, founded by Alfonso I. {See 
Alfonso V. of Aragon and I. of Naples.) 

Cardinal d'Amboise was the Maecenas of France at this time, 
and gave the impulses of that movement soon to be known as the 
French Renaissance. Obtaining with the archiepiscopate of Rouen 
the Manor of Gaillon, restored by Cardinal d'Estouteville, as 
Cardinal Minister of France, he was scarcely satisfied with its 
exceedingly modest proportions. He therefore resolved to 
enlarge, restore, and create a palace that henceforth should 
be one of the glories of his country. But it is an error 
that he intrusted the construction of Chdteau-Gaillon to 
Giovanni Giocondo the Veronese architect who preceded Raifaelle 
as the Master-architect of St. Peter's. In the very full docu- 
mentary accounts left of the construction of the edifice the name 
Giocondo is never mentioned. Italian artists, it is true, were 
employed in the works, but not in the actual building or plan ; 
those were entirely the conception of Frenchmen. The deco- 
rations are Italian. It is not our business here to deal with more 
than the library, which was one of the richest in costly MSS. of 
any, not only in France but in Europe. Among the miniaturists 
and copyists whose work went towards its enrichment were, as 
illuminators, Robert Boyvin, Denis, Etienne Dumoustier, Nicolas 
Hiesse, Jehan Pichore, and Jehan Serpin. As copyists the 
accounts record the names of Pierre Boyvin, Pierre de la Poteme, 
Pierre Giraud, Jehan Hunin, Jehan Langlois (or Anglici — probably 
an Englishman), Leboucher, Guillaume Leroux, Michel Leroux, 
Nicolay, Nicolle de St. Lo, Pierre Pemetot and Raulet le 
Breton. Chiteau-Gaillon occupied the last ten years of the 
Cardinal's life. The accounts extend from 1501 to 1509, and 
he died in 15 10. — A, Deville : Comptes de depenses de la con- 
st ruction du Chdteau de Gaillon^ xiii. 467, in Collection de 
Documents inedits sur Phistoire de France^ 3® sMe, Farts. 
1850. 4/^. 

Legendre : Vie du Cardinal cPAmboise, 

The MSS. still extant, which once belonged to the Cardinal 
d'Amboise, are very numerous. Most of them, of course, are now in 
the National Library at Paris (as, ^.^., "La Fleurdes Histoires," No. 
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6,733 (2)- — P' Paris: Les MSS, franfais, &c., i. 63), but odd volumes 
occur in other libraries. In the British Museum is one splendid 
example in three vols., large folio, of the life of Christ — "Ludolphus 
de Saxonia, Vita Christi," from the collection of the Duchesse de 
Berry, Add. MSS. 25,8>$5-7. It would be interesting to fix the 
artistic production of these handsome volumes, but unfortunately, 
they are not among those expressly executed for the Cardinal. 
Their style of art is such as we see in the Froissart and Valerius 
Maximus, 1.^., thoroughly French. The miniature art is in gouache 
and the text of that well-known handsome kind called bitarde, 
very neat and good. The mannerism of the miniatures is similar 
to that of the "Hours of Anne of Brittany" and other MSS. executed 
during the reigns of Charles VIII. and Louis XII. Of the MSS. 
bought of Frederic III. of Naples, the accounts of Amboise 
enumerate 138. Those of the Naples collection and of Amboise 
together in the National Library, Paris, number more than 300 
volumes. " Un compte de Tann^ i5o*-3 (public par M. Deville) 
nous foumit de curieux details se rattachant k Tex^ution de phi- 
sieurs des livres dont Tinventaire vient d'etre public." — Z. DelisU : 
Le Cabinet des MSS.^ 6r*r., i. 249, 250. 

Thus the inventory has " Ung bel et magnifique breviaire en 
parchemin, usaige de Rome, couvert de drap d'or, qui fermoit k 
fermeaulx d*or en quatre endrois, dont il en y a troys perduz";* and 
concerning this the " account " says that it was written by Pierre 
de la Poteme, Nicole de St. Lo, Pierre le Boucher, and Pierre 
Pemetot. — Deville^ 437, 441, 442. And its numerous miniatures 
were due to the pencils of Jehan Serpin, Etienne du Moustier, and 
Nicolas Hiesse. The MS. called " La Fleur des Histoires" contains 
no less than 428 " vignettes," and appears to have been executed 
expressly for the Cardinal. The first folio contains his arms sur- 
mounted by the CardinaFs hat. The volunje, which is in largest 
folio, is written in two columns and contains many beautiful 
vignette borders and initials. It came into the National Collection 
out of the old Colbert Library, No. 21. For MSS. of Amboise see 
Deiisle : Cabinet des MSS., i. 373 ; iii. 362, 390. They are easily 
recognisable by his arms " paly of six, or SLud^/eSy" and occasionally 
by his motto or device, " Non confundas me, Domine, ab expec- 
tatione mea." 



This is exactly as given by Deiisle, i. 245. 
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Ambrosius. Copyist. SaeC. X. 

A Monk, General of the Camaldolese. 

Wrote "Firmiani Lactantii Institutionum adversus gentiles, 
lib. Septimus et ultimus explicit feliciter. Scripsit Ambrosius 
Monachus, complevitque xvii Kal. Februarias anno nativitate 
Dni M° quadringent° quartodec°" (1414). Now in the Library of 
the Badia at Florence. — A, M, Bandini^ CataL^ i. coL 667, plut, 
XXI. cod, VI. {note). 



Ambrosius de Florentia. See Florentia. 



Ambrosius. Copyist, SaeC- XVI. 

Abbot. 

Wrote, in 1500, " lo. Climacis Scala ParadisL" — CataL Codd, 
Msstor BibL Reg, Parisiensis^ ii. 167, cod. 872. — Montfaucon : 
Paiaogr. Grceca^ 86. 



Ambroxiis, Ioannes de. Copyist, SaeC. XV- 

Wrote various liturgical treatises on paper, 215 ff. At end: 
" Scriptumque Avilliane per me presbyterum Joann. de Ambroxiis 
de eod. loco Avilliane pro usu meo et amicorum meorum et sub 
anno domini 1489 : et die 20 mensis Junii finitus est." Now in 
the Royal Library at Turin. Cod. 806, c. ii. 44. — Pasini : Catal,^ 
ii. 262. 
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\mfiareo, Vespastano. Calligrapher. SaeC- XIV. 

Or Albertazzi a native of Ferrara, and a Franciscan. 
Lived and taught calligraphy at Venice for 30 years. 

Wrote a work on the subject entitled " Metodo et esemplare 
per lo scrivere in majuscolo libro dedicato a Francesco Donati, 
Doge di Venezia." Venice, 1572 and 1589, 8vo. — Merino : 
Escuela paleografica, 41 1-8 and 423-4. Mazzuchelli : Scritt. 
tritaiiOy art, ^^ Amfiareo,'^ 

Merino considers him the best calligrapher ever produced in 
Italy, and gives examples of his work, cf. pp. 411, &c., 418, 

423-4. 



\mico, Giovanni d'. Copyist, Saec. XVI. 

Wrote a thick 4to. volume in a fine Italian hand, "Opera 
d' Antoni Venezianu Maiuri di li canzuni e rimi Siciliani." Very 
handsomely written with pen-drawn title cartels, 2 stanzas on each 
page. The title-page has a border in penwork in imitation of 
copper-plate engraving. Also a smaller arabesque containing an 
emblem or device of an ass reposing in a meadow, and, on a 
ribbon above is the motto : " Sua cuique dies." Below this is a 
vase with flourishes, and this inscription : 

"Don Giouanni d'Amico Scriueua." 

Elegant title cartels occur at pp. i, 159, 179, 197. A note on 
first cover says : " Pin. cat. vol. v. p. 100." At end of preface, 
folio 4, is the date: " In Palermo k 13 di Decembru 4°, Ind* 1581. 
Di V. S. Ill" Veru Seruituri Antoni Venezianu." In British 
Museum, Add MSS. 10,322. 



Vmiot, Aubr£. Copyist, Saec. XV. 

Was employed in 1405 by Etienne de Conty, the principal 
benefactor of the Library of Corbie about the end of the XIV 
century. MS. Lat. 12892, National Library, Paris, contains an 
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account of the services rendered by Conty to this abbey : " Dedit 
conventui per partes et in tota summa libros pro servicio divine 
faciendo in dicta ecclesia, tarn de die quam de nocte, novemdecim 
libros totaliter novos." — Delisle: Cabinet des MSS.y ii. 128, 129. 

This work, copied by Amiot, was a Lectionary, now in Public 
Library at Amiens, No. 153. — lb, 129, notes 9, 16. — Catalogue de 
M, Gamier^ 117. 



Amman, Justus, Jost, or Jodocus. Miniaturist, &c. 

Saec. XV. 

Born at Zurich in 1539, but worked from 1560 to 
1 59 1 at Nuremberg. 

He was chiefly employed as a designer for the booksellers, and 
as a word-engraver, but worked also as an Illuminist, Wappenmaler 
or herald painter, and miniaturist. His designs are noted for 
their richness in figures and details of ornament, sometimes even to 
over-crowding. As a book-illustrator some of his best work was 
done for Sigmund Feyerabent of Frankfort, notably a Livy, and 
a most beautiful Wappenbuch or collection of armorials, " Wapen 
und Stammbuch, darinnen der Keyser Maiestat, Chur und Fiirsten, 
Graffen, Freyherm, &c. Mit kunstreichen Figuren durch den 
weitberuhmpten Josten Ainen gerissen, sampt ireh S3nnbolis ound 
mit Deutschen Reymen geziert, 1589," and a Book of Costumes. 
But his productions are almost innumerable, perhaps his 
grandest efforts being title-pages, of which he executed a great 
number. He died at Nuremberg in 1591. — A,F,Butsch: Die 
BUcher-Omamentik der Renaissance^ &*c, Leipzig, Folio, 1878. 
Nagler, i. 639 (new Ed.). 



Amoinus. Copyist. Unknown date. 

In a volume formerly belonging to St. Martial's of Limoges 
MS. Lat. No. 5564, National Library, Paris, is the note : " Aimoinus 
fecit hunc librum." — Z. Delisle : Cabinet des MSS., i. 389. 



Anc] Dictionary of Miniaturists. 33 

Amsterdam, Benedetto d*. Copyist, SaeC- XV. 

Worked in i486. 

In several of the volumes of choir books of the Cathedral of 
Caesena, which are richly illuminated and splendidly bound *' ex- 
terlus auricalco," and which, on account of their magnitude, are 
not usually exhibited, is some such memorandum as the follow- 
ing : " Hoc Graduale speciosum R. P. Joannes de Ameria 
Episcopus Caesense, Canonici, et Capitulum ejusdem suis sumptibus 
ediderunt octo voluminibus, per me Benedictum Amsterdam de 
Hollandia, diac. Traject. Innocentio Octavo Pont. Maximo Anno 
Domino mcccclxxxvi." The choir books here spoken of were 
purchased by Cardinal Bessarion, who bequeathed them at his 
death together with the rest of his Library, which had cost him 
30,000 golden ducats (or crowns), to the Senate of Venice. — Zani : 
Encichpedia Metodica^ ii. 280, note 68. 



Amsterdami, Enrico. Copyist, SaeC- XV. 

Surnamed ** The Fearless.*' 

Worked at Bologna between 1469 and 1578. — Zani. 



Anastasius. Copyist, Saec. IX. 

Probably a Monk. 

Wrote, in 890, ** Vitac Sanctorum." — Montfaucon: Palceogr. Grceca^ 
42, 43, 270, and facsimile at 271. 



Anciau de Cens. Illuminator, Saec. XIV. 

Illuminated a Bible in conjunction with ** Jehan Pucelle et 
Jaquet Maci," finished 30 April, 1327. 

F 
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The miniatures of thi« Bible (fonds lat 1 1935) are among the 
most interesting and important in existence, as giving a correct 
idea of the highest state of miniature art, which all MSS. do not 
give, under Philippe V. at the beginning of the XIV century. On 
folio 642 the copyist has given his name in large characters : 
" Explicit textus Biblie, Robertus de Billyng me fecit. Amen." 
The signatures of copyists are comparatively common, and, says 
Del isle, " those of illuminators so rare that we may well suppose 
that, while the former were authorised by the agents or booksellers, 
the latter were forbidden to add the least note to the books 
which they were charged to decorate. The former often belonged 
to the clergy, the latter to lay artisans of the lowest order. Hence 
we so seldom see the artists named on the miniatures of the XII J, 
XIV, and XV centuries. The present MS. is an exception. 
Interlined with the signature of Billing are seen certain marks in 
vermilion, which at first glance appear to be only flourishes, but 
which on closer examination prove to be an inscription, which 
may be thus read : " Jehan Pucelle, Anciau deCens (or Ceus) Jaquet 
Maci il hont enlumin^ ce liure ci, ceste lingue de vermeillon que 
vous v^es fu escrite en Ian de grace mil ccc et xxvii en un 
jueudi, darrenier jour dauril, veille de mai v° die " {ue, the 5th day 
of the week, in 1327 this 30 April fell on Thursday). — Delisle: 
Cabinet des MSS,, i. 13; iii. 305. 

Delisle gives a specimen of Billing's penmanship in the Appendix 
of Plates, xliv. 4. 



Andr£, Pietre. Saec. XIV. 

Named in the fourth category of inhabitants of Paris under 
Charles VI., in which are grouped together Ecrivains, Eiilumineurs, 
Imagiers, Jongleurs, Libraires, Menestrels, Parcheminiers, 
Peintres, Relieurs. — Leroux de Lincy : Parts ei ses Historiens, 

364 



Andre i>^ Bruges. See Bruges. 



\ 

> 
\ 
\ 
\ 
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Andr£ de la Croix. Copyist. Saec. XIV. 

"Ecrivain de lettre courant, en 1398," — Delisle : Cabinet des 
MSS.y i. so^—Vallet de Viriville, in BulUHn du Bibliophile, 1858. 



Andrea da Badagio. See Badagio. 



Andrea da Brescia. See Brescia. 



Andrea di Castellamare. See Castellamare. 



Andrea de Petrinis de Florentia. See Florentia. 



Andrea dalle Veze. Miniaturist. Saec. XV. 

In 1485 the Abbey of San Bartolo near Ferrara invested 
Andream a Vegetibus scriptorem et miniatorem &c, with a piece 
of land in Laguscello. This Andrea was one of the " scriptores " 
and illuminators of the choir books of the cathedral. — Cittadella : 
JL N, Notizie relative a Ferrara, 644. 



Andrea da Bagnacavallo. See Bagnacavallo. 
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Andreas, Minimus. Copyist. SaeC- XV. 

Wrote a Roman Breviary, entitled " Breviarium secundum 
consuetudinem Romane Curie." Vellum. Large folio. With 
initials and figures painted with very great skill, and consummate 
elegance in colours and gold. It is bound in crimson velvet. 
—J. Morelli: Catalogue of the Pinelli Library {^' Bibliotheca 
Maphcei Pinelli Veneti ^c^d /ac, Morellio, Bibl, Venetce d,Marci 
Custodej descripta et annotationibus illustrata,^^ Venetiis, itSj. 
6 vols. 8vo.) No. 7914. 

The figures of the Martyrs in this MS. are painted with 
marvellous skill, but the notable picture is that of St. Andrew 
prefixed to the Office of the Apostle which occupies the entire 
page. Another full page miniature is the one representing the 
Ap)ostle Paul. At end is written, in the same character as the 
rest of the volume, Andreas Minimus, It appears from the verses 
appended that the work was executed, in 1469, at the cost of 
Giov. Batt. Giraldi, Pontifical Chamberlain and Canonicus of 
St. Peter's and of the Cathedral of Bologna, &c. 



Andreas. Copyist. Saec. XIII. 

Probably a Monk. 

Wrote, in 1283, ** Psalterium Graecum." Now in British 
Museum. Harley MSS., 5535. [Perhaps called also " Bren- 
desius."J 



Andreas. Copyist. Saec. XIV. or XV. 

Priest and Archivarius of the Church of St. Procopius, 
Leantum. 

Wrote, in 1399, i. " Plutarchi Vitae parallelae." Now in 
Medicsea Laurent. Library, Florence. — Bandiniy Catal. Codd. 
Msstor. Gracor. Bibl. Laurentini^ il 624, pi. cxix. cod. 3. 

2. "Arrian de Expedit. Alexandri, et alia." Most beautiful. 
In same library. — Ibid.^ il 669, pi. Ixx. cod. ix. 

3. (Probably) in the year 1405, ** Menea Graecorum," now in 
National Library, Paris. — Montjaucon : Palaogr. Graca^ 76. 
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Andreas de Austria. Copyist, Saec. Xiv. 

Plebanus of the Church of Leluchamiz, in the reign of 
Wenceslaus, King of the Romans and of Bohemia. 

Wrote a Latin Bible decorated with pictures, in a large and 
careful hand, 1391. Now in the Ducal Library at Gotha. Vellum. 
423 ff. 

*' In the first miniature of initial F is a bishop writing. The 
beginning of Genesis is adorned with pictures. The initial I which 
runs the whole length of the page, presents in six cartels the six acts 
of Creation, and in the seventh, between two angels, is the Creator 
resting. The initial to Exodus has (folio 23) an initial H with 
Moses leading away the Israelites. On folio 417, in five red lines: 
"Anno domini mcccxci finitus est pms. liber feria II infra octavam 
S. Wenceslai martyris gloriosi per manum Andree d'australi plaga 
sive de Austria, tunc temporis plb'ni ecclesiae in liluchanicz regnante 
Wenceslao, rege Romanorum et Bohemie."— ^/^r^^^j und Uckert : 
Beitrdge^ ii. 14. 



Andreas (Meltes). Copyist. Saec. XIV. 

Wrote, in 1345, a MS. now in the Synodal Library at Moscow. — 
Matthai: Notitia Codicum Msstor, Grtjecor, BibL Mosqumsium^ i. 

99. CLXVI. 



Andreas Miciacensis. See Miciacensis. 



Andreas Pauli Johannis. See Johannis, 



Andreas de Leon. See Leon. 
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A»OEuc..} Copyis,. Saecxv. 

A nun of the Monastery of St. James of Ripoli. 
(Her family name was Miniberti.) 

Wrote, about 1460, " Ego Soror Angela indigna serva Domini 
Nostri Jesu Christi scrips! manu propria hoc collectarium Deus sit 
laudatus et pro me deprecatus. Qui scripsit scribat | semper cum 
Domino vivat | vivat in Coelis | semper cum Domino felix | facta 
fine pia | benedicat Virgo Maria.*' — Zani: Enciclop, Metod,^ ii. 289, 
n. 87. 



Angela (de* Ruccellai). Copyist, Saec. XV. 

A nun of the Monastery of St. James of Ripoli.- 

Worked about 1500. — Zani: Enciclop, Mttod,^ ii. 289. 



Angelellus. Copyist, SaeC. XV. 

Of Gubbio,* probably not a professional copyist, but, 
like many others called " scribes " by various authors, 
simply a notary or a student. 

This work is an autograph copy with many contractions and 
corrections, not the fair transcript of a professional copyist, of 
"Ovidii Metamorphoses," on paper. Small folio. 195 ff. of text 
and 2 ff. of index. Written in a small and crabbed hand. At 
folio 195 "Iste liber est mei Mathei petri iouaiiis agelelli de 
Eugubio de quaterio sci iuhani, atque scripsi a miUesid quatra- 
getedo tro, diii matini pape quinti,** &c., &c. Now in British 
Musetim, Add. MSS. 17,405. 

*Or Engubio, in Sicily? {Catal,) 

\ 
\ 

\ 
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Angelica, Donna. Miniaturist. SaeC- XVI I. 

A Spanish Lady. 

Worked about 1630 — Zuini : Enciclop. Metod.^ ii. 118. 



Angelico, Giovanni (Guido of Mugello). Miniaturist, <5fc. 

Saec. XV. 

Born in Mugello 1389. Died at Florence 1455. 
Dominican Monk of St. Marco at Florence. In the 
earlier part of his life devoted himself to miniature. 

" Fra Giovanni, in secular life Guido or Guidolino, was born 
near the castle of Vicchio, in the province of Mugello, in Tuscany, 
in the year 1387, and was son of a certain Pietro whose cognomen 
was not known. He had a brother who as a monk was called 
Benedetto, perhaps younger, considerably versed in painting and 
an able miniaturist, by whom certainly are the choral books of 
St. Marco which Vasari ascribed to Angelico with the aid of 
this brother. In 1407 both brothers betook themselves to Fiesole 
and took the habit. The next year they took the vows. During 
the Papal schism between Gregory XII., Benedict XIII., and 
Alexander V., in 1409, the monks left Fiesole in a body, and did 
not finally return till 141 8. After this Angelico painted constantly 
during the eighteen years he remained there. 

** In 1436 the convent of St. Marco being rebuilt, Fra Angelico 
was invited to adorn its walls with his paintings. 

** In 1445 the Pope Eugenius IV. (not Nicholas V. as some 
writers state) invited him to Rome. During the ten years that he 
passed in Rome he painted a chapel for Eugenius, and another 
for Nicholas V., and for the latter pope he illuminated several 
choral books and an altar table. He died in 1445, and was 
buried in a marble tomb in the Church of Santa Maria Sopra 
Minerva." — Vasari : Vite^ &*c. {ed, Lemonnier\ iv. 44-9. 

Two large and richly-decorated choral books, once in the Duomo 
at Florence, were attributed to him — Marchese : Memoire dei piu 
insigni Pittori^ &'C, Domenicani, i. 211-349. — Baldinucci : Notizie^ 
<j^r., I. sec. IV. dec. ii. 42-8. — Vasari: Vitf^ c^'/•., iii. 261, csr^c, {ed. 
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Delia Valle) and iv. 25, ^c, (ed, Lemonnier, 14 vols. 12 mo. 
Firenze. 1846-70). 

I have given references to those well-known authors who have 
made mention of Angelico as a miniaturist, but not one of them 
seems to have seen much in the way of miniature art ' Marchese 
quotes Rio, "Po^sie de TArt Chretien," and Rio was but imper- 
fectly acquainted with the subject. Vasari is the least informed 
of all. 

Marchese says : — " We will, therefore, begin with the Blessed 
(Beato) Giovanni Dominici of the Order of Preaching Friars, and a 
Cardinal of Holy Church. In every convent of the order, whether 
men or women ... he toiled to introduce this most noble art 
whose tendency is to raise the soul and the heart to chaste and 
holy thoughts. Many of his letters on this subject, written to the 
Dominican nuns of the monastery of Corpus Domini which he 
founded in Venice, remain to attest the truth of my assertion. In 
these letters he directs the religious how to perfect themselves in 
miniature, and offers to complete some whose final tintings were 
too difficult for them. To him, in my opinion, we are indebted 
for the great number of distinguished miniaturists who flourished 
in Fiesole, in St. Marco, and in the other convents of the Order. 

" Most conspicuous of all these were the two friars of Mugello, 
Fra Giovanni and Fra Benedetto, so illustrious in the annals of the 
Institute, and whom he probably received into the Order a short 
time before he left Florence for the court of Gregory XII. It is 
true that the B9. Giovanni Angelico is chiefly known for his 
paintings on panel and in fresco, but that he was a most excellent 
miniaturist ... is evident from his pictures, in which we easily 
detect the methods and the precepts of the miniaturists." 

Vasari says : — " There are by the hand of Fra Giovanni in his 
convent of St. Marco of Florence several choral books so beautiful 
as to pass description, and similar to these are several others which 
he left at St. Domenico of Fiesole. It is indeed true that he was 
assisted in their production by an elder brother, who like himself 
was a miniaturist and well practised in painting." 

A Note to I^emonnier's " Vasari " (iv. 26) on this passage says : — 
" Among the few choral books still existing at St. Domenico in 
Fiesole for the use of the Dominican order, there is only one with 
any miniatures, but of a hand exceedingly coarse and of a later time." 
Hence it must be supposed that the books of which Vasari speaks 
have been removed elsewhere. As to those at St. Marco, still 
extant, see Milanesi's Commentary. 
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Again, further on (iv. 40), he says : " There are by the hand of 
Fra Giovanni in Santa Maria del Fiore two very large volumes 
divinely illuminated which are held in great veneration, and richly 
adorned ; nor are they to be seen except on the most solemn 
occasions." 

Respecting these Marchese says : — " Vainly did I seek these 
books in the Cathedral. Those I saw are by other hands, and 
manifestly the production of the latter part of the 1 5th century or 
the early part of the i6th." And a note adds : "More fortunate 
than we, Rosini saw them and writes thus : — * The results . . . are 
the choral books of St. Domenico in Fiesole. Probably two of 
these belong to the Cathedral of Florence and many others which 
have been carried away from Italy.'" — Storia delta Pittura^ 2, 
c. xvii. 254. 

" In the first place," continues Marchese, referring to Vasari's 
mistakes on this question of Angelico's work, " the choral books in 
the Convent of S. Marco which Vasari attributes to Giovanni are 
not his, but his brother's. Those of Fiesole are in great part lost ; 
and such of them as exist have no miniatures, but only a few 
arabesques. In Florence are some (but outside Italy a great many 
more) leaves of these books, said to be the works of Fra Giovanni, 
but either avarice or barbarity has sadly mutilated them ; nor is it 
long since a German bought one of these described as containing 
one of the best miniatures that ever came from the pencil of the 
great Fesulan. A graceful wreath of flowers and fruits occupies 
the whole page, within which in little circlets are twelve half 
lengths of the Apostles, and in the midst a miniature of the 
Annunciation." 

I believe that Fra Angelico may have assisted his brother in 
illuminating many of the books belonging to St. Marco ; and I 
think that he not only designed, but coloured them, and that they 
bear all the marks of his wonderful and perfect skill. 

In the library of the same convent there is an old Dominican 
missal, which Cosimo de' Medici caused to be written and illumi- 
nated. It is the second of the Ave that remain, and contains a 
miniature by Fra Giox^anni^ which may be regarded as the choicest 
of all his works in this style. 

In the upper part of the first page he produced a figure of the 
Almighty in the clouds in the attitude of blessing (giving the sign) 
and in the lower a number of saints prostrate and adoring ; they 
are : St. Dominic, St. Peter Martyr, St. Thomas (Aquinas) 
St. Francis, &c., &c. 

G 
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We have to lament that this miniature has been retouched. 
The volume contains other miniatures seemingly from his hand. 
Marchese, however, does not know of any other works in miniature 
which may be ascribed to him with certainty. The choral books 
at St. Marco were exhibited in a series of vitrines in the Refectory, 
during my own visit to that convent in 1874. 



Angelo. See Vergetius. 



Angelo, Michael. Copyist. Saec. XV- 

Wrote, in 1457, a copy of Aulus Gellius in a poor and heavily 
written hand. Veil. FoL 170 fT., wide margins. The book contains 
a few initial letters in gold and colours, ornamented with the white 
stem ornament common in South Italy in the fifteenth century. 
At end in faded ink : " A. Gellii noctium Atticarii liber uigesimus 
finit" Then follows, roughly written in cursive Greek : ypa^Ocic 

im rf (p{)Ovp^ rf royhovpay^ fiffvog ZtKt^fipiov 1 45 7 (the last figure 
blotted) air* £/ioO yuKafiKoQ ayyiXov irayvKaXrjcriov Tip dr.^ X^P'^* Now 

in British Museum, Add. MSS. 16,981. 



Angelot de la Presse. Illuminist. Saec. XV. 

"Received 1° 12 1. 10 s. toumoisfor having put twenty histories 
(miniature scenes) in the ' Hours of Madame la Duchesse ' at the 
price of los. each: 2° for two *lettres et vignettes,' los. t : 3° 12 I. 
15s. 8d. t for 304 lettres k deux points entemell^es : 4° 8s. 4d. t. 
for getting bound the 'Hours* of the said Lady and also the *Traict^e 
de rime et du cuer.*" — Leroux dt Lincy: Paris, et ses Historiens 
aux xiv et xv Sticles, 464. 



; 



Angelus. Copyist. SaeC. XIII. 

A notary. 






Ang] Dictionary of Miniaturists, 43 

Wrote a MS. at the command of loh. de Nigella, physician to 
Charles I. (of Anjou), King of Sicily, and papal chaplain. At end : 
" ego Angelus Albert i notarius hunc librum scripsi et exemplavi." 
Now in National Library, Paris, MS. Lat. 5005. — L, Delisle . 
Cabinet des MSS.^ ii. 386. 



Angelus. Copyist. Saec. XV. 

Wrote "P. Ovidii Nasonis Fastorum libri." Fol. i has the 
title : " P. Ovidii Nasonis Fastorum liber primus incipit," within a 
border of white stems picked out with green, crimson, and blue. A 
few animals and insects among the branches. A very narrow 
initial T. At foot are the arms of a branch of the Cybo 
family between two " putti." A note on the back says, " Tous les 
MSS. qui ont les armoires comme celles qui sont dans ce MS. 
ont appartenu k la famille Mari, Patricienne de G^nes et de 
Naples. Salvi." There are no further ornaments in the book, 
but the text is a very beautiful small Roman hand remarkably 
clear and legible. A calendar at the end from fol. 65 to 67, after 
which, "Fastorum P. Ovidij Nasonis liber ultimus finit, Marinus 
tomacellus scribi fecit amicis eq. de sibi," very pale as if attempted 
to be erased. Then in faded red, "Angelus scripsit." The hand 
is very like that of the Martianus Capella at Venice, but neater. 
Now in the British Museum, Add. MSS. 11,970. 



Angennes, Julie d\ Patroness. SaeC. XVII. 

The Duke de Rambouillet, in her name, employed Robert, the 
best flower painter of his time, and the still more celebrated Jarry 
{see Jarry) to execute a presentation copy of complimentary verses 
composed by the most distinguished literary men and courtiers of 
the day, which was called " La Guirlande de Julie." It is 
described by Gaigni^res in Catalogue des Livres du Due de La 
Vallihre^ i. supplement 57. Delisle : Cabinet des AfSS.y i. 349. 

It was exhibited at the Paris Exhibition of 1878. 
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Angerer, Zacharias. Illuminator, Saec. XVI. 

Worked at Munich. In payment lists for the Elector Albert V. 
under 1595, "Item 108 fl. per arbait Zacharias Angerer, Illumi- 
nist.'* " 1598. Zacharias Angerer der Illuminist." — Westenrieder : 
Beytrdge^ iii. 113. 



Angevin. See Thevenin. 



Angevin. See Etienne. 



Anglici, Jehan,* des Augustins. Copyist. 

Saec. XV. or xvi. 

Le ix. de Juillet (1501) au souprieur des Augustins nomm^ 
Anglici pour achever deux cayds de la bible, xl". — Dkpemes^ &*c. 
du Chat de Gaillon. Par A. Deville^ p. 438. Also, Le premier 
d' aoust (1503) k fr^re Jehan Anglici pour Tescripture de v cay^s de 
la grant bible c«. — Ibid.^ p. 438. 



Anglois. See Anglici. 



Anglois. See Inglis. 



Angiolo. See Angelo. 



* 6'tY Langioys. 
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Anjou, Louis I., Duke of. Patron. Saec. XIV. 

Second son of John, King of France, was, together with his 
brothers John, Duke of Berry, and Philippe le Hardi, Duke 
of Burgundy, an inheritor of his father's literary tastes. The 
Duke of Anjou during his father's lifetime had begun his 
collections, borrowing from the library in the Louvre. His 
father gave him the beautiful Bible of Jean de Vandetar 
(No. 21 in Cat. of Charles V. — Barrois, B.P. ) and an 
Apocalypse "avec figures." On the accession of his brother, 
Charles VI., he received more than 40 volumes from the Royal 
Library, particulars of the transfer of which are given by Delisle 
(I 55). In 1 38 1 he made a seizure of 56 quires of the "Chroniques" 
of Sir John Froissart which the author had destined for the King 
of England, and which he had had illuminated by Guillaume de 
Bailly. — Delisle : Cabinet des MSS,y i. 55, and notes 1-8. 

In . personal character this magnificent patron of the arts was 
only fit to compare with Sigismundo Pandolfo Malatesti and 
Gian Galeazzo Visconti. ** II eut le malheur," says De Limiers, 
'* d'encourir la haine des peuples, k cause des impots excessifs 
qu'il leva pendant sa Rdgence, et du mauvais gouvernement qu'il 
fit des trdsors du Roi, qu'il enleva au Chateau de Melun, et qu'il 
employa pour son entreprise de Naples, dont il avoit ^t^ d^clar^ 
hdritier, et adopts pour Fils par la Reine Jeanne I. — 1380." He 
caused himself to be crowned King of Naples and Sicily at Avignon 
by the so-called Avignon Pope, Clement VII., 1382. He died 
of fever near Bari in Apulia, Sept., 1384, having spent the whole 
of his ill-gotten wealth in this disastrous expedition. — De Limiers : 
Annates de la Monarchie Franfoise^ ii. 113, 4. 



Anjou, Louis II., Duke of. Patron. SaeC. XIV. 

Son of Louis I., Duke of Anjou. Succeeded his father in 1384. 
The MSS. executed for him and his father are among the most 
typical and beautiful of their time — the finest for draughtsmanship 
perhaps that ever were produced by French illuminators, who were 
acknowledged to be in the fourteenth century the best in Europe. 
Three books, known to have belonged to him, are now in the 
National Library, Paris : — 
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1. A book of Hours (f. la Valli^re, 127.) — CataL de la Biblioth, 
du due de La Vallikre^ i partie, i. 96, No 284. 

2. A Boethius (MS. Lat 11,856). 

3. Trdsor de Vdverie (MS. Fr. 855). — Deiisle : Cabinet des MSS., 

i- 55- 



Anjou, Louis I. of, King of Sicily. Patron. Saec. XIV. 
Called Louis of Taranto. 

Was the second son of Prince Philip of Taranto, and was de- 
scended from Louis VIII. of France. Coming as a young man to 
the court of the gay young Queen Jeanne of Sicily, they formed a 
mutual attachment, which after the early death of her husband, 
Andrea of Hungary, in 1345, led to their marriage in 1346, although 
cousins and within the prohibited degrees of consanguinity. After 
the stormy period of the invasion of Louis of Hungary and the 
flight of Jeanne and her husband to Avignon, circumstances 
eventually turned in the favour of the young sovereigns, and they 
returned to Naples, and in 1352 were crowned with great magnifi- 
cence King and Queen of Sicily and Jerusalem. In memory of 
this event, Jeanne founded a church dedicated to the Virgin Mary, 
and Louis, the Order of the Holy Ghost, in commemoration of his 
being crowned on the Day of Pentecost. It was also called the 
Order of the Knot, with the motto " Au droit d^sir," signifymg that 
he had had no complicity in the murder of Jeanne's first husband. 
The " Knot " was worn by the knights of the order in token of their 
strict and cordial friendship. Louis died in 1362 at the early age 
of 42. Jeanne survived him till 1382, when she was assassinated by 
Charles of Durazzo in her 58th year. A most exquisitely 
beautiful MS. containing the statutes of the above order is still pre- 
served in the National Library, Paris, affirmed to be the actual 
copy executed for Louis when he instituted the order. It has 
been reproduced in facsimile by Engelmann of Paris under the 
editorship of the then Conservateur of the Musde des Souverains. 
The style of writing and illumination shows the old Sienese mode 
of painting, the dead colouring of the flesh being a kind of green, 
and the method showing a thick and glutinous vehicle. It is quite 
similar to the well-known Avignon Bible in the same library, 
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executed for Robert of Cambrai (known as Pope Clement VII. of 
Avignon). Being contemporary with some of the finest examples 
of French illumination, it affords a good illustration of the difference 
between them — a difference which, despite the magnificence of the 
present MS., is unquestionably in favour of the art of Paris. (Compare 
it, for instance, with MS. Lat. 1 1,935. See under Anciau. — Horace 
de Viet' Castel : Statuis de POrdre du Saint Esprit ^ &»c, 1 85 3. 



An'Jou, Ren£, Duke of, son of Louis II., Duke of Anjou. 
Patron and Miniaturist, SaeC. XV. 

Ren^, Duke of Anjou, and claimant through his father and 
grandfather of the kingdoms of Naples, Sicily, and Jerusalem, is 
best known, perhaps, to English readers as the father of the cele- 
brated and turbulent Margaret of Anjou, wife of Henry VI. He 
showed his sincere attachment to the arts by setting up an atelier in 
his palace, and spending the days which his adversaries devoted to 
political intrigue and military activity in adding to the miniatures 
in his manuscripts or superintending their execution. Of course, he 
failed to obtain possession of the crowns which he claimed against 
so busy and warlike and cultivated a prince as Alfonso V. 
of Aragon. The latter, therefore, acquired the kingdom of which 
Ren^ only could put forth the empty title. Of the splendid 
library which he must have had, scarcely any fragments now 
remain, for misfortune seems to have pursued himself, his 
children, and his property to an extraordinary degree. — 
(Eui*res du Roi Renk^ i. 143, &c. 

At the beginning of MS. Fr. 2090 (National Library, Paris) are 
the arms of Ren^, or of his second wife, Jeanne de Laval. A 
medal of Ren^ and this princess is given in Muntz, "I^ Renais- 
sance en Italic," &c. . . which shows her to have been as 
high-spirited and resolute as he himself was the reverse. It was 
for her that a "clerc" of Angers translated, in 1465, "La pderinage 
de la vie humaine " (MS. Fr. 1137), and Adenot, "enlumineur, 
demourant \ Angiers," illuminated the "Mirouer des Dames," 
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that famous and popular ladies' book, originally composed for the 
Queen of Philippe le Bel. 

The arms of ** King " Ren^ (perhaps of his first wife, Isabelle de 
Lorraine) are painted at the end of a collection of " Chansons " 
(f. fr. 1597). For an account of the king-duke and his enterprises, 
&C., with many outline illustrations, see M. de Quatre-barbes' 
"CEuvres du Roi Rend," 4 vols. foL, Angers, 1845, &c. ^^^ 
question of Rend as an artist is discussed by A. Lecoy de la Marche : 
" Le Roi Rend, sa vie, son administration, ses travaux artistiques 
et littdraires," ii. 82-86. 2 vols. Paris. 1875. ^^o- Several MSS. 
are attributed to Rend as the miniaturist, but there is no absolute 
proof of their authenticity. Among them the " Heures du roi 
Rend " (Arsenal Library), described by Gaignibres, in " Cabt. des 
MSS.," i. 349 : " Diurnal " National Library, Paris, MS. Lat. 
10,491, which contains several coats of arms of the Kings of Hun- 
gary, Jerusalem, Sicily, &c. (fol. 221): Brdviaire du roi Rend 
(Arsenal Library, T. d. 139 h), and a drawing in Egert. MS., 1,070, 
British Museum. As for the Hours of Vienne, Aix, Angers, 
Poitiers, &c, they offer no positive proofs. — Quatrt-barbes^ i. 143. 
— Lecoy de la Marche: Le Roi Rerd II,y 82-6. 



Anne de Beaujeu. See Bourbon. 



Anne of Brittany. See Brittany. 



Annon. Copyist. Saec. IX. or x. 

Mentioned as copyist of an abridgment of the Commentaries of 
St Augustine on the Psalms. — Delisle : Cabinet des MSS,, ii. 374. 



Anovelo de Imbonate. Miniaturist, Saec XIV. 

Illuminated a Missal, in 1395, at the command ofGiov. Galeazzo 
Visconti, founder of the Certosa at Pavia (1351-1402). It 
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begins with a fabulous genealogy of the Visconti. Prefixed 
are various special Missae, and, among the rest, is a Mass 
for the Victory at Parabiago in 1337. After this commences the 
Missal proper with a miniature representing the Coronation of 
Galeazzo. Now in the Chapter-archives of St. Ambrogio at Milan. 
Archiv der Geseilschaft fur dltere deutsche Geschichtskunde, ix. 638. 



Ansano 1)1 PiETRO. Miniaturist. SaeC- XV. 

One of the earliest mentioned in the records of the Cathedral 
Archives of Siena. He is vulgarly called Sano di Pietro di 
Domenico, and is thus named in his baptismal register, 2 Dec, 
1405. His first master was Stefano di Giov. Sassetta, who died in 
1449. Ansano is one of the greatest of the Sienese school of 
painters, yet he is not mentioned by Vasari. He excelled in 
correctness of drawing, and surpassed most others in the celestial 
grace of his seraphs and the sweet purity of his Virgins. In 
religious sentiment he approaches Fra Angelico, and is alone 
surpassed by him in variety and knowledge. Modest and retiring 
in character, he was entirely engrossed by his art, and left an 
immense number of works, many of which still exist The Public 
Library of Siena possesses a miniature of his in the MS. containing 
the statutes of the "University dei Mercanti," executed in 1472 ; 
and also in a most beautiful Breviary, now belonging to the 
Monastery of St. Clara, which, besides its rich binding of crimson 
velvet inlaid with ten niellos, and having two massive clasps of 
enamelled silver-gilt, contains an infinite number of tiny miniatures. 
But Ansano's skill in this art is still better shown in an Antiphonary, 
referred to by the Annotators (Milanesi and Pini) as N. XIII., in 
which are painted 18 miniatures in which are grace of execution, 
vivacity of colouring, style, correctness of drawing, and that 
devotional sentiment which breathes in all his works and which 
was always the principal quality of his pencil. He painted, in 
conjunction with Sano di Andrea Battiloro, seven of the eight 
miniatures of a Psalter which still exists, but in a barbarously 
neglected and mutilated condition, six of the miniatures having 
been torn out. For another MS. a Gradual from the Ascension to 
the 23rd Sunday after Trinity marked T., still kept among the Choir- 

11 
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books of the Cathedral, he painted four miniatures, three of which 
remain. The third of them, which should represent the Descent 
of the Holy Ghost, is missing. 

Three others exist in the Gradual marked I., belonging to the 
Hospital, and now in the Cathedral Library at Siena, where also is 
an Antiphonary, marked Y, despoiled of all its miniatures, which 
certainly' were by the hand of this artist — Nu(rve Indagini con docu- 
mcnti incditi per servire alia Storia della Miniatura lialiana^ in 
Lemonnief^s Vasariy vi. 183. — De la Valle : Lettere Sanese, iii. 



Antiioine, Batard de Bourgogne. Patron. 

Surnamed the ** Grand Bitard." SaeC. XV. 

He was a natural son of Philip the Good, Duke of Burgundy 
and of Mademoiselle Marie de Thiefferies (or, according to 
Anselme, Montfaucon, and others, of Jeanne de Prelle). — 
Anselme, P, de G. : Histoire ghiealogigue tt chronologiqru de la 
maison royale de France^ i. 254. 

" Pour lors (on the death of his elder brother Comeille) Antoine 
de Bourgogne, qui ^tait fils d'une noble demoiselle nomm^e Marie 
de Thiefferies, prit le nom du Batard de Bourgogne, qu'il porta 
dor^navant, sans y aj outer son ^^x^^ova,^^ — Barante : Histoire des 
Dues de Bourgogney vii. 381. 

His chief title was " Seigneur de Beures," but he had many others, 
some of which were derived from estates bestowed upon him by the 
King of France. He was born in 142 1 and legitimised, in 1485, by 
letter granted at Melun. Though greatly distinguished for his 
brilliant military exploits, he was equally celebrated for his mag- 
nificent patronage of art and literature. He died at Bruges in 
1504, having attained the ripe age of 83 years. His wife was 
Marie de Vieville, only daughter of Pierre, Seigneur de la Vieville 
in Artois. He was married about 1453, and left several children. 

In the Copenhagen Library is a Quinte-Curce "compos<^ 
(translated) par venerable personne Vasque de Lucene, Portugalois, 
en Fan mille quatre cents soixante huit." It is addressed to Charies, 
Duke of Burgundy, Antoine's half-brother, and before the Prologue 
is a miniature representing the author or translator presenting his 
work to that prince. The picture is surrounded by a rich floral 
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border in the then fashionable Flemish style, interspersed with 
animals, insects, &c. In the midst of this border are placed the 
armorials of Antoine, "comme les demiers dues de B. au filet 
d'argent brochant sur le front, mis en barre," together with his 
device or motto : " Nulle ne sy frotte ainsy le veul," beneath a sort 
of " pavilion " or standard, and in the midst of flames. Montfaucon 
(Monarchie Franfaise^ iv. 142, pi. xxiii,) gives an engraving of 
a medal furnished to him by M. Moreau de Montoir, having on 
the obverse a fine head of Antoine, and on the reverse a banner, &c., 
about which is the motto " Nul ne si frote." Montfaucon gives 
also a larger portrait from the collection of M. de Gaigni^res which 
presents a countenance of marked intelligence and vigour, sur- 
mounted by a remarkably tall hat. He wears the collar of the 
Toison d'Or. At the end of the " Quinte-Curce " are the words : 
" Cy fine le volume intitule quintecurce rufie des fais du grand 
Alexandre," and below, the signature and devise of Anthoine de 
Bourgogne, and beneath this again, in a contemporary hand : " Nul 
ne saproce? de Bourgogne." Vellum. Large Folio. 253 ff. 2 cols. 
— N. C. L. Abrahams : Descriptions des MSS, fran^ais du moyen 
age de la Biblioth, Royale de Copenhague, 65-68. 

The Public Library at Gotha also possesses a precious 
illuminated MS. whose origin is due to the liberality of Antoine. 
F. Jacobs and F. A. Uckert in their interesting **Beitrage zur alteren 
Litteratur," &c., in that Library have a note upon the MS. — a copy 
of the " Livre d'Othea " of Christine de Pisan — which, as it relates 
to the device of Antoine, may be quoted : " Am Schlusse folgt nach 
dem Explicit von einer andern alten Hand, * Nul* ne 'si* frote* ofe de 
bourg"*' (which is substantially the same as given in the Copenhagen 
MS.), eine Unterschrift, uber die sich Cyprians Catalog unrichtig 
ausdriickt. Dass jene Devise dem obengenannten Sohne des 
Herzogs und einer Demoiselle Yoland de Presle (von Andcren 
Jeanne Prelle, auch Prulle genannt, nach Barante — Marie de 
ThiefTeries) angehorte, bezeugt eine Miinze &c. (already mentioned) 
bei Montfaucon, worauf sein Brustbild mit jenem Sybolum steht. 
Diesem, nicht den Burgundischen Familien iiberhaupt, wie Cyprian 
sagt (Cyprian is the compiler of the catalogue), gehort auch das 
mit den Orden des Vliesses umgebene schiefdurchschnittene 
Wappen, das den Arabesken auf der ersten Seite eingefiigt ist, wie 
aus der Genkalogie historique de la Maison Royale de Frarice, 
iii. 326, pi. xliii. erhellt, wo dieses Wappen abgebildet, und 
historische Nachrichten von dem tapfem Fiirsten, der es gefuhrt, 
gegeben werden. Ausfuhrlich handelt von ihm Ste. Marthe: Histoire 
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Gcnealogigue, i. viii. 20, 596, welcher (p 598)sein Wappen ebenfalls 
beschreibt. Dieselbe Unterschrift findet sich in einer Handschrift 
der Apocalypse der Dresdener Bibliothek {Ebert: Geschichte^ 6-r., 
309, No. 49) wo es heisst *von diesem ob de bourgogne finde 
ich keine Nachricht. Diese Devise war eigentlich die von Antoine 
von Burgund . . . das fe in der Unterschrift batard bezeichnet,' " 
ii. 167, note. 

With regard to the MS. of Othea, composed by Christine 
de Pisan : " La biblioth^que imperiale (National) (MSS. 
anciens fonds fran^ais, No. 7082) poss^de un exemplaire de cette 
ouvrage, enrich^ d*un splendide miniature reprdsentant Christine 
de Pisan offrant son livre au due Louis d'Orleans," of which a 
" heliogravure *' is given on page 418 of Paris et ses Historiens aux 
xhf et XV siecles par Leroux de Lincy in Haussmann*s " Histoire 
Genbrale de Paris^^ and on p. 427 a beautiful reproduction in 
colours of another miniature, Christine composing her works, 
from a MS. in folio. Anc. f. fr. No. 7217. The "Othea" is 
also contained in the works of Christine, a richly illuminated MS. 
in the Harley Collection, No. 4431, in the British Museum. 

Among the MSS. written or bought for Anthoine are the 
following : — 

1. Boccaccio. Now in Arsenal Library, Paris. — Hennin : Monu- 
ments^ vi. 1 30. 

2. Froissart. Now at Breslau. 

3. Apocalypse. Now at Dresden. — Ebert: Geschichte der Biblioth, 
zu Dresden. Hennin^ v. 164. 

4. Quintus Curtius. Now at Copenhagen. — Abrahams : Descript. 
des MSS, FranfaiSy 6^r., 65. 

5. A book of Hours, belonging to M. Didot. 

6. I^ Miroir Historial de France. Now belonging to Lord 
Ashburnham (formerly 3 f. Barrois). 

7. Monstrelet. (Lord Ashburnham.) 

8. Caesar's Commentaries in French. Now in Laurentian 
Library, Florence. 

9. La Chronique de Pise. Now in National Library, Paris (f. fr. 
904). 

10. A fine copy of Jacques le Grant, sold in Paris, March, 
1879. — Delisle : Cabinet des MSS,, iii. 34 1 . 

1 1. A small volume in the British Museum. Has his arms, &c., 
on the first page. 
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Antigone, Giambattista. Miniaturist. Saec. XVI. 

Worked at Naples about 1580-90, and was considered very 
skilful. — Zani : ii. 141. 

This G. B. Anticone, it is said, moved by the fame of the celebrated 
miniatures of Sofonisba Anguisciola, betook himself to Palermo, 
where that cultivated artist then lived with her husband, Don 
Fabrizio Moncada, to whom, with regal splendour, Philip II. of 
Spain had given her in marriage. Anticone there learned from her 
the art of miniature, and was employed by various Italian princes. 
One of his miniatures was, in 1843, in the possession of Don 
Francesco Valletta, whose ancestor, Don Giuseppe Valletta, was 
so fond of painting, &c., that, besides his famous collection of 
books, which rendered him illustrious throughout Europe, he 
spent large sums of money on the rarest pictures he could find to 
adorn his costly museum. In the gallery of the late Prince of 
Montesarchio were several nymphs and satyrs romping in a 
meadow. Other miniatures by Anticone are, or were, in posses- 
sion of the Duke of Maddaloni, including half-lengths of the 
Holy Virgin, executed with great diligence, and in a masterly 
style. — Bernardo d^ Dominici: Vite dei Pittori^ Scultori^ &*c., 
Napoletaniy ii. 392. Napoli. 1843. 



Antoine. Illuminator, SaeC. XVI. 

A, Pinchart : Archives des Arts, 6-r. 



Antonio, Bartolommeo d'. Miniaturist. Saec. XV. 

Worked at Florence a.d. 1470. —Zani : Enciclop, Met,^ ii. 149. 



Antonio de Bellanto. See Bellanto. 
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Antonio de Chello. See Chello. 



Antonio de Firimo. See Firimo. 



Antonio, Fra. Copyist. 

" Frater Antonius scripsit corde bono 
Jungat eum Dominus electonim choro." — 

21ani : Enciclop, Met/ii. 295, n. 107. 



Antonio. See Ackergham. 



Antonio di Girolamo. Miniaturist. 



Saec. XVI. 



Worked at Plorence from 1526 to 1530, and placed eight 
miniatures in two Antiphonaries. See three entries in the 
Cathedral Archives given in " Nuove Indagini," &c., in vol. vi. of 
Lemonnier's "Vasari," page 339. He is there called Antonio di 
Girolamo di Antonio d'Ugholino, miniatore. A partial copy of 
one of his pages is given in Curmer's " Evangiles des Dimanches." 



Antonio, Martino. Copyist. Saec. XV. 

A Priest of Florence. 

Wrote : — 

I. The famous Breviary for King Matthias Corvinus of 
Hungary. Completed in 1487. Now in the Vatican Library. 
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— Strapeuniy 1849 (No. 24), 380. — Ludwig Fischer: Konig 
Matthias Corvinus und seine Bibliotheky 11. Wien 1878. — A, i\ 
Reumont : La Biblioteca Corvina^ Archivio Storico Italiano, Ser. 4, 
iv. 59-73. 1879. This is a most beautiful text. The 
** Explicit," f. 597, is as follows : — Exemplaribus satis fidis Mathie 
inclyti Regis hungarie et boemie breviarij codicem ego martin^ 
Antonius presbyter dej gratia faustissime manu propria scripsi. 
Opus absolutum pridie ktas novembris. Annosalutis M°cccclxxxvij. 
— Copied in 1874. 

2. "Ambrosius de Virginibus," lib. ix.* Dated October 3, 
i486. " Codex nitidiss., sed erroribus scatens." In the 
Laurentian Library at Florence. — Bandini : CataL Codd. MSS. 
Bibl, MedicecB'Laurent.f i. pi. xiv. cod. 22. 

3. "dementis Pontificis Maximi, seu potius variorum SS. 
Pontificum atque Episcoporum Epistolae." Dated xi Kal. April. 
1490. With miniatures. In the Laurentian Library at Florence. — 
Bandini^ i. pi. xvi. cod. 18. 



Antonio da Modena. See Modena. 



Antonio da Monza. See Monza. 



Antonio di Simone. Copyist. SaeC. XV. 

A monk of the order of San Giovangualberto. 



"Notated " between 1448 and 1451 three Antiphonaries for the 
Duomo of Florence. — Lemonniet^s Fasan\ vi. 1 64. 



^ 
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Antonio. Copyist. Saec. XV. 

A citizen of Vicenza. 

Wrote, in 1465, " M. T. Cicero de Oratore ad Qu. Fratrem, lib. 
iii." Vellum, small octavo, ff. 92. 

This copy of the " De Oratore " is written in a small Lombard 
character, common in Italy in the fifteenth centur}', and is very 
legible. On folio 91 v. is written : ** finis ad iii Kl decembris m°cccc° 
Ixv**. Et Antonius de princiualibus aseta, ciuis Vincentinus pns hoc 
opusculum incepit ac ad hunc usque locum perduxit.*' 

Now in British Museum : Harl. MSS., No. 3893. 



Antonio de St. Vito. See St. Vito. 



Antonius (Calosynas). Copyist. SaeC- XVI. 

Wrote, in 1563, in a clear, but not elegant hand, "Eustathii 
Episc. Antioch. Commentarii in Haxaemeron." Now in Royal 
Library, Madrid. 



Antonius de Cuutona. See Curtona. 



Antonius (Logothetes). Copyist, SaeC. XV. 

A native of Athens, and refugee at Siena. 

W^rote for the celebrated Francesco Filelfo, and distinguished 



« 
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himself by the elegance of his calligraphy : (in 1435), "Polybii 
Historia." — Bandiniy ii. 628, pi. Ixix. cod. 9. 

2, (1436) " Plutarchi Apophthegmata.'* — Bandini^ ii. 383, pi. 4. 
Both MSS. are now in the Laurentian Library at Florence. 



Antonius (Macrisphendne). Copyist. SaeC. XV. 

Wrote, in 1487, a MS. now at Moscow. — Matheui: Notitia Codd, 
Msstor. Gracor, BibL Mosquensium^ 219-20. 



Antonius, Marius. Copyist, Saec. XV. 

Was employed by Alphonso I. of Naples, and others, as copyist 

and agent. He wrote : 

1. The work of Mathaius Palmerius. — MS, Lat 4,927, 

National Library^ Paris, It contains the arms of Alphonso, 
quarterly i and 4 Aragon, 2 and 3 Calabria (argent, a cross sable). 
At end is the note : '* Antonius Marius, Florentinus civis atque 
notarius, transcripsit Florentiae, xi Kalendas octobris mccccli." 

2. Three MSS. now in Balliol College, Oxford, 78 B, 154, and 
24S E, copied in 1445-7-8, then working for a certain William. 
At the end of the last is : Antonius, Marii filius, Florentinus 
civis atque notarius, transcripsi Florentine, ab originalibus 
exemplaribus, ii idus junii mccccxlviii. quo tempore nostra 
respublica iniquiter et injuste ab immanissimo rege Aragonum 
vexabatur. Valeas, mi suavissime Ghiuglelme, feliciter." — Z. 
Delisle : Cabinet des MSS., i. 220. 



Antonius. Copyist. Saec. XI. 

Monk of St. Deiparae, rwf o^riydy at Constantinople in 1057, 
under Abbot Laurentius, " lo : Chrysostomi Homeliae in'Genesin, 
posteriores." — Montfaucon : Palaogr. Grceca, 57. 

I 
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Antonozzi, Antonio Maria. Miniaturist. Saec. XVII. 

Worked in Rome. On the 12th November, 1633, A. M. A. was 
paid by the Papal treasurer 20 scudi, as payment for several minia- 
tures made for an ebony tablet in the " stanze " of the old Vatican 
Palace. — A, Bertoloiti, in U Bibliqfilo^ May, 1882. 



Antonozzi, Leopardo. Calligrapher. Saec. XVI I. 

Taught calligraphy at Osimo about 1620-30, and wrote and 
published in 1638 a book on penmanship and fine writing — is 
spoken of by Zani as a calligraphic draughtsman who could with a 
few pens or even with a single flourish form all kinds of figures. — 
Zani: Enciclop, Metod.^ ii- i57' — iV^^/rr (new Ed.). 



A ^^^. ' Will. van. Illuminator. SaeC- XV. 

APSEL, 

Carthusian Monk. Born at Breda. 

Worked about 1440. — Laborde: Histoire des Dues de Bourgogne^ 
II. p. i. 540. 

Page 541 col. I of Tab. Alphabet, has: "Apsel (Willem van) 
n^ 'k Breda, enlumineur et r^lieur vers 1440; il se fait chartreux 
et il meurt en 147 1." 



Apollonio. See Bonfratelli. 



Apollonio di messer Archolano. Copyist. 

Born at Volterra. SaeC. XV. 

Wrote the " Commentary of Buti on Dante," on paper. Large 
folio, 219 ff. 2 columns. Good letter, and preservation. Red titles. 



Ara] Dictionary of Miniaturists. 59 

At end in red : " Qvi finisce lultimo canto cio^ xxxiij della terza 
canticha del paradise della Commedia di Dante Aldighierj. Et la 
sua lectura facta et exposta per Mess. Francescho di Bartolo da Buti. 
Compiuta nel 1395 (read 1385). Et scripta per me Apollonio di 
messere Archolana da Volterra. Addi iiij di marz. i455i 
Apollonius." On back of a sheet of vellum at beginning of MS. 
is written : " Banco xxvj ex parte occidentis No. 50. Hie liber est 
conventus S. Marci de Florentia ordinis predicatorum." Now in the 
Magliabechian Library, Florence (Cod. de S. Marci, No. 217). — 
Zaccharia : Excurs, litter.^ ii. 67. — Batines^ ii. 327. 



Aragon, Alfonso V. (called the Magnanimous). Patron. 
King of Aragon and (I.) of Naples. SaeC XV. 

He was the son of Ferdinand of Aragon and Leonora of 
Albuquerque, and came to the throne in 14 16 in his thirty-second 
year. The year previously he had married Maria, daughter of 
Henry III. of Castile. In 1420 he made a treaty with Qiieen 
Joanna of Naples, who adopted him as her successor. He then 
afforded her valuable aid against the French under Ix)uis of Anjou, 
who claimed the crown of Naples. By some means, however, 
probably by his too rapid success, Alfonso excited Joanna's 
jealousy, and she revoked her will, making Rend, the son of Ix)uis, 
her heir. In 1435, on the news of her death, Alfonso judged it a 
fitting time for asserting his previous right. Hence he fitted out a 
fleet and besieged Gaeta. But, the Duke of Milan and the 
Genoese coming to the help of the Angevins, the latter obtained 
so complete a victory that not a single ship was left to Aragon. 
The King, his brother, John of Navarre, and many other illustrious 
nobles were taken prisoners. Not long afterwards Alfonso was 
released by the generosity of Filippo Maria Visconti, Duk6 of 
Milan, who would accept no ransom. In 1441, for the third time, 
Alfonso laid siege to Naples, and this time with complete success. 
He soon made himself master of Apulia, the Abruzzi and Calabria, 
and made his solemn entry into Naples, February 26, 1443. On 
this occasion he affianced his daughter Maria to Lionel of Este, 
Duke of Ferrara, and adopted his natural son, Ferdinand, now 
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Duke of Calabria, as his successor. He died on the 28th of June, 
1458, after a reign over Aragon of forty-two, and over Naples of 
fifteen years. He was uncle to Ferdinand the Catholic, king of 
Castile and Aragon. A number of beautifully illuminated books 
to be found in various public libraries, attest the magnificent tastes 
of this truly liberal prince. Among them, perhaps the first in 
importance, are those acquired by Cardinal Amboise from 
Frederic HI. of Naples, alluded to in the notice of that patron. 
A very fine example, however, exists in the Breviary or Prayer-book 
executed for him, and now kept in the British Museum, Add. 
MSS. 28,962. It is on vellum, and forms a small, thick quarto 
volume, profusely decorated with miniature borders and initial 
letters. The miniatures are interesting as showing the 
influence of French art upon foreign artists. The borders 
are many of them' expressly founded on French models, of 
the type made so famous by the princes o^ Anjou, Berry, 
and Burgundy. Brackets of slender golden rods are asso- 
ciated with a narrow strip of colour, and spread out at the 
extremities into sprays of fine golden ivy leaves, as in the Anjou 
MSS. Here, however, the larger border foliages are heavy and 
sharp-leaved, a characteristic of Neapolitan work adopted in 
other Aragonese MSS. From a date inscribed on one of the 
miniatures, it is assumed that this precious MS. was executed in 
1442, the year of the capture of Naples. Although so busily 
engaged in war and other serious affairs of state, Alfonso never lost 
sight of his duty towards artists and men of learning. Indeed, in 
arts as in arms, he was superior to most of his contemporaries. 
Ren^ of Anjou, who figures not only as a patron but as an artist 
himself, was a long way behind him in true culture — a mere 
aimless dilettante. Alfonso bought the best scholars in all subjects, 
and gathered them about him. Bartolommeo Fazio^ author of the 
elegant Dialogue on the Felicity of Life, was made his historio- 
grapher. To Georjge of Trebisond he confided the charge of 
translating into Latin the scientific works of Aristotle. He 
corresponded with Pietro Aretino, and invited him to his court 
He repaid with lavish generosity the labours of Poggio in 
translating the '^Cyropaedia," and took a lively interest in the work 
of Aurispa on the Military Art Nor was the protection he 
afforded to the learned a mere act of ostentation or vanity. He 
diligently read the books which were dedicated to him, especially 
the texts of ancient authors, which he frequently corrected with his 
own hand. " For him," he used to say, "his best counsellors were 
the dead, — namely books, — for their advice was never dictated by 
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flattery or fear." He always had copies of favourite authors, such as 
Livy, within easy reach, even in the camp. He preferred his books 
to music, and declared that he was once healed of a malady by 
the pleasure he took in reading Quintus Curtius. Such was the 
founder of the library, the possession of which originated the noble 
collection of the Ix)uvre. His sayings and doings are related by 
the celebrated Anthony of Palermo, and form a most interesting 
picture of the tastes and ideas of himself and his contemporaries. 
His books are easily distinguished, both by their internal 
decorations and their sumptuous bindings. There are four 
principal types of armorials almost always to be found in the 
borders or title-pages of the MSS. : — 

1. The shield of Aragon. Or, 4 pales* gules. (As in MSS. Cat. 

3615, 5088, 6137, and 8528, National Library, Paris.) 

2. A shield with the arms of Aragon and Calabria borne 

quarterly, i and 4 for Aragon, and 2 and 3 for Calabria 
(arg. a cross sable). (MSS. Lat. 4798, 4868, &c, National 
Library, Paris. 

3. A shield quarterly : i and 4 Calabria, 2 and 3 Aragon. (MSS. 

Lat. 4802, 6309, 8533, &c.) 

4. An assemblage of the following on the same page : i. Arms of 

Aragon. 2. Of Aragon-Sicily (t?r, 4 pales gules^ quartered "en 
sautoir," with arg, an eagle sable). 3. Quarterly, i and 4 
Aragon, 2 and 3 paly of 3, first Hungary, second France, 
third Jerusalem. (MSS. Lat 4956, 7020, 7804.) They 
occur also accompanied with several others in front of MS. 
Lat 7782. On the frontispiece of MS. Lat 7245 the second 
shield is joined to one borne quarterly of i and 4 Aragon, and 
2 and 3 paly of 3 for Hungar)', France, and Jerusalem, with a 
bordure of argent and gules. 
Besides the arms of Alfonso, of which the commonest type is 
No. 3 above, in some MSS. occurs this motto or device ante- 
si enpre-aragon a (in MSS. Lat 8533 the last word is Aragora). 
In 17842 " Questiones Naturales" of Seneca occurs a medallion of 
Alfonso, easily recognised by the refined aquiline nose and bright 
expressive eyes, with the legend alfonsvs rex aragonvm. — Antonii 
Panhormitce: de dictis et factis Alphonsi ; Easily 1538, 14, 6-r. — 
Z. Delisle: Cabinet des MSS, de laBiblioth^quelmperiaie {Naiionale)^ 
i. 217-220. 

The MS. in the National Library, Paris, called " Les Heures 
d'Aragon," is one of the most beautiful MSS. in existence, but it 

• Not always four. 
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belongs to a later period.* Many examples of its lovely archi- 
tectural and other borders are given in Curmer's " Evangiles des 
Dimanches," but these are very dull compared with the originals. 
In the British Museum, Add. 21,120, we have a splendid copy of 
the Ethics of Aristotle, on the titlf-page of which are painted the 
arms of this monarch. Its peculiar style of initial is the full 
outcome of a singularly constructed letter, as if carved out of 
flexible wood or metal with curious perforations. A similar form 
of letter occurs in other Sicilian MSS., and some Spanish, as 
in Harl. 4796, where the initial, though plainer, is formed on 
the same constructive idea. There are many other MSS. still 
in existence that belonged to the library of Alfonso. The 
greater portion, including those afterwards bought by Cardinal 
d'Amboise together with others obtained during the Italian wars, 
are now in the National Library at Paris. — Z. Delisle : Cabinet des 
MSS.j i. 217. Se£ also Ferdinand, &c. 



Aragon, John of. Cardinal. Patron. SaeC- XV. 

Son of Ferdinand I., King of Naples and brother of Beatrice, 
second wi e ot Matthias Corvinus of Hungary, born, 1463, died, 
1485. Collected many MSS., some of which had been executed 
or ordered for Matthias, but not completed at the time of his 
sudden death in 1490. MSS. which bear his arms, &c., are 
numerous. 

1. " Beati Thome Aquinatis in primum Sententiarum." Now in 
Library at Louviers. — Delisle^ i. 227. 

2. " Beati Thome Aqu. in tertium Sententiar." Now belonging 
to M. Bourdin of Rouen. Both these volumes were written by 
Wenzel or Wenceslaus Crispus " Slagenverdiense, natione magis 
quam religione Bohemo,*' who was employed a? copyist by Ferdi- 
nand of Naples, the Cardinal's father. 

3. "Morales Scti Gregorii. MS. Lat. 2,231," copied by loannes 
Rainaldus Mennius, another of those employed by Ferdinand. 

4. A Latin Poem called " La Tarentina." On the first fol. are 
painted the arms of John of Aragon, Quarterly, i and 4, Aragon, 

* 12 cent. Fonds lat., 10,532. 
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2 and 3, paly of 3, Hungary, France, and Jerusalem, surmounted 
by a Cardinal's hat. And many others. — Ddisle : Cabinet des AfSS., 
i. 227, 232, &c. 

Besides the above, the splendid MS. ordered for Corvinus, 
called the Breviary of Matthias Corvinus, in the Vatican, has the 
arms of John of Aragon, or perhaps of his sister, in fol. 7 v., but 
those of the Cardinal certainly on 345 v. — Chacon : Vita et res 
gestae Pontificum Romanorum^ &*c.y ii. 70 (ann. 147 1). 



Ardericus. Copyist. SaeC. XII. 

A Greek Monk. 

Wrote " Commentarium Venerabilis Bedae in Evangel. Sancti 
Lucae," &c., as in the Cologne Edition of 161 2. Vellum. 301 ff. 

At end : '* Quam duabus manibus, et decem cum digitis scripsi 
totum corpus meum labori subjeci : Ideoque humili deposco 
affectu. Ut quicumque hanc legerint cum omni orent devotione 
pro Christi famulo indigno presbytero et monacho Ardericus (sic). 
Ne forte invidie Colla videantur supponere dum pro scriptore 
propter pigritiam neglegunt rogare." 

The first page has a most elegant painting of St. Luke writing 
his gospel, with the usual symbol of an ox reclining in Byzantine 
manner on the background (probably gold), with fore feet resting on 

LVCAS 

a book. Over it the words . . A Byzantine turret is seen 

EVG 

over the writer's head with a basilica beside it. On the other 
side, opposite the evangelist, stands a deacon, beside whose head 
with its circular plate *glory,' are the words written vertically scs 
viNCENTivs. His left foot is supported or grasped by a kneeling 
monk, over whose head are the words walf | tvs | hvmilis — ab, 
while a much smaller figure stands below the saint's other foot with 
extended hands, beside whom are the words vvido | vmilis | 
MONA I CHVS. The scene is surrounded by a border of the same 
type as those in the Carolingian Books. An outline engraving of 
this beautiful miniature, which seems to belong to the Othonian 
epoch, is given by Pasini, ii. 60. Pasini ascribes the MS, to the 
end of the 12 century. Now in Royal Library at Turin. Cod. 
CCXV e. VI. 1%.— Pasini, ii. 59. 
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Ardigherius. Copyist. Saec. XII or XIII. 

Italian Monk. 

Wrote " Concordantia discordant™. Canonum cum glossis." 
Now in Public Library at Geneva. — Senebkr : Catal, raisonn, des 
MSS, de la BibL de Genhe, 190-1. 



Ardinghelli. Bese. Copyist. Saec. XIV. 

Worked at Florence about 1327. — 2^ni : Enciclop, Metod,, ii. 180. 



Are, Thielman v. See Thillman. Illuminator. 

Saec. XIV, 

Wrote, at Cologne in 1324, at request of Joh. v. Dusburg, a 
Priest of St. Catherine of Cologne, a copy of " lacobi Januensis 
Legenda Sanctorum." 4to. Now in Library of St Bartholomew at 
Frankfort a. M., with many, often ludicrous miniatures. — Archiv 
der Geulhchaft fiir dlterc deutsche Geschichtskunde^ ii. 209. 



Argenta, Jacopo Filipo d'. Miniaturist. SaeC. XV. 

Worked at Ferrara on the choir-books. — Zani: Enciclop. Metod,^ 
ii. 190. 

In the book L. of the " Fabrica del Vescovato," of Ferrara, 
foL 37> is the following entry : " mcccclxxxi e a di 29 octubre die 
dar lir. cinquanta sol. diesedoto m. le quale io Francesco Menezi 
Ii d^ contanti ali diti MSS. Fr. Vangelista da Rezo (Vangelista, 
Fra, da Reggio) miniador de lordeno de San Franco, et M. Jaco. 
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Filipo dargenta essendo tutti dui sopraditi insieme et in la chamera 
dove li diti minia daladi Monsignor M. lo Vesco e diti denari sono 
per lamontar del contrascritto volume miniado questo di a mi 
consignado chomo apar al incontro," L 50, soL 18 d. m. Also on 
foL 35, MXDLXXXV (1485), "Mis. Fra Vangelista da Rezo miniador 
de r ordene de S. Francisco et Mo. lacopo Filipo da Arzenta 
miniador," &c Again, fol. 37, "al nome di Dio mcccclxxxi 
M. Fra Vangelista da Rezo miniador de lordene de S. Francesco 
e M^ Iac<^. Filipo darzenta miniador compagni, die aver a di 
23 Octobris, 1481 lir. cinquanta sol desedoto m. per le sotto- 
scrite letere i diti a disegnade miniade e messe doro e di colore et 
copiade de uno volume el qual e dela Resurezion del nro Sr infino 
al otava de la pentechoste el qual volume ^ quademi 18 e ch 
(carte) 2 172 ne li quali quademi e stato litere x da sol. x luna 
monta lire 5 m. et letere x da soldi 6 T una monta lire 3 m. et 
letere 272 da sol. 3 luna monta lir. 40 sol 16 m. et letere 21 da 
sol. 2 monta lir. 2 sol 2. m. del qual volume i diti a far el pren- 
zipio el qual non e in tal conto monta in la sopradita lir. 50, 
sol. 18 d. m. e posto la fabrica debia dar a spesa di questo a 
ch. 96 I 50 s. i8d. — m." Other entries occur under 1482, 1485, 
and again under 1492 : probably, however, Argenta was employed 
all the intervening time, again under 1493, 1494, I499) 1501 — 
after which his name no longer occurs. 

The thirty choir-books, about which Gualandi has published so 
many curious details, are among the most interesting books of 
the kind in Italy (see Martino d'Alemania). There are twenty- 
two large and eight small ones, still preserved in the " Archivio " 
of the cathedral at Ferrara. Various errors and mis-statements 
have been made from time to time about them, such as that of 
Padre Zaccaria, who, on the authority of Guarini's historical account 
of the cathedral, asserted ("Iter per Italiam," p. 157) that they were 
written by Fra Giovanni da Lucca, and presented to the cathedral 
by the bishop, Bartolommeo della Rovere. Another current 
tradition, equally false, is that they were executed by Cosimo Tura. 
No mention whatever of this celebrated painter occurs in the 
documents already referred to and quoted from. Nor did either 
Lodovico da Parma or Giovanni da Lucca write or put in musical 
notation to any one of the twenty-two choir-books : nor had the 
painter, Gulielmo dal Magro, anything to do with the illuminating 
of them, though they did work on others, among which are a 
hymnarium and psalter belonging to the chapter. At the end of 
the former is written : " Hsec speciosa nimis tam grata volumina 

K 
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quae perlegis egregiis ducta Caracteribus scito quod exscripsit 
Panicus Lucanus ille nomine loannes religione minor. Ego frater 
loannes de Luca hunc librum transcripsi atque notavi anno 
domini 1472, die ultima lunii." And in the psalter at the end : 
" Ego Ludovicus de Raymundis de Parma hunc librum transcripsi 
et notavi anno domino 1472, die 10 lunii permanente venerabili 
viro. D. XpophoVo de Rodulphis canonico et massario Fabricae 
Episcopatus Ferrariae." 

Probably the attribution to Cosimo Tura arose out of the fact 
that he was a pupil of Guglielmo dal Magro, the miniaturist, 
who was a skilful painter, yet distinctively Ferrarese, of figures, 
animals, and ornaments. As Argenta was one of the most frequently 
or constantly employed of the miniaturists of the larger choir- 
books, some description of them may fall naturally in this place. 
The vellum is in the finest condition of preservation. The folios 
are 77 centim. by 56, with proportionate margins, and the writing 
very perfect and beautiful Many of the initials are put in simply 
in gold with pen-flourishes. Others are richly illuminated and 
historiated. The larger pictures, representing the principal 
solemnities of the Church, fill, together with their ornamental 
borders, the entire page. The so-called arabesques, or border- 
foliages, are pleasing and bright. Most of the larger initials, in 
which are placed skilful miniatures, are surrounded with genii, 
dolphins, satyrs, animals, and flowers drawn and arranged in a 
skilful manner, and .agreeable in colour. The miniatures are 
very numerous, but not of equal value ; their dates extend from 
1477 to 1535. The most interesting MSS. are the older ones, both 
for their beautiful writing and their lovely miniatures. Of these 
the best are those executed by Argenta and his companion Fra 
Evangelista da Reggio, and by Andrea delle Veze and Giovanni 
Vendramini of Padua. Another of the best miniaturists is 
Martino di Giorgio da Modena, whose Temptation of Job is 
masterly in design and beautiful in colour. In the miniatures of 
Argenta and Evangelista the animals and flowers are simply 
marvellous. Besides his conjoint labours, Argenta executed by 
himself the headings of the Antiphonaries for the Solemn Festivals, 
from St. George to St. Andrew, in three volumes; and also the 
Commune Apostolorum, written and notated by Fra Evangelista 
Tedesco, among which are masterly paintings of St George, a 
Nativity, and an Assumption of the Virgin. Argenta probably 
died in 1501. The name of his friend Evangelista disappears in 
1494. After 1 50 1 several other choir-books were completed {see 
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Ambrogio da Cremona, and Sigismondo da Fiesso). There are 
other seventeen similar books in the Communal Library at Ferrara, 
of equal dimensions and in excellent preservation. They contain all 
the offices for the use of the monks of the Certosa, and are greatly 
esteemed for the beauty of their writing and the magnificence of 
their miniatures. Their ancient bindings are still retained, the 
ornaments on them recording the liberality of Duke Borso of 
Este, the founder of the Certosa. — Gualandi: Memorie originali 
Italiane risguardantile Belle Arti^ vi. s^rie, 153-175. 



Argyropulos, Basilios. Copyist. Saec. XII. 

Wrote, in 1140, "Evangelia Quatuor." — Now in the Escurial 
Library. — Scholz: Prolegom, in N, Test^ Ixxv. No. 229. 



Arlaud, Giacomo Antonio. Miniaturist. 

Saec. XVII. et xviii. 

Called the Apelles of Miniature. (1668-1748.) 

Was a native of Switzerland, and greatly celebrated. His 
brother Benedetto was also a miniature painter; died 17 19. — 
Zani: Enciclop. Metod,^ ii. 200. 



Armagnac, Jacques d*. Patron. Saec. XV. 

Was son of Bernard, Count d' Armagnac, Due de Nemours, and 
one of the most magnificent princes of his time. His first collections 
towards his library were those of his maternal grandfather, Jacques 
de Bourbon, Comte de la Marche et de Castres, King of Hungary, 
Jerusalem, and Sicily; also from his ancestor, Jean, Due de Berry. 
Jacques d' Armagnac employed an excellent copyist, Michel Gounot 
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(^see\ of whose work many examples exist. It was for Jacques 
d'Armagnac that Jehan Fouquet completed the Josephus, of 
which the earlier miniatures had been done by the illuminator of 
the Due de Berry (MS. Fr. 247). 

Among his copyists are found the names of J. du Ny. (MS. Fr. 
55) thought by P. Paris to have been employed by Ix)uis de Bruges 
(Gruthuyse) (MS. Fr. i. 65), and Jacob Teneykin. Jacques d* 
Armagnac was accustomed to have noted in his books his owner- 
ship, the number of folios, the number of miniatures, and the 
chateau for which the MS. was destined. Thus : " En ce present 
volume de Ethiques a feuilletz II^^XLIII, histoires XLVI. Ce 
present volume de Ethiques est au due de Nemours, Conte de la 
Marche. — Jacques." " En ce second volume de Lancelot a IP 
XLVIII feilletz ; histoires VI" XVII, et est au due de Nemours, 
conte de la Marche. Pour Castres — Jaques." " Ceste segonde et 
tierse decade de Titus Livius est au due de Nemours conte de la 
Marche. — Jaques. Pour Castres. II y a IIP feuilles et XIX 
histoires.** It is notable that in this last example (MS. Fr. 268) 
the words " au due de Nemours " and the signature have been 
effaced, and replaced by "^ Mons. de Beaujeu — Pierre." Showing 
that, after the confiscation of Armagnac's property in 1477, Louis 
XL gave it to his son-in-law, Pierre, husband of Anne, afterwards 
known as La Dame de Beaujeu. This trick of erasing arms and 
signatures and substituting others is very common, but seldom 
prevents the original ownership from being discovered. The books 
of Matthias Corvinus and Louis de Bruges have suffered much 
from this practice, and also the books brought from Milan and 
Pavia to Blois, Louis XII. of France being one of the greatest 
offenders. But then he often fairly purchased them. 

The arms used by Jacques d'Armagnac are the following : i. i 
and 4 Bourbon, with — a bend charged with 3 lioncels arg,; 2 and 3 
Armagnac (i and 4 arg, a lion gu, 2 and 3 gu, a leopard lionne 
d'or\ 

These arms occur in many MSS. in the National Library, Paris. 
His books also may be recognised by a group of twelve letters, 
ADEFIMNORSTV, combined in various ways or in groups in the 
borders, or even on the leaf edges. Delisle does not explain them ; 
as instances of their various combinations, he gives from the four 
volumes of "La Fleur des Histoires" (f. fr. 55-8) these : In vol. i. 
they are arranged AEF RMO DIN STV ; in the 2nd. vol. ME OR 
ST NA FI DV ; in the 3rd, lA DE MR VN SO TE ; in the 4th, 
R AEI OUF VSM TN. On a label in the frontispiece of the MS. 
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Fr. 93, they are grouped thus : lOAN TEMS RDVF. The same 
frontispiece shows us an archer with the legend MORIR IE 
DEVSSE, which was perhaps the device (motto) of Armagnac. 
About sixty of his MSS. are now in the Paris Library. Two of his 
books are in the possession of the Due d'Aumale. " Description 
sommaire des objets d'art faisant partie des collections du due 
d'Aumale," &c. 53, No. 498. 

Vincent de Beauvais : " Le Mirouer historial," traduit par Jean 
de Vignage ; d^or^ pour Jacques D* Armagnac, Due de Nemours, 
d^capit^ en 1477, and 67 (No. 524) Boccaccio: "Nobles Mal- 
heureux," has Armagnac's signature. Others elsewhere. — DelisU : 
Cabinet des MSS,^ L 88, 90. 



A KNAR, Antonio. Copyist. Saec. XV. 

Wrote, in 1480, "Cartas de los Reyes de Aragon, Castilla y de 
Portugal." Vellum. 4to. 15 ff. In front is a portrait of the Prince 
of Viana. Now in the National Library, Madrid. — Catalogo illu- 
strado da EsposifdU> Retrospectiva de Arte omemental Portugueza e 
Hespanhola, 1882. Lisboa, 



Aromatarii, } ^^^^'TEA- Miniaturist, &c. SaeC. XVll. 
Lived at Venice. 

Was celebrated in her time, viz., about 1660. — Zani : Etuiclop. 
Metod,^ ii. 106. 



Arretinus, Johannes. Copyist and Translator. 

Saec. XV. 

Wrote at Florence : — 

I. "Livii Historian libr. x, seu decas i." 
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2. "Eiusd. historiar. libr. x, a vigesimo primousq. ad trigesimum 
s. decas iii." Completed iv Kal. Maij 141 2. 

3. "Eiusd. lib. ix." Compl. Idib. Jan. 141 2 for Cosmo de' 
Medici. Now in Laurentian Library, Florence. — Bandiniy il pi. 
Ixiii. codd. 4-6. 

4. "Justini Epitome historiar. Trogi Pompeii." Written for 
Cosmo de' Medici, and finished " Idib. maiis xvii supra mcccc." 
(141 7). In same library. — Bandini^ ii. pi. Ixvi. cod. 12. 

5. " Franc. Barbari de re Uxoria liber." Compl. at Florence, 
9 Kal. Jun. 141 6. In same library. — Bandini^ iii. pi. Ixxviii. 
cod. 24. 

6. "Aristotelis Ethica, Arretino interpr." Written for Cosmo 
de* Medici. In same library. — Bandini^ iii. pi. Ixxix. cod. 7. 

7. " Ejusd. Ethica, incerto interpr.," prob. Leonardo Arretino. 
Compl. at Venice, v Kal. Sept. In same library. — Bandini^ iii. 
pl. Ixxix. cod. II. 

8. " Cicero de Natura Deor. libr. iii., de Divinat. libr. ii., de Fato 
liber." No date. In same library. — Bandini^ iii. pl. Ixxxii. cod. 6. 

9. " C. Vettii Aquilini Juvenci presbyteri Evangelia, hexametris 
.versib. reddita." Written for Cosmo de' Medici, and formerly in 

the library of St. Mark. Now in same library as above. — Zaccaria : 
Iter Litterar. per Italiam^ 47. 

10. "Joh. Chrysostomi advers. vituperatores vitae monastics, 
Ambrosio Camaldulense interpr." Written for Cosmo de 
Medici, and formerly in the library of St. Mark. Now in same 
library as above. — Zaccaria : Iter Litterar, per Italiam^ 51. 



Arriet. Calligrapher and Illuminator, Saec. XV. 

Executed a book of armorials, for King Emanuel of Portugal. — 
Raczynski: Dict,^ 14. 

Raczynski says: "A CJerman *enlumineur* and * calligraphe.' 
In the work of D. Antonio Caetano de Souza, *Historia CJenealogica 
de casa reale Portuguesa,' which I consulted at Torre do Tombo, I 
read in the Introduction, p. cxciii : — * In the house of the Grand 
Armorialists (Heralds' College — armeiros mores) is preserved the 
Book of Armouries or armorials which was made by Master 
Arriet, a German, and which is more perfect than that which 
is kept at Torre do Tbmbo. The latter was ordered by Dom 
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Emanuel (King Emanuel of Portugal) as is stated in the pro- 
logue of this book, and that it was executed (written) by Antonio 
Godinho, scribe of the Chamber (Escrivao da Camera).' It is not 
dated." 



Arrighi, Lodovico degli, of Vicenza. Printer and 
Copyist. Saec. XV. 

Z^no in notes to Fontaninij Biblioteca delP Eloquenza Ital.^ i. 2. 



Arrigo, Fra. Copyist. Saec. XV. 

A Franciscan of Siena. 

Worked about 1472. — Zani : Encidop. Metod.y ii. 209. 



Arsenics. Copyist. Saec. Xll. 

Monk To3 TrpoS^oftow, Constantinople. 

Wrote, in 1136, " Theodori Studitae catecheses selectae." — Catai. 
Codd, Msstor. Bibl. Reg. Parisiensis^ ii. 172, cod. 891. — Vogel in 
Serapeunty 1844, 261. 



Arsenius. Copyist. Saec. XVI. 

Archbishop of Monemvasia, — a well-known scholar of 
the time of Leo X. Died, aged seventy, at Venice, 

in 1535- 

Wrote, in 1526, "M. Apostolii Violarium," or a collection of 
proverbs. Now in the National Library, Paris. — Catal.y 6-r., ii. 
604, cod. 3,062. 
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AsPER, Johannes (John Sharp). Copyist. 
An Englishman. 

Wrote on paper, " Valerius Maximus." Folio, 1 1 2 ff. Badly, 
but legibly. No illuminations or ornaments. At end : " Et sic 
est finis Valerii maximi docto'^ per Johanem Asper alias Scharp." 
Now in the British Museum, Add. MSS. 1 1,982. 



AsPERTiNi, Amico. Miniaturist, &c, Saec. XVI. 

Born at Bologna. 

He first painted in the manner of Lorenzo Costa, of the 
Ferrarese school, and attained such skill as a painter as to be able 
to work with both hands at once, hence obtained the by-name of 
Amico da due penelie. It is said that with one hand he put in the 
lights of his picture, and with the other the shades. In the 
Albani missal belonging to Lord Ashburnham is a miniature of 
the Adoration of the Magi attributed to Aspertini. He was a 
decorator of the Italian Renaissance or Cinque-cento style. 
Sketches of his for ornamental designs are reproduced in " Hirth's 
Formenschatz." He died 1552, aged seventy-seven. — Ersch &* 
Gruber : Allgemeine Encyclopddie, — Nagier : Kunstler lexicon. 



Athanasius. Copyist, SaeC. IX. 

Abbot. 

Wrote, in 899, two MSS., now in the Synodal Library at 
Moscow. — Matthcei, dfc, 78. — Vogel in Serapeum, 1844, 261. 



Athanasius. Copyist. SaeC. X. 

Wrote, about 968, various MSS., now in the library of St. Mark's, 
at Venice. — Lambecius: Comment, vii. 534 (Kollar), — Bcngiovanni 
et Zanetti : Bibl Graeca D. Marci, i. 36, 37, cod. 53. 
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Athanasius. Copyist, Saec. XIII. 

Probably a monk. 

Wrote, in 1270, "Inveniendi Paschalis variae methodi : et alia." 
— CataL Codd, AfSS, Bibl. Reg. Parisiens,^ ii. 496-7, cod. 2,508. 
Perhaps also another MS. in same library.— -J/<7«(^i/r^« .• 
Palaogr, Graeca^ 65. / 



Athanasius. Copyist. SaeC- XIV. 

Also a monk. 

Wrote, in 1397, "Dionysii Monachi liber inscriptus organum ; 
et alia." — Catal. Codd.y &*c. Parisiens .^ n, 50, cod. 351. Vogelin 
Serapeunty 1844, 262. 



Athanasius. Copyist. SaeC- XV. 

Unknown. 

Wrote, in 1434, " Evangelia Quatuor." Now in the Ambrosian 
Library at Milan. — Scholz: Biblisch. Krit Reise^ 72. — Vogel in 
Serapeumy 262. 



Athanasius. 

Monk, probably of St. Saba. 

Wrote, in 1459, "Typicum S. Sabse; et alia." Now in the 
Imperial Library, Vienna. — Lambecius : Commentar.y lib. v. 603, 
cod 325. 

Perhaps also in 1458, " Liber Precum." Now in National 
Library, Paris. — Montfaucon : Palaogr. Grxca^ 82. 

L 
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AtTAVANTE, DEGLi Attavanti. Miniaturist. 

Saec. XV. et xvi. 

Called Vante di Gabriello di Vanti di Francesco. One of 
the most celebrated miniaturists of his own or any age. Born at 
Florence in 1455, died after 1520. He was a scholar of Domen. 
Ghirlandaio, and a fellow-workman with Monte di Giovanni, 
Gherardo, and the Boccardini. His work is in the manner of the 
later Italian cinquecento, founded on classic models, making use 
of medals, acanthus foliages, and the forms of lovely children. His 
work is known to exist in many precious MSS. preserved in various 
libraries. Among these MSS. we may mention especially : — 

1. "Aurel. Augustini Epistolse, et aliorum ad ipsum, numero 
cxciii." Painted for Matthias Corvinus, King of Hungary, now 
in the Imperial Library at Vienna. Veil. Large folio. 381 ff. 
Stamped binding of wood covered with leather. No. 653 (olim 
Theol. 2i),— Denis: Cod. Msstr. theoL Biblioth. Falat. Vindobo- 
nmsiy L I, No. 228. — Fischer^ Z. .• Konig Matt. Corvinus und seine 
Bibliothek^ ii. 26. Wieny 1878. I carefully examined this MS. 
in 1885, and am quite convinced that it is the work of Attavante. 
The signature, " Attavantes pinsit," on foL i. v., is like that in the 
" Martianus Capella " at Venice. 

2. " D. Hieronymus, Commentaria in Ezechielem prophetam." 
Painted for Matth. Corvinus, King of Hungary. Now in the 
Imperial Library, Vienna. Veil. Large folio. No. 654 (olim 
Theol. 26) 333 ff. — DeniSy i. i, No. 245. — Fischer^ ii. 27. — Waagen : 
Die vomehmsten Kunstdenkmdler in Wien, ii. 107. I also examined 
this beautiful MS., and believe that it is certainly the work of 
Attavante. It contains some of the loveliest initials and brackets 
ever painted. I did not find the signature " Attavantes pinsit," 
but, at fol. 333, " Nicolaus presbiter fauentinus scripsit " (see 
Nicolaus). There is a slight slip of the pen on the " b " in " pres- 
biter," giving it somewhat the look of " prestuter," but it is quite 
legible. 

3. " Philostrati Heroica, Icones, Vita Sophistarum, et Epistolae," 
translated by A. Bonfinio. Executed for Corvinus, after whose 
death and after the sack of Buda it still remained in the library^ 
and was given by Ladislaus II. to loh. Gremper. It is now in a 
most dilapidated condition, and needs great care to prevent the 
magnificent title-pages from being completely worn to pieces. It 
contains masterly miniatures, borders, and initials. The first 
illumination, carrying the dedication to Corvinus, is one of the 
most elaborate designs in the shape of a richly-decorated archi- 
tectural canopy that can be conceived, and is finished with in- 
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credible patience and perfection. After a most careful examination 
I am convinced that it is the work of the same painter as the 
Brussels Missal. Veil. Folio, 171 ff. No. 25. See also Lawdeaus : 
ii. 95 3« — Waagen: Kunstdenkmdler^ 6^'r., ii. 109. 

4. " Missale Romanum." Painted for Corvinus and finished in 
1487. Now in the Royal Library, Brussels. This MS. is one of 
the most famous in Europe, and has been frequently described. I 
have myself examined it repeatedly at various times during the past 
twelve years, and have made careful sketches of the ornament, &c. 
considering it to be a typical example to which other less fully au 
thenticated works could be referred. See for some results of my 
studies, articles in Academy ^ Lond. Sept 16, 1876, &c., and, for 
other accounts, the following : — VAbbt Chevalier^ in Mktnoires de 
PAcad, Impkriale Royale des Sciences et Belles Lett, des BruxelleSy iv. 
(1783) 491-502. — CataL des MSS. delaBibl, Roy. d Bruxelles^ i. — 
Sema-Santander : Mem, historique sur la Bibl, ditede Bourgogne^ 39. 
— Le Baron de Reiffenberg^ in Bulletin du Bibliophile Belge^ Serapeum^ 
1849, 282. — Fischer^ ii. 34. Engravings from this MS. are given 
in Miintz: La Renaissance en Italic et en France^ 192. 

5. ** Marciani Minei Felicis Capellae, de Nuptiis Philologiaj et 
Mercurii, lib. ii. et alia." Painted for Corvinus. Now in the 
Library of St. Mark's, Venice. Veil. Folio, ff. Carefully examined 
by me in 1874, and described in articles in the Academy^ 1876. 
Many of the initials and borders were reproduced by Curmer in his 
Evangiles des Dimanches^ 6^r., but in a manner very unsatisfactory 
to the student, being altered and adapted to suit the requirements 
of the book. To remedy this, in 1877, I had the whole of the 
illuminated pages photographed by Perini, the very able photo- 
grapher of Venice, for strictly private purposes. Perini has since 
published reprints on his own * account There is a set of the 
original photographs in the British Museum MSS. Depart- 
ment, another in the Bodley Library, Oxford, another in the 
Fitzwilliam Library, Cambridge. The MS. was written in a 
neat Roman minuscule by Alexander Verazzani (see Verazzani), 
and has the signature "Attavantes fior. pinxit." — Morelli: lac, 
Bibl. Msstr. Gr. et Lat.^ 405. — Fischer^ ix. 37. Engravings of 
borders, &c., from this MS. are given in Miintz : La Renaissance en 
Italic et en France^ 192. 

6. " Psalterium." Painted for Corvinus ; now in the Ducal 
Library at Wolfenbiittel. — Fischer^ 32 (who identifies it by reference 
to the Brussels Missal). — Schonemann: Hundcrt Mcrkwurdigkciten 
des Herzogl. Bibliothek zu Wolfenbuttcl^ 36. 
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7. Three ** Antiphonaries " in the Duomo of Florence, written 
for the cathedral chapter, and identified from the account books of 
the " opera " of the Duomo. — Milanesi^ C, G. &* Pini^ C .* Ntwi^e 
Indagini . . . Miniatura Jtaliana^ in Lemonniet's Vasari^ vi. 
199, 200. 

8. A " Diumale " executed for the Monastery of Santa Maria 
degli Angeli, Florence, "Diurnale dalla domenica della SS. Trin- 
ity air avvento." Now in the Laurentian Library, Florence. 
Described in Nuove Indagini ^ 6r*c.y Lemonnier's Vasari^ vi. 266. 

9. A missal executed for Thomas James, Bishop of Dole, in 
Brittany. Now in the Public Library at Lyons. Described by 
Z. Ddisle in Biblioth, de VEcole des CharteSy 3 s^rie, iii. 

This long-lost MS. is referred to by Attavante himself in two 
letters to Niccolo Gaddi in 1484. The letters are given by 
Bottari : Raccolta di Lettere Pittoriche^ iii. 328, 9 Milano, 1822. — 
Gaye, Carteggio di Leitere, — Bandini: Catal, BibL Laurent,^ iv. 
PrafaL xiv. note, 

10. "Commentar. S. Thomae in libr. prim. Sententiar." Now in 
Estense Library, Modena. Veil. Folio. In good preservation. First 
four fols. occupied with table of contents, fol. 5 v. a large blue 
circular design on which, in gold letters, is the title. A title of this 
kind is a comnion feature in books of this date, not only in those 
executed for Corvinus by Florentine illuminators, but in those 
done for the Medici and the kings of Naples; compare Harl. 3481, 
" Plato," written by Petrus Hippol. Lunensis for Ferdinand of 
Aragon and Naples, and Add. MSS. 15,246 British Museum, in 
the Paris "Hieronymus" and others. Fol. 6 has an illuminated 
page, at foot of which are the arms of Matthias Corvinus. In the 
initial is the figure of St. Thomas holding with both hands an open 
book. At end : " Explicit scriptum sancti Thomae de Aquino 
ordinis prsedicator, super primo libro Sententiar. singulis distinctio- 
nib. antepositis." The text is written with great accuracy and 
elegance. On fol. 5 is the signature, " Attavantes pinsit." — Catal, 
Bibl. Estens.y No. 437. — Cavedone: Cenni Stofici^ &*c. — 
Estense^ 42. 

11. " S. Ambrosii Episcopi Mediolanensis Exameron : et alia." 
Now in the Estense Library, Modena. Title on blue circle, with 
rich floriated border, fol. i. In the border, the arms of Corvinus 
supported by two angels. Border of arabesqued foliages and six 
half-length figures similar to those in the Mart. Capella. A figure 
of St. Ambrose in the initial. The initials of the several books 
repeat the half-length of the saint with great elegance, expression 
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and variety. On folio i is the signature, "Attavantes pinsit." 
— Catal.y No. 339. — Cavedone : Cenni^ 6^r., 44. 

12. "S. Gregorii Papae Omilise in Ezechielem Prophetam." 
Veil. Folio, and in good preservation. Elegantly written. On folio i 
is the signature " Attavantes pinsit." On folio i v. is a circular 
title in golden letters on blue ground, surrounded by foliages, 
embroidery, and symbols. On the next folio the arms of Corvinus, 
richly arabesqued borders, half-lengths, &c. ; and in the initial the 
figure of the saint wearing the tiara, and right hand raised, as in 
the act of blessing. Now in the Estense Library. — CataL^ No. 418. 
— Cavedone: Cenni^ 6-r., 45. 

13. " S. Augustini opus contra Faustum." Veil. Fol. In good 
preservation and well written. In fol. i v. the title in two circlets, 
surrounded by arabesques and symbols. Round the first, but in a 
marginal border, are half-lengths of the four Evangelists at the 
corners, and two Apostles in the middle. At foot, the arms of 
Matth. Corvinus, between two genii, holding cornucopias. In the 
initial, as usual, the figure of the saint seated on a throne, writing 
a book placed on his knees. On fol. i is the signature, " Atta- 
vantes pinsit.*' In the same library. — CataLy No. 436. — Cavedone: 
Cenniy <5r*r., 43. 

14. "Sancti Gregorii Papse Dialogi et vita ejusdem per loannem 
Diaconem." Veil. Fol. Also in the Modena Library. Title, 
similar to those in the preceeding MSS. on fol. i ; arms of 
Corvinus, supported by four small geniuses, and surmounted by 
a royal crown. At top, a coin of Imperial Rome. Borders, 
composed of elegant arabesque foliages in brilliant colours and 
gold. St. Gregory, wearing the tiara, in the initial : an attendant 
wears a red beretta, and holds a pen. At end of the dialogue : 
** Explicit liber Dyalogorum Beati Gregorii Papae ad laudem Dei 
genitricisque eius, ac Serenissimi Regis Ungariae. Deo Gratias. 
Amen." Quite at the end of the MSS., in red : "Explicit liber de 
vita Beati Gregorii Papae ad honorem Dei atque serenissimi regis 
Ungariae laudem. Florentiae. 1488, 13 Februarii, M.T." " Of 
course, it contains other elegantly illuminated initials with borders 
to the various books or subjects." — Ca/a/., No. 49. — Cavedone: 
Cenniy &*c., 46. 

15. "AmmianiMarcelliniRerumGestar.libri." Veil. Fol. In the 
same library. Beautifully written. The preceding descriptions 
will serve to give an idea of this, which is similar to them. The 
arms of Corvinus occur on folio 2, and his usual symbols in the 
borders. At the end, in red : "Anno salutis humanae mcccclxxxviii 
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et XII mensis Febniarii celebre hoc opus Florentiae absolutum est, 
die autem Jovis hora vero diei xiiii. Laus, honor, imperium et 
gloria sit omnipotenti Jhesu Christo, eiusque almae genitrici semper 
virginis Marise per infinita saeculorum saecula. Amen. Omnium 
rerum vicissitudo est." — CataL^ No. 409. — Cavedone: Cenni^ dfc, 42. 

16. This, and the rest, from No. 14 to No. 20, all in the same 
library, though having all the evidence, perhaps, except actual 
signature, that they are the work of Attavante, can scarcely claim 
detailed description. It may be said that they are all examples of 
consummate skill and exquisite beauty. " Dionysii Halicamassens., 
Antiqq. Roman." A Corvinus MS. — Ca/a/., No. 435. — Cavedone: 
Cenni Storici^ 43. 

17. "Georgii Merulae Op. varia." A Corvinus MS. — CataL, 
No. 341. 

18. " loh. Chrysostomae Homiliae." 

19. "Scti. Hieronymi Commenlar. in Scti. Pauli Epistolas." 

20. " Origenis . . Homiliae." A Corvinus MS. — Catal.^ 
No. 458. 

21. Unnamed. In the Imperial Library at St. Petersburg. 
This MS. was mentioned to me by the Curator of MSS. at the 
Arsenal Library, Paris, in 1874, as having been seen by him, and 
considered, to the best of his judgment, to be the work of Attavante. 

22. "Titi Livii Patavini Historia Romana." In six volumes. 
Folio. Now in the Imperial Library at Vienna. A Corvinus MS., 
seen by Dr. Anziani, Prefect of the Laurentian Library, Florence. 

See also Waagen : Die vomehmsten Kunstd. in IVien, ii. — 
Dibdin: Bibliographical^ Antiquarian^ and Picturesque Tour in 
France and Germany^ iii. 298 (second Edit.). 

23. An " Antiphonary " executed for Leo X., between 15 13 and 
15 2 1. Formerly in the Hamilton Collection. Now in the Im- 
perial Library at Berlin. — Waagen : Art and Artists in England. 

24. ** Dionysii Areopagitae Op. varia." Now in Public Library 
at Besan^on. Seen by M. Ouverleau, assistant Curator of MSS. at 
Brussels, and identified by comparison with the Brussels Missal. 
Seen and confirmed by Dr. Anziani. These facts are taken from 
conversations at various times with the authorities I name. See also 
Fischer, 33. 

25. " Breviarium Romanum." Executed for the reigning 
Archbishop of Gran (Strigonium), Metropolitan of Hungary. 
Vellum. Folio. Now in the National Library, Paris. MS. Lat. 
8,879. Possibly by Attavante, but looks more like the work of Boc- 
cardini il Vecchio. 
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26. " Hone Latinae." In National Library, Paris. Suppl. Lat. 
701. Contains a title-page which Dr. Anziani thought the 
work of Attavante. 

27. " Divi Hieronymi Breviarium in psalmos David." Written 
for Corvinus by Antonio Sinibaldi of Florence (see Sinibaldus), in 
1488. Vellum. Folio. 370 ff. Now in the National Library^ 
Paris. MS. Lat. 16,839. (Formerly f. Lavallifere No. 21.) On the 
ist folio is written in an old hand "Attavantes pinsit" The 
painting is undoubtedly by him. 

28. " Historia Romana Orosii." Now in the Arsenal Library, 
Paris H. R. 71 B. But, though attributed by Dr. Waagen, I can 
see nothing in it, unless it may be the title-pages, at all like 
Attavante. It is by several hands, and the initial letter panels are 
conspicuously not by Attavante. 

29. " Breviarium Romanum." Executed for Corvinus, but not 
completed until 1492 after his death. See Corvinus. In the 
Academy articles on Attavante, I gave it as my opinion, after a 
somewhat hasty inspection, that this Breviary was his work, and 
after a further study of it, I still think so. Both the foliage and 
the figures are entirely in his manner. But the Breviary must not 
be confounded with another Corvinus MS. called his Bible, which 
is in quite another style altogether, and strikingly like the work of 
Francesco d'Antonio, one of the illuminators of the Choir-books of 
the Duomo of Florence, who was employed by Piero de' Medici, 
and of whose work a fine example may be seen in the Laurentian 
Library, Florence, in a copy of the " Physica of Aristotle. MuntZy 
Les Prkcurseurs de la Rennaissance^ 157. — A, v, Reumont — La 
Bibliotheca Connna^T^, Now in the Vatican Library. Reproduc- 
tions of the borders of both these Vatican MSS. may be seen, much 
reduced, in Curmer's " Evangiles des Dimanches," and full-sized 
photographs were published in 1874 by a photographer of Rome, 
and these again collected into a volume and published as specimens 
of Corvinus MSS. I saw a copy of this work with, I think, 
Hungarian notes in the Vienna Library. As some of the armorials 
in the Corvinus, or Vatican Breviary are those of John of Aragon, 
the brother-in-law of Corvinus, it would seem that this volume 
was completed for that prelate, or obtained through his sister 
Beatrix after the death of the illustrious Matthias. 

30. A number of volumes in the Trivulzio Library, at Milan. 
Some with the usual signature ; confidently claimed by Dr. Ceriani, 
Prefect of the Ambrosian Library, for Attavante. 

30. " Silius Italicus," of doubtful locality and authorship, but 
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stated by the late Dr. Valentinelli to be still in the Library of 
St. Mark's, Venice. Attributed by Vasari, who minutely describes 
it, to Clovio. — Morelli lac, : Notizie (TOpere di Disegno^ 6^r., 
171. — Bibl, Gr. et Lat,^ i. 330-2. 

31. "Miscellanea" cotitaining various works of the Fathers, 
letters, &c. Veil. Fol. Most choice and beautifully written, 
with rubricated titles. Initials and borders in gold and colours. 
The back of fol. i has a lovely border of foliages with six half- 
length figures. At foot the arms of Corvinus, and in the upper 
border the " Corvus " with the ring in his beak seen in the Vienna 
MSS. On fol. I, otherwise blank, is the signature "Attavantes 
pinsit." At the end in red : " Anno salutis humanae mcccclxxvii 
et VII mensis aprilis, hoc praeclarum opus Florentiae absolutum est.*' 
Now in the Modena Library, Catal. No. 391. — Cavedone : Cenni 
Stofici^ &'c., 40. 

Several other MSS. usually assigned to Attavante, such as the 
Prayer-book in the Soane Museum, London, and the "Sinibaldus" 
MS. in the Royal Library at Munich, are so obviously and utterly 
unlike Attavante's work as to require no mention here. 



AuBERT, David, Copyist, Translator^ and Librarian to 
Philip the Good, Duke of Burgundy. Saec. XIV. 
A native of Hesdin. 

Wrote : — 

2. " Le Roman du Roy Charles Martel, et de ses successeurs." 
Written by order of Philip the Good, in 1463. In four folio 
volumes. With miniatures. Now in Royal Library at Brussels. 
— G, Peignot: Catal, des MSS, de la Bibl, des Dues de Bourg., 
ii. 289, Nos. 6-9. 

3. " Hist, des Conquestes de Charlemagne.*' Executed probably 
by order of Philip the Good, 1458-65. In three large folio 
volumes. With miniatures. In same library. — G, Peignot: Catal., 
Nos. 9,066-8. 

4. "Chronique de France." Finished in 1406. In same library. 
— G, Peignot: Catal,, 296, No. 10,434. 

5. "Chron. abr^g^e du Roy Philippe le Bel de France." Written 
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by order of Philip the Good. In same library. — G. Peignot : 
Catal.^ i. 298, No. 7,033. 

6. "Composition de la Ste. Ecriture." A thick folio, with 
miniatures. Completed at Brussels in 1462. In same library. — 
G. Peignot : CataLy ii. 143, No. 9,017. 

7. Same as 6. In same library. — G. Peignot: CataL^ ii. 143, No. 
10,388. 

8. " Romuleon, contenant en brief les faits des Romains depuis 
la fondat** de Romme jusqu'au temps que la cit^ fut delivr^e des 
sept Rois." Composed by l-.e Seigneur de Forestal, and written 
in 1468. With miniatures. In same library. 

9. " Romans des trois fils de Roy," in 1463. Large folio. 
Long lines. Initials. In the Initial of the text is a shield of 
four pieces — that of Philip le Bon, Duke of Burgundy, at whose 
order the MS. was executed by David Aubcrt, one of his 
** grossoyeurs " (engrossers or calligraphers). At end : ** Le 
present livre fu grosse comme dessus en prologue est au long 
contenu, en la ville de Sesdin (Hesdin) par D** Aubert Fan de 
rincamation de nostre Seigneur Jhesu Crist, mil quatre cens 
soixante-trois," and lower down : " Ce livre fut k feu madame 
Agn^ de Bourgoigne, en son vivante duchesse de Bourbonnois 
d*Auvergne, et depuis au bon Jehan et k madame Jehanne de 
France, et pareillem* au bon Due Pierre, et k madame Oe de 
France, filles, seurs, et cousines de roys." Agn^s de Bourgogne, 
seventh and last daughter of Jean sans Peur, married in 1425 
Charles I., Due de Bourbon. She died 1476 at Moulins. Jehan, 
called Jehan le Bon, Due de Bourbon, son of Charles I., married 
in 1447 Jeanne de France, daughter of Charles VII. She died 
in 1482, and Jean le Bon in 1488. Lastly, Pierre II., their son, 
married in 1474 Anne de France (Arine de Beaujeu), and died 
in 1503. Anne died in 1522. On the last fly-leaf at the end we 
find written from top to bottom the signature Jehanne de France, 
and on the first fly-leaf at beginning the words : " Inia ? Puys 
Loysse." These words are thought to have been written by Louise 
de Savoy, mother of Francis L, to whom the MS. passed on the 
death of the Constable de Bourbon. Now in National Library at 
Paris. — Paulin Paris : MSS. Francois de la Bihl. Roy ale de Paris ^ 
i. 106, No. 6,766. 



M 
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AuBERT, Fr£re. Copyist, Saec. XV. 

Wrote, in 1461, a MS. now in National Library, Paris, MS. 
Lat. ^^^^i^T.—Delisle: Cabinet cUs MSS.^ ii. 252. 



AuDOiNUS. Copyist, Saec. X. 

At the end of a MS. of the tenth century I have found this note, 
"Ego Audoinus scripsi." MS. Lat 13,351, National Library, 
Paris. — Delisle : Cabinet des MSS,/\\. 114. 

Wrote a French translation of Boethius, " Boece de la Consola- 
tion de la Philosophie." The translation was made originally by 
Jehan de Meun, and dedicated to Philip the Fourth. The copy was 
made at the command of Margaret of York, Duchess of Burgundy, 
and it is signed by Aubert. There are more than 60 miniatures in 
the book, and many illuminated initials. The whole of the first 
page is filled with an exquisitely finished picture, and surrounded 
by a richly illuminated border. The scene represents six fair 
women, most beautiful as to their faces, but of ungraceful propor- 
tions, partly, no doubt, owing to the fashion of wearing the dress. 
To the first of them, no doubt representing the Duchess Margaret, 
the author is shown offering his book ; the rest, her ladies in 
waiting, simply look on. The page beginning the prologue also 
contains a fine miniature of the Translator. This page also is 
surrounded by a splendid border. Jean de Meun says of him- 
self in his dedication to Philip the Fourth : " Je Jehan de Meun 
qui jadis ou rommant de la rose puisque jalousie ont mis en prison 
bel acqueil, et enseignay la maniere du chatel prendre et de la 
rose cueillier. Et translatay du latin en fran^ois le liure de Vcgece 
de chevallerie et le liure des grands merueilles de Yrlande. Et la 
vie et les Epistres de Maistre Pierre Baiclart et Heloys sa femme. 
Et le liure a elied et de espirituel amistie et Boece de Consolation 
a translate de Latin en Francois." The MS. formerly belonged 
to the celebrated family of Cleves. Now in the University Library 
at Jena.— y<?^. Christoph Mylius : Memorabilia Bibliothecce Acad, 
JenensiSy 355. — Cf. Paulin Paris: des MSS, Francois de la Bibl, 
du Roiy V. 39. 
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AuGUSTiNus. Copyist. Saec. XV. 

Worked at Forence about 1466. Signature; "Scribere cum 
penna docet me Sancta Maria. Talis sum scriptor. Augustinus 
nomine vocor. 1466." — Zani: Enciclopedia Metodica. . 



AuMUNZio. Miniaturist. Saec. XVI. 

Worked with great reputation at Milan, between 1580 and 1598. 
— Zani : Endciop. Metod.^ ii. 134. 



AuNOi (or Daunoi) Gillet 'd. Copyist. Saec. XV. 

Completed by order of Jean sans Peur, Duke of Burgundy, a 
copy of the Bible commenced by Jehan de la Rose. Now in the 
Royal Library at Brussels. — Peignot : Catalogue d^utu partie des 
livres composant la Bibliothhque des Dues de Bourgogne^ 26 
(second edition). 



AusTRALis Albertus. Copyist. Saec. XV. 

Wrote a Bible in six volumes, five of which are now in the 
National Library, at Paris, F. Lat. 61, 87, 91, 139, and 255. 

They are decorated with the arms of the celebrated Peter dc 
Luna, after^vards Benedict XII L The copyist is recorded in the 
following distich, in No. 91, fol. 422 v.: **Qui mc scribebat, 
Albertus nomen habebat. Australis vere; quem resi)ice, nate Marie." 
— Delisle : Cabinet des MSS., i. 490. 
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AvoGARO, Marco dell*. Miniaturist. SaeC. XV. 

Worked at Ferrara, and illuminated : — 

I. "Tito Livio " The ten books of the first decade, translated 
into Italian. Vellum. Folio. 

Preceded by a list containing " quali sono i nomi delli officiali 
e delle deguetade degli antichi romani della citta di Roma." Next 
comes the prologue, then the text. All the titles are written in 
red ink, and the majority of initials are in gold and colours with 
"fregi." The first letter of the prologue and the first letter 
of each book exhibit a picture — not always by the same hand, — 
little " histories " with figures well drawn, colours well assorted, 
perspectives not too happy. Nine of these initials were the work 
of the miniaturist Marco dell' Avogaro. — Campori: Notizie dei 
Miniatori dci Principi Estensi^ 1 1, &c. 

This magnificent MS., written in double columns, is finely 
preserved, and ends thus : " Qui si compisci il decimo libro 
della prima deca dello excellentissimo Tito Livio di schiatta 
romana e per nazione padovano sommo raccontatore de grandissimi 
facti di valorosi romani." Cat. N. 10 15. Now in the Este 
Library at Modena. — Cenni: Stor.^ &>c. — Estense^ 59, 60. 

2. Painted for Lionello d*Este, 1449, two title-vignettes and 
several hundred initials. 

3. For Borso d'Este, 145 1, a beautiful miniature on title-page, 
and nine great initials which are in the Parisian style in a MS. 
of Livy turned up in the Biblioteca Palatina at Modena by 
Campori (referred to in first notice here). 

4. Decorated with handsome letters the " Lives of the Caesars " 
of Suetonius. — Nagler: KiinstlerUxicon^ ii. 479. Leipzig. 1878. — 
Campori : Notizie dei Miniatori dei Prindpi Estensi^ 11, 15, 16, 
23, 24, 48. 

" Marco employed many other miniaturists to assist him in the 
execution of the famous Bible, the order for which was given by 
Borso in 1455. It was finished seven years afterwards." — Nagler ^ 
Kunstlerlexicon. 



Avogaro, Vincenzio dell'. Miniaturist. SaeC. XV. 
Lived at Ferrara. Probably son of Marco. 
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Executed the Rubrics and Initials in Marco's books. — G. 
Campari: Notizie dei Miniatori dei Principi Estensi^ 11, &c. 



AwER. Copyist. Saec. XVI. 

Employed by Cardinal Georges d'Armagnac to copy books for 
him at Rome during his embassy to the Papal Court. At the end 
of MS. Lat. 677 : " Manu et labore Christophori Auveri Ruthaenae 
scriptus, liber Rmo. et illmo. domico cardinali d*Armaignaco." 
Probably 6,866 is from the hand of the same copyist i^see Armagnac). 
Also MS. Gr. 2,323, National Library, Paris, containing a tract on 
Falconry, text and translation. 



Baanes. Copyist, SaeC. X. 

Notariustothe Archbishop of Caesareain Cappadocia. 

Wrote, in 914, flporptwriicoc »f>ot "EXXij^nc, "Admonition to the 
Greeks," &c., &c, six or seven various tracts. At end : cyp*^^'/ 

X€«p« Baavowc Norapiow 'AptVg a^yju-KkOKinfov . . . trtt Koafjov '7'vkfi' 

(i.e. 6422 A.M. or 914 A.D.) said to be in National Library, 
Paris, No. 451, MS. Gr. — Montfatuon : Palaogr, GracUy 275. — 
Gardthausen : Griechische PcUdogr.^ 315. 



Babylas Copyist. SaeC. XI. 

Is said to have written a Commentary on the Pauline Epistles 

TG^ ayiov fla^Aou iiriaToXai, At end : X^ufrri /iou inZffoy ruv 

^o.'iixoy BaftuXay Knl iirov. Vellum. Small folio. 426 ff. " nitidiss. 
optimeque servatus." — Bandini : CataL Codd. Msstor, Biblioth. 
Medicece Laurentiana (AfSS. Gr,\ 474. Gardthau sen's reference is 
wrong, probably through over-haste, as he gives the next work 
l>elow, in Bandini, 772., ** Sancta Oecumcnico Synodor Florentin.," 
&c., &c. 
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Bachelier, Jean. Illuminator, Saec. XV. 

In the Guild of St. John, &c Bruges. 1478. — Beffroi^ iv. 
297, &c. 



Badagio, Andrea da. Copyist, &c. Saec. XV. 

A Venetian. 

Wrote a copy of Petrarch's Italian poems and others, in a small 
folio, and in a thick and inelegant yet professional hand, with 
a few gross attempts at ornament. On folio 48 " Scritto per 
mano di Andrea da badagio in le prison de Venezia, 1400." 
Some of the compositions in the volume are by Andrea himself. 
Now in the British Museum, King's, 321. 



Baelberghe, J. VAN. Illuminator. Saec. XV. 

In the Guild of St. John, &c Bruges. 1474-5. — Beffroi^ iv. 288, 
315- 



Baeophoros. See Baiophoros. 



Baetsoleyr, p. Illuminator. SaeC. XV, 

In the Guild of St. John, &c., Bruges, 1 464-1 467. — Beffroi, 
iv. 273. 



Bagnacavallo, Andrea da. Calligrap/ier. Saec. XV. 

In 1458 he notated the music and wrote the hymns in the 
Manuale, putting the words under the music, and ** miniature di 
penna." — Cittadella: Notizie^ 6^c., 71, 639. 
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Bagnadore, p. M. Miniaturist. See Balneator. 

Signature : P. Maria Bagnator 1588 — Petnis Maria Balneator F. 
1604. — Zani : Enciclop, Metod,^ iii. 25. 



Bailly, Guill. de. Illuminator. Saec. XIV. 

Froissart notices the artistic execution of a MS. by him, taken 
as a present to the King of England. 



Bailly, J. Miniaturist. Saec. XVII. 

Painted "en mignature" [an engraved Copy of the "Devises 
pour les Tapisseries du Roy," &c. Paris. 1669. The copy for 
presentation to the king. The devices are painted in body 
colours and gold, with verses by Perrault beneath each of them. 
Paper. Large Folio. 38 ff. At the foot of the title-page, Bailly is 
called " Peintre du Roy en son Acaddmie Royale de Peinture et 
Sculpture." Now in the British Museum, Harl. MS. 4,377. {See 
Bailly, Jacques.) 



Bailly, Jacques. Miniaturist. SaeC XVil. 

Painted flowers, &c. One of his drawings, dated 30 Juin, 1663, 
is in the Louvre, Paris : Archives deP Art FranfaisCy iii. 358. 1853. 
Bom at Grainy (Cher) about 1634. Died at Paris 1679. Jal : 
Diet, Critique^ dr*c. — Bellier de la Chavignerie : Diet. Gknerale 
des Artistes de PEeoie Fran^aise. 



Bailly, Nicolas. Miniaturist. SaeC. XVII. 

Bom at Paris, 1659. Died 1736. Jal: Diet, Crit. — Bellier. 
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Baiophoros, Georgios. Copyist. Saec. XV. 

Wrote, in 1402, "Suidas, Lexicon," in two vols. Paper. 
Large 4to. 297 and 367 ff. At the end of vol. ii. : ircXctoi^i; ro 

vapoy {wapaXyTOi') fltfi\iov y £ovir^o, ^la \etp6Q ifiov Vtuntyiov tov 
(iaio<t>6pov kv tret qit ^ckcit^^ Iv^ ^fij'iTiyf, ftiji'i *Iowi'iw li, " This 

(present) book, or Suidas, was finished by the hand of me George 
Baiophoros in the six thousand, nine hundred, and tenth year, 
the loth indiction, on the 15th of June" (/>., in 1402). Mont- 
faucon says this book in his time was in the Library of the 
Benedictines of Sta. Maria at Florence. It is now in the 
British Museum, Add MS. — Montfaucon : Palaogr. Grceca^ 76. 



Baldese. Copyist. SaeC- XV. 

Son of a certain Ambrose. 

Wrote, in 141 2, at Florence " La Divina Commedia" with notes 
in Italian. Vellum. 4to. 280 ff. In a round character. Fables 
and arguments in red, coloured initial to each canto, and a 
large illuminated one to each part. At end : " Explicit tertia et 
ultima cantica dantis qua) ego baldese fili^ ambrosi 5 dam 
(quondam) baldesis civis et Notarii fldr, scrisse et explevi in ano 
ccccxij Indic^ vj die xviij mesis Jan. Deo gras. Amen " Now in 
the Laurentian Library, Florence, Codici della Ss. Annunziata, 
No. 526." — Batines^ ii. 34. 



Balinf, Io. Copyist. SaeC. XVI. 

Transcribed at Gemblours, in 15 10, the poem of Milo the monk 
on Sobriety. At end : ** Explicit liber sec" milonis monachi 
Ccenobii sanci Amandi in pabula De Sobrietate. Finitus anno 
Dom. MV®X™° Mensis maii die xiiii in monasterio Gemblacensi, 
per me fratrem Io. Balini ejusd. monasterii, monachum. 
Inchoatus autem fuerat anno dni millesimo quadringentesimo 
nonagesimo quinto, in huncigniis, finitusq. Gemblaci." — Serapeum, 
56. 1843. 
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Ballarinus, Hippolytus. Copyist, &c. Saec. XVI. 

Abbot of St. Michael of Murano, and afterwards 
General of the Camaldolesi. — Mitarelli : Bibl. Codd. 
MS. Monast. S. Mic/taelis, Veneti prope Murianum, 
Prcef. xvi. 



Ballu, Sim. le. Illuminator. Saec. XV, 

In Guild of St. John, &c., Bruges, 1462. — Beffroi, iv. 268. 



Balsamo, Giacomo de. Miniaturist, Saec. XV. 

Flourished about ^500, and worked in miniature, in which he 
excelled. Proofs of his ability exist in the great choir books of 
the Cathedral (of Bergamo), excellently written on parchment and 
decorated with many figures, historiettes, foliages, and other most 
beautiful ornaments, and painted in such lovely and brilliant 
colours, that they seem just to have come out of the hands of the 
artist. The initial letters are adorned with fine " fregi a musaico," 
and surrounded with gold so brilliant that it certainly could not 
now be rivalled. In some folios, where the principal festivals are 
commemorated, are the stories corresponding, for example, to 
the mysteries of the Nativity, Passion, and Death of Our Lord, 
the Resurrection, Pentecost, and many others, which for design, 
invention, and colouring are worthy of the highest honour, and 
deserve careful examination for the number of figures, the land- 
scapes, and architecture painted with the utmost care and with , 
the point of the brush. This labour of many years is recorded in 
the Archivio of the Cathedral in the book marked A in several 
entries. The first begins in i486, and ends in 1498 with these 
words, ** Datis Magistro lacobo de Balsamo pro miniatura littera- 
rum Antiphonarii Magni, et mediocris cum figuris et auro, 56 1. 
I OS. The excellence of these works is to be understood in 
comi3arison with the age in which they were done, not as being in 
the highest taste of the present day, for whatever was done then 
all fell under the Gothic style, which not only in the architecture 

N 
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failed in the highest ideal of that art, but in the figures fell far 
short of the perfect form of the Greeks, and corrupted the fancy 
of the artists." — Tassi : Vite d^ Pittori^ Scultori^ et Archit, 
BergamaschL Bergamo 1793. 4^^' 

From this criticism it will be seen that il conte Cavalier Fr. Maria 
Tassi, architect, did not worship Gothic. 



Balsamon. Copyist. Saec. XIV. 

Not Theod. of Antioch, but one of the monastic copyists 
employed in the transcription of the works of Galen, Va\i\vov 
^AiarofiiKov ky\tipfi(niQ^ and Other tracts of which his are the 32nd. 
and 33rd. Paper. Large 4to. 35 1 ff. Now in the Laurentian 
Library, Florence. — Bandini : CataL Codd, Msstor, BihL Medicece- 
Laurentiance {Codd. Gr.), pi. Ixxiv. 10. 



Bamier, Io. Illuminator. SaeC. XV. 

Lived at Augsburg. First an Illuminator, afterwards a Printer. 
He put in the ornaments of a MS. of the " City of God " of 
S. Augustine. Now in the Spencer Library, at Althorp. — Dihdin : 
Aedes Althcrpiana^ ii. 20. (See Bamler.) 



Bemler' ^^ \ ^^"^^^- Illuminator. SaeC. XV. 

Signature : " Illuminator hujus libri fuit Johes Bamler de 
Augusta anno M® sexagesimo." 8vo. — Zani: Enculop, Metod,^ iii. 
50, 266. Like Colard Mansion, and others, Bemler, after prac- 
tising as an illuminator, became a printer in his native town of 
Augsburg. Among .his works in miniature are two large paintings 
on vellum (each \\\ by 6i inches) of the Crucifixion and St. 
Leonard Releasing Prisoners, executed in colours on gold grounds, 
within elaborate borders, having at the comers emblems of the 
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Evangelists and p>ortraits of a cardinal, two bishops, and a saint, 
and signed "lohannes Bemler, 1457." The Arabesque borders 
to these pictures served as model for several of the books printed 
by Zainer. — Quaritch: Catal. of Illuminated Books^ 6-r., 3,496. 
1886. 



Bampacara, Michael. Copyist. Saec. XVI. 

Wrote **Manassis Chronicon," MS. 153 in Roy. Lib. Munich. — 
Gardthausen : Gritchische Paldogr,, 332. 



Bancosis, Lotto de. Illuminator. Saec. XV. 

Signature : "Ego Presbyter Lottus de Bancosis banc praefatam 
primam partem scripsi, hac die prima mensis Novembris explevi 
147 1.*' — Zani: Enciclop, Metod,y iiL 51, 266. 



Banda, Nicola. Copyist. Saec XIV. 

Wrote M. T. Ciceronis "De Senectute" and other works of 
Cicero. At end : " Haec opera scripsit Nicola Banda die xv. 
Novembris 147 1." Now in Bodley Libr. Oxford, Canonici MS. 
Lat. 197. 



Banester, Gilbert. Copyist. Saec. XV. 

Wrote " Chaucer's Legend of Ladies," &c., i.e. " The Legend of 
good Women." Vellum. Small 4to. 28 ff. In a small English half- 
engrossing text. The work wants the Prologue, and is otherwise 
imperfect. The last verse of Sysmond (Sigismunda and Guiscard) 
runs thus : — 

Besekyng all the maisters of the science 
Me hold excused for goode ys myne entencion, 
Thogh I florysh nat wyth metyr and cadence 
Off relhoryk and poetry makying mencioune 
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Such clerkly werkys passith my discrecion, 
Notwithstonding if here be fawte or offence 
Speke to Gilbert banester which at the mocioune 
Off John Raynere this made after ye sentence 
Explicit legenda Sismond. 
Then in red : Here endys the legend of ladyse & begynneth the 
compleynte of Mars and Venus. Now in the British Museum, 
Add. MSS. 12,524. 



Barata, Manuel Calligrapher. Saec. XVI. 

Born at Lisbon. 

Was writing-master to King Sebastian, and to Prince John, son 
of John III. " ^t^ la plusinsigne plume qu'on e(it connue jusqu' \ 
lui en Europe." He wrote and published " El Arte de Escribir," 
1571 or 1572, and "Exemplares de diversas sortes de Lettras," 
&c. 1590. — Barbaso Machado : Bibliotheca Lusitana^ iii. 190. — 
Raczynski : Diet., 20, 85. 



Barba, Giambat. Miniaturist, Saec. XVI. 

Flourished about 1540. — 2Uini : Encidop, Metod,, iii. 61. 



Barbadorius, Bacchius. Copyist. Saec. XVI. 

Wrote, in 1560, at Padua, in company with Michael Sophianus, 
Plutarchi Ciceronis Vita, Gr. and Lat. On fol. 86 : Baicx^'oc Bop/3a- 
^f^pcoc /cat Mc^a^Xoc 2o0iav6c e£eypai//av /lera irac^tac (sic) ko\ 
yiXwTOQ, &C., eroig a^f *0*n-w^p v iy Ilara/J/^, said tO be Cod. Reg. 
3,066 (Nat. Lib. Paris). — Montfaucon : Falaogr, Grceca, 90. 
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Barbadorius, Bartholom^eus. Copyist. Saec. XVI- 

Wrote, in 1555, the MS. Gr. in National Library, Paris (Reg. 
2,604). — Montfatuon ; Palceog. Gr.y 96. 



Barbani, Pietro. Miniaturist. SaeC. XVI, 

Of Carpi, flourished about 1476. — Zani: Enciclop, Metod.^ iii. 26. 



Bardin, Ant. Franc. Copyist, Saec. XVI- 

Wrote, at Genoa, in 15 10, a copy of Monstrelet for Fran9ois de 
Rochechouart, now in the National Library Paris, MS. Fr. 20,360- 
20,362. — Delisle : Cabinet des MSS., ii. 398. — Zani: Enciclop, 
Metod,y iii. 77. 



Bardt, Udalricus. Copyist. Saec. XVI- 

Plebanus of Grabow. 

Wrote, in 15 16, a Missal, formerly in Marien-Kirche at Berhn. — 
Kuster : Bibl, Historica Brandenburgica^ 118-9. 



Baretta. Illuminator, &c. Saec. XVI. 

Worked at Milan in 157 1, and said to be the illuminator of 
most of the magnificent graduals now in the Brera Library. — 
Zam\ iiL 221. 

Zani quotes from a MS. account of the Library of the Certosa 
of Pavia : * " Tredici stragandi volumi di pergamena per Canto 
Gregoriano tutti esattamente miniati per la maggior parte da un 
certo Baretta Milanese nelF anno 157 1 ; eppure cosi nobile, antico e 

• He calls the Certosa the eighth wonder of the world. 
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prezioso monumento ha dovuto subire la sorte simile alle altre cose 
di gran prezzo e valore con essere altrovi trasportato,ciofe in Milano, 
Pavia, et all* university della stessa, con estrema cordoglio, ed 
inesplicabile dolore de' Monaci Cisterciensi subentrate in luogo de' 
Certosini, la di cui soppressione e secolarizazione successe il di 
i6 Decembre, 1782." 



Barlaam. Copyist. Saec. XIV. 

Wrote Gco^vXaicrov ilffyritnQ ccc Tag eiriOToXag rod IlavXou, " Theo- 
phylact,. exposition of the Pauline Epistles." Paper. Small 4to. 
529 IT. At end, after several other verses : — 

'AOavaal^ t^ ao<^ dd^ dtm^ 

nXeltmav ayaduv rijy furovaiay vifioiQ 
T^ Krrjfjia Stioy rfiv^e vvv Krrifrafiip^ 
Bap\aa/i otjcrpoc aXtrpoc Ovttiq rd^i. 
Now in the Laurentian Library, Florence. — Bandini: CataL^ 
6^r., MSS, Gr.^ vol. iii. col. 502, pi. xi. c 7. 



Barnabas. Copyist. Saec. X. 

Montfaucon says, 45-6, that he wrote, in 992, "S. Maximi 
Opera " and that the MS. is in the monastery at Grotto Ferrata. 
At end it has the following note : erci ?0 \vl. L Aovcac ^yov/iooc 
fiovfjc Trie XiyovfiiyriQ tov hy'tov irarpog ZaK\apiov elc to McpxovptoK, 
fJLflvl ^oefiflpl^ eIkcl^i Xpov^ ^€Ka/xfjvi^ KtKoifjiriTai^ ^/^^P^ trafi^arovy 
KoX Ki\(iHTTat ky t^ vnpdfjKi tov hylov iiyyiXov ey rf Xtyovfiiytft 
fiaXXeXovKi^ rrvy 3<ifjyafia r^ ^yovpiyifj kcli ^ioiftvT^ t^ icoAXcypa^y), 
Kal Qeoyvufar^ r^ iroXvfiaOfi (sic) koI Navicpar/^, cat 'Ai'^pca vac 
MapKiay^ to7q iltdcX^oTc, 6 XexOtle Koi Tf^y liifiXoy eypaipc raur#;i'. 
'• In the year of the world 6500 (a.d. 992) in the fifth indiction, 
Lucas, the Prefect of the monastery called St Zacharia in Mercurio, 
•on the 20th of November, when already ten months of the year had 
passed, fell asleep on the sabbath day, and was buried in the 
narthex of the holy angel in the spot called Ballelucio, with 
Barnabas the prefect, Neophytos the calligrapher, Theognostos 
the scholar, Naucration, Andreas, and Marcianus — fellow-monks. 
He (the writer ? ) who is mentioned was also the writer of this 
book." This surely was Lucas or Neophytos — not Barnabas, as 
given by Montfaucon. 
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Barnabas, Ephkaim. Calligrapher. Saec. XI. 

Cod. Ottobon. Vatic. No. 457. — S, d^Agincourt: Histoire de VArt^ 
6^^., iii. pi. 49. 



R Rorr * C Federigo. Painter and Miniaturist, 

Saec. XVI. 

The son of a sculptor, bom at Urbino 1528, and studied there 
under Battista Franca In 1548 went to Rome for study and 
improvement, but returned to Urbino. After some years of practice, 
his fame increasing, he was invited by Pius IV. to Rome, and painted 
in company with Federigo Zuccaro in the Vatican. Whilst engaged 
in this work an attempt was made to poison him, which, however, 
only succeeded in grievously injuring his health. He again retired 
to Urbino, where he died in 161 2. His chief quality is draughts- 
manship, his colouring being deficient in force. Bellori says he 
used too much ultramarine and vermilion ; but, as he made Correggio 
his great model, his effect is obtained rather by chiaroscuro than 
colour. In the Exhibition of Illuminated MSS. held by the 
Liverpool Art Club in 1876, a Psalter was shown by T. Shadford 
Walker, Esq., "written by an Italian scribe on 115 leaves 
of vellum, 5i inches by 34 inches, in elegant Roman text, the 
capital letters and titles in gold, decorated with eight elaborate 
miniatures, painted by Baroccio, end of sixteenth century. Bound 
in black morocco with silver clasps. This book was a present from 
Pope Alexander VII. to Queen Christina of Sweden." If Barocci 
painted these beautiful miniatures, he may have been one of the 
miniaturists who executed the borders in the Add. MSS. 21,412, 
British Museum. The Psalter was sold at Sotheby's, June, 1886. 
— Sale Catalogue^ 8, No. 69. 



Baroni, Cosimo de. Miniaturist. SaeC. XV. 

Is mentioned in documents in the Archives of Ferrara in 1458, 
147 1. Cittadella thinks it possible that he may have been the 
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illuminator of the great choir books of the Certosa now in the 
Public Library bearing the date 1468, and which, from the name, 
have been erroneously attributed to Cosimo Tmx^l,'^ Cittadelia : 
Document i ed illustrazioni risguardanti la Storia artistica Ferrarest^ 
173. Ferrara, 1868. 



Bart, Ferdinand. Miniaturist. Saec. XVI. 

A Painter of Bruges. 

Made a Map of Ostend in 1583 or 1584, — Messages des Sciences 
HistoriqueSy &'c. 185. 1856. 



Bartholom^eus. Copyist. Saec. X. et XI. 

A Monk. 

Wrote "Scholia," &c., &c — Gardthausen: Gr. Pal., 315. 



Bartholom^eus. Copyist. Saec. Xli. 

Of Rhegium. Wrote, in 1141, "Nicephorus Uranus." Said 
to be in Bodley Library, Oxford, Misc., 178. — Gardthausen: 
Gr. Pal, 315. 



Bartholom^eus, Lambertus. Copyist. Saec. XV. 

Wrote, in 1405, Euclid. Now in (Univ. ?) Library at Leyden. 
No. 7. — Gardthausen: Gr. Pal, 315. 
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Bartolis, Bartholom^eus. Copyist. Saec. XIV. 

Wrote "La Divina Commedia." Veil. 4®., in a large round 
Gothic letter. Titles, &c., in red. Initials in gold, and colours 
to every canto. Larger ones to cantiche. In excellent preserva- 
tion. At end : " Explicit tercia cantica Comedie Date Aldighehj 
inq tctat de gloria parad*. Ad qua aia cuius et omniu fideliu per 
miam omnipotentis dei requiescat 1 pace. Ame. Ego Bartholomeus 
de bartolis scipsi." He also puts his name to each previous 
cantica. Now in the Chigi Library, Rome, L. v. 167. — Batines^ 
ii. 203. 



Bartolo, Misser. Illuminator. Saec. XVII. 

Worked for the Princess Anne, daughter of James II. of Eng- 
land. — Zani: Enciclop. Metod,^ iii. 102. 



Bartolommasi, Geminiano. Miniaturist ? Saec. XVII. 

Lived at Modena, and worked about 1650. — Zani: Enciclop. 
Metod.^ iii. 104. 



Bartolommeo. Copyist. Saec. XIII. 

Di Via Sanctae Marine. Monk of St Catherine at Pisa, after- 
wards sub-prior. He is called in the chronicle of his monastery 
" Scriptor perfectus." — Archrvio Storico Italiano^ vi. part ii. 439. 



Bartolommeo. Copyist. SaeC. XI v. 

Called Bartholomeus Scrignarius (chancery copyist) filius q. 
Magistri Johannis Scrignarij. The name of Scrignarius was 
ordinarily given to those employed in the Curia Romana. 
Bartolommeo's name occurs under the year T354,' and is the earliest 
found thus qualified. — Cittadella: NoHzity 6-r., 638. 

O 
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Bartolommeo. Miniaturist. Saec. XV. 

Called B. d'Antonio, together with his brother Giovanni, en- 
riched with miniatures a Lectionary in four parts for the Duomo 
of Santa Maria del Fiore, at Florence. The MSS. now belong to 
the Laurentian Library (Nos. 144-147). The illustrations consist 
chiefly of little subjects and figures of saints, sometimes only in 
half-length. In part iii. is a large miniature of St. Zanobius, 
exorcising an infant. It is well composed and executed with 
considerable skill. The motives of the ornament are carefully 
treated. It is easy to recognise two hands in the miniatures of 
these volumes, but of course it is impossible to say which are those 
of Bartolommeo and which are those of his brother. — Labarte : Les 
Arts industriels au Moyen Age, &*€., ii. 263. 



Bartolommeo della Gatta. Miniaturist. Saec. XV. 
Was a Camaldulese monk belonging to the monastery 
*' degli Angeli " at Florence. 

His birth, according to Vasari, took place about the year 1408, 
and whilst still a youth he showed especial talent as a miniature 
painter. Vasari speaks of the beautiful miniatures which he 
executed at Arezzo for the monks of Santa Fiore and Santa 
Lucilla, and of those with which he adorned the books of the 
Duomo of Lucca, and, above all, of a Missal which was after- 
wards presented to Sixtus IV. (1471-1484). After doing these 
splendid works, he was appointed Abbot of St Clement of Arezzo, 
by Maldoli, the General of his Order, for whom he executed a 
number of miniatures. In the Duomo of Lucca there are still 
preserved seven choir books, containing miniatures by different 
hands. Probably some of them are by Bartolommeo, but, apart 
from documentary evidence, they cannot be distinguished. The 
Magliabechian Library at Florence also preserves a volume 
containing the Office of St. Eligius, which came from the church of 
this name. In it are several lovely miniatures, which recall the 
manner of Don Lorenzo. On fol. 61 we find a note which 
fixes the date of the MS. to be 142 1, and names Don Bartolomeus 
as author of the miniatures. If Vasari is right in the date of 
his birth, the Don Bartolomeus here mentioned could not be 
Don Bartolommeo della Gatta; but possibly Vasari may be wrong. 
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At the same time the name Bartolommeo is exceedingly frequent 
among Italian artist monks. The abbot of St. Clement of Arezzo 
died in Y^^x. — Vasari: Vita di Don Bartolommeo^ v. 44; also 
iv. \i^ {Lemonnier), — Labarte : Les Arts industriels au Moyen Age, 
&'c,f ii. 262. — Cianellt : Memories viii. 36. 



Barzelli, Antonio. Miniaturist. Saec. XVI. 

Worked at Carpi about 1550. — Zani^ iii. 113. 



Baselyn, Guill. Illuminator. Saec. XV. 

In the Guild of St. John, &c. Bruges. 1488. — Beffroi, iv. 315. 



Basilake. Copyist. SaeC- XIII. 

Wrote, in 1296, ** loannis Chrysostomi in loannem," &c. At end: 

eypct^i; // irapouffa (?) /3(/3Xoc h Kara ^lutni'rriy^ KiXevtrei /icV kh) f^ohfff 
ToUf &C. Xdpi de. ohTeXeo^ vofiUov tov BaacXak*?;, iv irei 7w^. ii'h. W'. 
Kai eTektiufOri fir/vi 'lovXiut 7w5 'V^'P? Ttrapry r^c efihofinto^ (Sj)^ f '^''7» 
&c. " This present book, the Gospel of St. John, was written at 
the command and cost of . . . and by the hand of the truly insigni- 
ficant lawyer Basilake, in the year 6704 (a.d. 1296) the 6th Indict", 
and was completed on July t ith, being the fourth day of the week, 
and at the sixth hour." Then follows an invocation to the reader, 
beseeching his prayers. — Montfaucon; Palaogr, Grceca^d'i, — Vogel 
in Serapeum, 262. 1844. 



Basilei, Constantinus. Copyist, &c. SaeC- XVII I- 

Wrote a volume of Epistolae, inter missarum solemnia, Summo 
Pontifice celebrante in die nativit* diu, &c. Ab alumnis Collegii 
Urbani de Propag. Fide, in xx linguis translated. Dedicated to 
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Clement XL At the foot of title-page is the following: 
" Constantinus Basilei summa diligentia ac studio sua manu 
exaravit'* Each of the three epistolse is translated on a separate 
leaf; at the begining is an initial, and at the end a vignette. Now 
in the Fitzwilliam Library, Cambridge, 7 H. 2. — Searle: Catal. 
of Ilium. MSS, in Fitzwiiiiam Museum^ 161. 



Basilios. Copyist. Saec. X. 

Wrote, in 962, "Evangelion," and, in 1003, "Job. Chrysostomi 
Opera." — Montfatuan : Paiaogr, Grcua^ 511. — Gardthausen: 
Griechische Paldographie^ 316. 



Basilios. Copyist. Saec. XI. 

Monk of Armenia; wrote, in 1065, "Homilies of St. John 
Chrysostom." — Montfaucon: Paiaogr, Graca^ 511. — Gardthausen^ 
316. 



Basilios. Copyist. Saec. XII. 

Called "Scalidros." Wrote "Joannis Damascenis Capita dia- 
betica ad Cosmam et alia." — Montfaucon : FalcBOgr. Graca^ 304, 
&c. — Scrapeum, 1844. 



Basilios, Catuletes. Copyist. SaeC- XII. 

Gardtiiausen^ 316. 



Basilios. Copyist. SaeC. XII. 

Wrote "Evangelia." Elegantissime scripta. Vellum. 4to. 
341 ff. At end : U.6voq Bao'iXc/ov koX Biov \6yov Xoyou-^Bandini : 
Catal. Msstor. v>t*. MS. Gr.^ pi. vi. 16, vol. i, 126. 
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Basilios, ZiZERiNUS. Copyist. Saec. XII. 

Wrote "Catena Patnim." — Gardthausen^ 316. 



Basilios (of Rhegium). Copyist. Saec. XII. 

Wrote, in 1172 "Synaxarion." — Gardthausen^ 316. 



Basilios. Copyist. SaeC. XII- 

Monk. 

Wrote, in 11 16, a Bible. Now at Moscow. No. 2479. — 
Gardthaustn^ 316. 



Basilios, 'Avayvwa-rris. Copyist. Saec. XII. 

Wrote "Letters of P. Antiochenus." Now at Paris, MS. Gr. 
3>437« — Montfaucon: Palaogr, Graca. — Gardthausen: Griechische 
Paldographitt 316. 



Basilios. Copyist. SaeC. XIV- 

Monk. 

Wrote, in 1378, " loh. Chrysost. Opera.'* At Paris, No. 378. — 
Gardthausen^ 316. 



Basilios. Copyist. SaeC. XV. 

A Priest. 

Wrote, in 1448. "Origines." Paris. 454. — Montfaucon, — 
Gardthausen^ 316. — Serapeum, 1844. 
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Basilios, Barele. Copyist. Saec. XVI. 

Wrote, in 1541. "Euripides." Paris, 2,714. Montfaucon : 
Gardthausen^ 316. — Serapeum, 1844. 



Basilios, Saranta. Copyist, SaeC- XV i. 

Wrote Now in Bodley Library, Oxford, Baroccio, 212. — 

Gardthausen^ 316. 



Basilios. Copyist. Saec. XVI. 

Called Barele or Baleris. 

Wrote, in 1541, at Venice, "Euripidis Fabulae,'* &c. — CataL 
Codd, Msstor. Bibl, Reg, Parts., ii. 543, cod. 2,714. — Vogel in 
Serapeum. 1844. 



Bassis de, Jacobus. Copyist. Saec. XIV. 

Born at Valentia. 

Wrote, in 1397, "John de Monte Lauduno Apparatus super 
Extravagantibus Johannis XXII." At end : "Die 27 mensis 
Septembris (hora XII. anno MCCCLXXXXVII. Ego Jacobus 
de Bassis de Valentia predictum opus finii et scripsi." Now in 
Royal Library, Turin, cod cclxxx. f. vi. 9. — Pasini, ii. 80. 



Bastiano. Painter, &c, Saec. XVI. 

Called B. Veneziano, or Sebastiano del Piombo, a 
celebrated Venetian painter. 

Worked chiefly at Rome, and considered by many as a 
rival of Raff*aello. His real name was Sebastiano Luciani. 
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He was appointed keeper of the Papal seal and superintendent 
of the Chancery. Here he had charge of all works issued by the 
notaries and illuminators of the Apostolic Chamber. Nor is 
it impossible that he was himself employed as a miniaturist by 
Pope Clement VH. A fragment from one of that Pope's MSS. 
contains the initials S \^. Its style is just such as might have been 
executed in Venice both as to design and colour. Graziano, in his 
poem "Orlando" (Ven. 1609), names many celebrated painters, and 
thus mentions Bastiano : — " Bastian che nel marmo bianco et netto 
pinse figure ; " alluding to Luciani's invention of painting on 
marble, which was one among many of his artistic accomplish- 
ments. {See series of articles on Sebastiano del Piombo in the 
"Academy," 1885.) As a rule, I refrain from inserting names on 
simple conjecture ; but here I am anxious that Luciani's claim 
should be more fully examined, as it seems to me to have so many 
circumstances in its favour. 



Batista. Copyist, SaeC- XV. 

A priest. 

Wrote, in 1473, " loannes Tortellius de Orthographia," &c. 
(dedicated to Nich. V.). Veil. 287 ff. Scripsit hoc opus Batista 
Jacobi Angeli de Cennina, Rector Ecclesiae Scti. Laurentii de 
Vimigliata sub anno incarnacionis Dni nri Jesu Christi 
MCCCCLXXni et die VII mensis maii. 

The initial of dedication is illuminated, and the arms of the 
Cathedral of Florence are at foot of the first folio. — Bandini : 
Catai, Codd, Msstor.^ 6^c,, cod. 498-9. 



Bauchi, Jean de. Copyist. SaeC. XVI. 

A native of Amiens. 

Wrote, in 15 11, for a brother of the " Eremitani " an " Episto- 
larium totius anni," dated 15th May, 15 11. Now in the Public 
Library of Amiens. — Gamier: CataL descriptif et raisonne des 
MSS, de la Bibliotkhque Communale de la ville d* Amiens^ 132. 
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Baudoin. Illuminator. SaeC. XIII. 

Given under 1292. See Bernar. 



Baudoin. Copyist. Saec. XVIII. 

Copied, in 1767, the first volume of **Epitres et Evangiles " for 
the Chapel Royal, Versailles. Vellum. Large folio. The second 
volume was copied in 1776 by N. L, Barbier. Now in the 
National Library, Paris, MS. Lat 8,896-7. — Delisle: Inventaire 
des MSS. Latins^ 6^r., 12. 



Baudru, J eh an. Copyist. SaeC. XV. 

Mentioned under 1453 in Laborde : Dues de Bourgogne^ 
part ii. 528. 



Bauduin. Miniaturist. SaeC. XII. 

Monk of Anchin. 

Painted the frontispiece of St Augustine on the Trinity, now 
No. 298 of the Library at Douai. Vellum. Folio. He died before 
the book was finished. It was completed by another monk named 
John. — Dehaines : De VArt ChrktUnne en Ftandre^ 44. 



Baumeister, Samuel. Miniaturist. SaeC. XVI. 

Worked at Augsburg. — Paul v, Stettin : Kunst^ Gewerb- und 
Hand7vtrkS'Ge5chichte der Reichstadt Augsburg, 
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Bavaria, Isabella of. Patron, Saec. XIV. et XV. 

The daughter of Stephen IL, Duke of Bayern-Ingolstadt, and 
of Taddea Visconti of Milan. She was born in 1371, and brought 
up in a very miscellaneous way by her father. At fourteen she 
came to France, and shortly afterwards was married to Charles 
VI. She was extremely beautiful and highly cultivated, and the 
king, then 1 7 years of age, happening to see her at Amiens, after 
the marriage festivities of a Bavarian princess, fell in love with her 
at first sight She did not know a word of French, and so sat 
quite dumb in his presence during the whole of the first interview. 
iJSee her life by Rose in Ersch and Gruber's Encyclopaedia.) 
Froissart speaks of her on this occasion. " La jeune dame," says 
he, " en estant se tenoit toute coie et ne mouvoit ceil ni bouche." 
After her entry into Paris, which was most splendid, she took up 
her residence at the Hotel St. Pol, and became the cynosure of 
Parisian society, and her residence the very centre of literature 
and art The doctors of the University of Paris, then in the 
highest degree of fame, vied with the princes of the Royal Houses 
in rendering the homage of their admiration to the young queen. 
They gave her money and books. Her own native name was 
Elisabeth, and hence the monogram which Charles had placed 
upon their books, &c., consisted of the letters K and E (Lat. Karolus 
and Elizabetha). It was in France that she obtained the names 
of Isabel, Isabeau, and Isabella. Her own signature, which 
frequently occurs, is always Isabel. Her husband, before his sad 
mental alienation, was a great lover of books and of works of art, 
and added largely to the collections formed by his father. Isabel 
followed his example, and very soon had in her private library a 
considerable collection of books. In 1387, two years after her 
marriage, she had a " cofret " of wood covered with leather in 
which she carried about her books and romances when she 
travelled. By books in this connexion is meant works in Latin, 
and books of devotion, such as missals, hours, &c. Romances, 
on the other hand, are all kinds of books composed in French or 
Romance. In 1393 one of her ladies of honour had charge of 
her books. The name of this lady-librarian was Catherine de 
Villiers, Dame du Quesnoy. Isabel was much attached to her 
and married her to a gentleman of the court. 

In 1398 Philip the Hardy, Duke of Burgundy, and a great book- 
lover, lent to Isabel a copy of the " Chroniques de France." She 
showed it to the king, who, in one of his sudden fits of insanity, 
must have seriously damaged it, for the accounts state the expense 
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the queen was put to in the restoration of the splendid and costly 
volume. 

Though Isabel possessed for a lady a considerable collection of 
books, it consisted mainly of books of devotion, and such as were 
used in the services of the Church. Some of the latter she gave 
as presents to her daughters, or to others who had done her 
service. To her little daughter Jeanne, who at six years of age 
became Countess of Montfort, she gave in 1398 (the princess was 
born in 1391) a present of a little book of Hours illuminated and 
containing the Psalms, which cost 1 1 livres 2 sous ; another was 
given to one of her maids of honour. In 1395 the little Princess 
Michelle was born. In 1403 we find her mother making her a 
present of an A B C of the Psalms as a reading-book. Of books 
of Hours the queen had a great number. It was the ordinary 
Prayer Book of the rich laity, and was often made exceedingly 
beautiful, serving not only for the public services, but for use 
in the closet, and by the bedside or in the domestic oratory. In 
order to be exact as to time in the performance of private prayers, 
a little lantern of ivory, covered with glass and containing a small 
taper, was kept at hand. By this means ladies could say their 
" hours " at any hour of the night or early morning. The use of 
the wax light is often proved by the stains of wax on the leaves of 
these mediaeval prayer-books, and the account-books preserve 
details of their purchase and use. The celebrated poetess, 
Christine dePisan, presented to Isabel several of her works, for which 
the queen returned her many handsome presents. The libraries 
of Paris, Munich, and London possess examples of the manuscripts 
given by Christine to her accomplished and beautiful mistress. 
The most magnificent of these is that of the British Museum 
(Harl. 4,431), which contains a large miniature of the presentation of 
the volume by Christine, and a great multitude of smaller miniatures 
initials, vignettes, and borders. Two MSS. at Munich, Nos. 7 
and 9 (MSS. Fr.) and those in the Paris National Library (MSS. Fr. 
7,087 to 7,090) are further examples of these presentation copies. 
Among the artists employed for Isabel, we find, in 1394, that 
"Jehan Aubert, ymagier d'ivoire," was paid 32 sols parisois ^omt 
la vente d'une absconse (lantern) d'yvoire, achet^e de lui pour 
mettre la chandelle quand la reine dit ses heures; baillie k 
Katherine de Villiers," &c. And in 1396 to ** Jehan de Chastillon, 
escrivain de lettre de fourme (that is of the fine formal text used in 
large and careful works), demourant k Paris pour sa painne et 
salaire d*avoir escript pour la royne un * Livret de devotions,' 
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contenant vingt sept caiers et demi, dont il a eu pour chaque cayer 
I2S. p. valent 16 livres los. p., et pour le vellin ou ledit livret est 
escript 4 liv. p., pour tout 20 liv. los. p." 

Again : " A Gieffroy chose escrivain et enlumineur demourant \ 
Paris pour avoir fait ^s Heurcs de la royne, plusieurs vignettes et 
lettres d'or et d*azur et de plusieurs autres fines couleurs ; 
pour ce \ lui pai^ ledit 20® iour de d^cembre, 1397, 4 liv. 2s. p." 

In 1398 Robin de Fontainnes, enlumineur et escrivain, de- 
mourant a Paris, is paid 54s. p. pour avoir fait, escript et enlumin^ 
pour la royne, un petit livre oil sont escript le Kalendrier et 
plusieurs M^moires et suffrages de messes aumones." Other 
items show that he was further employed by the queen on similar 
work. Another " escripvain de lettre de fourme," living at Paris, 
named Pierre le Portier, executes the writing of a " Vie Saincte 
Marguerite," for which he receives 32s. p., and again for a book of 
Hours, prayers, &c., 64s. p., and for having cleaned, whitened, 
corrected, refurnished, gilded, bound and completed, the said Hours 
another 54s. p. Still another copyist is mentioned in 1398, 
Perrin Cauvel, " p>our unes Heures de N. D. escriptes de lettres de 
fourme enlumin^es d'or et d'azur et de plusieurs autres vives 
couleurs, k ymages, pseaulmes et vingnetes, pour Madame la 
Comtesse de Montfort par le commandement et ordonnance de la 
royne, pource 26 jour de Septembre 1398, 11 liv. 4s. p." This is 
the child's reading-book already alluded to. In the same year, 
"Alain Seb^ce, escripvain demeurant k Paris, pour avoir fait et 
escript unes petites Heures de N, D, pour la royne," &c. In 1399 
Andry de la Croix (see Andr^), escripvain de lettre courant, 
demourant k Paris, pour avoir escript en lettre courant un Livre 
de devocions pour la royne, contenant icelui livre ving-sept coyers 
de parchemin dont il a pour chascun coyer et parchemin los. p. 
... 13 liv. los. p." 

For similar work to the above we find further the name of lehan 
de Jouy, " enlumineur de livres " of Paris. The account furnished 
of these matters contains, moreover, most valuable details also as 
to the binding and other fittings, clasps and coverlets of the 
royal books, which do not come within oUr present range. — 
Valletde Viriville : Bulletin du Bibliophile, Jan. 1858, 663-687. 



Bave, Lowyse. Copyist, Saec. XVI. 

Wrote a " Martyrologium " for the Convent of Notre Dame de 
Sion at Bruges. — Beffroi^ iii. 325. 
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Bavenchien, Henr. de. Copyist. Saec. XI v. 

Wrote MS. Lat. 15,795, in Nat Libr., Paris, for Godefridus de 
Fontibus. — DelisU: Cabinet des MSS,/i\, 150. 



Bayr, Iohann. Copyist. Saec. XV. 

Wrote, in 1428, "Liber Missalis sec"* breuiar™ chori ecclesiae 
Augustensis, per manus Johannis dicti Bayr, scriptoris hospitalis 
S. Spiritus in Augusta." Now in Roy. Lib., Munich, Lat MS. No. 
8,097. — Halm: CataL Msstor. Latinor,, 6-^., iii. 222. 



Bfe, Pierre le. Calligrapher. Saec. XYII. 

Worked in France about 1640. — Zani : Enciclop, Meiod.y iii. 145. 



Bfe, Andr£ le. Copyist, &c. Saec. XVII. 

Worked in France about 1630. — Zani: Enciclop, Metod., iii. 145. 



BeaU'Chesne, Jean de. Calligrapher. SaeC. XVI. 

Worked in France about 1578. — Zani: Encidop. Metod,^\\\. 147. 



Beaugrand, B. de. Calligrapher. Saec. XVI. 

Worked in France about 1594. — Zani : Enciclop. Metod.y iii. 149. 
An Officium Beats Virginis Mariae, once in my hands, had the 
words, " Ludovico Justo offerebat B. de Beaugrand " at the foot of 
the Late French Renaissance title-page. At top was half-length 
of Virgin with infant Christ, — at the sides vases of natural flowers; 
and the title was placed within an upright oval frame in letters of 
gold and colours. 



Beau] Dictionary of Miniaturists, 109 

Beaujardin, Henri de. Copyist. Saec. XVI- 

Wrote part of a Bible in five large folio volumes, which was 
completed by Jean Broquet at the expense of Guichardi de Papia 
or de Rovedis. These volumes were illuminated by Peter Van Y, 
or Vanye, of Leyden. They were executed between 1 507 and 1 5 1 1 . 
Veil. FoL I. 230 if. II. 208 fr. III. 147 fr. IV. 227 ff. V 262 fr. 
At the end of vol. i. : ** Scribi eciam fecit per me Henricum de 
Bello orto scribam habitatorem Varambonis in Brescia, in quo 
oppido scripsi et peifeci hodie undecima Marcii millesimo quin- 
gentesimo septiroo " At the end of the second : " Istum librura 
scribi fecit venerabilis et religiosus vir dominus Guichardus de 
Papia alias de Rovedis . . . cujus majorem partem dicti libri 
scripsit magister Henricus de Beaujardin, qui interim decessit ex 
hac vita, et, eo mortuo, prefatum librum perfecit Johannes Broquet, 
clericus Cameracensis diocesis anno Domini millesimo quingen- 
tesimo decimo die vero undecima mensis Aprilis." At the end of 
vol. v., which contains the Psalms, &c. : " Scriptor fuit lohannes 
Broquet, clericus Cameracensis diocesis, patria Hanonensis, 
Illuminatorque fuit magister Petrus Vanye, civis Lugduni, anno 
Domini millesimo quingentesimo undecimo die ultima mensis 
Decembris." Now in the Bodley Libr. Oxford, MS. Canonici 
Lat. ii. 270, No. 69. 



Beaujeu, Anne de. Patroness. Saec. XV. et XVI. 

This celebrated princess was the eldest daughter of Louis XI. 
Born in 1462. Died 1522. On her father's death she became 
regent for the young king, Charles VIII., and showed both great 
capacity for the government of men and great skill in the manage- 
ment of affairs. She was also a great favourer of art and learning. 
Louis of Orleans, afterwards Louis XII., was several times obliged 
to conciliate her, notwithstanding the general opinion that she was 
less his enemy than jealous of his fondness for Anne of Brittany. 
She was married to Pierre II. de Bourbon, who became Sire de 
Beaujeu on the death of his brother Jean. By this marriage the 
rich collection of books of the Bourbon branch came into possession 
of that of Beaujeu. 
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Beau-Neveu, Andrieu. Illuminator. SaeC. XIV. et XV. 

This " Enlumineur," in the ancient catalogues of the MSS. 
belonging to the Due de Berry, is called " Enlumineur du due 
Jehan de Berry." To him are attributed the three earlier 
miniatures of the famous "Antiquit^s des Juifs," the remainder of 
which were executed by Jehan Fouquet It is Froissart who calls 
him Andrieu Beau-Neveu : " Et (le due de Berry) se tenoit \ 
Mehun sur Yevre, et s'y tint plus de trois semaines et devisoit au 
maistre de ses oeuvres de taille et de peinture, maistre Andrieu 
Beau-Neveu, k faire nouvelles images et peintures ; car en telles 
choses avoit-il grandement sa fantasie et de toujours faire oeuvres 
de taille et de peinture, et il estoit bien adress^, car dessus ce 
maitre Andrieu dont je parle n'avoit pour lors meilleur ni le 
pareil en nulles terres, ni de qui tant de leurs ouvrages fut 
demon r^ en France ou en Hainault, dont il estoit (U nation^ et au 
royaume d'Angleterre." — Croniques de Froissart^ par D, Sauvage^ 
iv. 71. Lyon. 1560. Beau-Neveu is regarded as the painter of the 
beautiful Prayer Book or Psalter of Jean, Due de Berry, preserved 
in the National Library, Paris, MS. Lat. 13,091.* — Labarte: 
Histoire des Arts Industriels au Moyen Age, 6^r., ii. 236. Barrois 
gives this MS. thus : " 548. Un Psautier escrit en latin et en 
frangois, tr^s richement enlumin^, oil il a plusieurs histoires au 
commencement, de la main de feu maistre Andr^ Beauneveu." 
— Barrois: BibliotKkque Protypographiqiu, 94. It is known as "Les 
Petites Heures de Jean de Berry," to distinguish it from the still 
more sumptuous volume, illuminated by Jacquemart de Hesdin, 
called " Les Grandes Heures," which was not completed till 1409. 
Both these lovely MSS. are typical examples of the art of the 
illuminator at iu? highest point of Gothic excellence, before 
Netherlandish or Italian influence had substituted the later more 
realistic work of painting and the forms and motives of the 
Renaissance. Beau-Neveu was the precursor of Fouquet, and 
these two masters and their contemporaries are the creators of the 
French school of miniaturists, whose later masterpiece was the 
grand " Hours of Anne of Brittany." In fact they form the true 
French school as distinguished from the Italianised school of 
Fontainebleau.. 



• 13,091 is the number given in Woltmann's ** Geschichte der Malerei," i. 362 ; 
*' Les Grandes Heures," in same Library, MS. Lat. 919. 
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Bebaene. See Georgios. 

(MircBaiF^C.) 



Bechius, Manfredus. Copyist. SaeC- XY. 

Died at Genoa, in his 8oth year. 

Wrote, about 1464, a "Martyrologium Romanum." Paper. 64 ff. 
At end : " Hunc librum scripsit optiraus Vir ac vere religiosus Frater 
Manfredus Bechius de Carmagnolia." Now in the Royal Library, 
Turin, Cod. Citt i. (901) f. iii. 31. — Pasini^ ii. 283. 



Beck, Georgius (or Jeorius). Miniaturist. Saec. XV. 
Citizen of Augsburg. 

Executed the miniatures of a Psalter formerly in the 
Library of Monastery of St. Udalric and Afra, of Augs- 
burg. — Braun: Nottttce de Codd, MSS. in BibL Monast, ad 
SS. Udal, .&* Afr,y iii. 10 1. About 1480, with the assistance of his 
son, he executed two Psalters. — Steichele: Archiv fiirdie Gcschichte 
des Bisthums Augsburg, 



Bedmester, Will. Copyist. SaeC. XV. 

Wrote : " Petri Blessensis Bathoniensis Archidiaconi Con- 
questio ; Epistolse ; De amicitia Christiana ; de perRdia iudeorum, 
et alia." Yell. Quarto. 185 ff. Two columns. In a small 
engrossing hand with many contractions, an illuminated initial and 
bracket border in English style to each tract, signed in several 
places, e,g,y on fol. 150 v., 161, 183. On fol 183: "Explicit 
tractat^ pet^ Blessens. cont* pfidia iudeorum. Quod Wills 
Bedmestr." 

Fol. 161 : "Explicit tractatus de amicitia Xpiana Qd. Willins 
Bedmijstr." Now in British Museum, 10 A. 18. 
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Begue, Jean le. Copyist. Saec. XVI. 

Called Johannes Trecensis, a monk of Clairvaux. 

Wrote, in 1502, MS. Lat. 983 A. National Library, Paris.— 
Delisle: Cabinet des MSS,^ "-355. 



Beguines, Jean de. Copyist. Saec XV. 

A Priest. 

Wrote, in 15 17-18, the celebrated MS. known as the 
" Louanges de Notre Dame au puy d'Amiens," presented by the 
town of Amiens to the Duchess Louise of Savoy, mother of 
Francis I. The miniatures in this large folio volume were 
designed by J. Plastel, and illuminated at Paris by Jean Pinchon, 
"enlumineuret ///x/^nV^." — Delisle: Cabinet des MSS.yX, 185. It 
was executed chiefly at Amiens, and the arms of that town are 
painted at the foot of the first miniature. In the beginning is a 
beautiful portrait of Louise, in black, surrounded by her maids of 
honour and two burgesses of Amiens presenting the volume to her. 
The book there has a binding of blue velvet M. Paulin Paris 
describes this MS., calling it " Chants Royaux, en Phonneur de la 
Sainte Vierge, prononc^s au pui d'Amiens." It contains the portrait 
of the princess in the frontispiece, and forty-seven other miniatures, 
to all appearance copies of votive pictures hung in the chapels of 
Amiens Cathedral, and dedicated to "Notre Dame du Puy." 
Among them are found some very beautiful studies of Madonnas. 
At the foot of each miniature is painted the figure of the burgess 
(^chevin) who gave the painting, and his wife, and in the back- 
ground the other members of the confraternity. For writing the 
MS., Jean de Beguines was paid twelve livres. But the whole 
account, which has been preserved, is worth transcribing : — 

liv. sol. 
Jacques Plastel pour Tex^cution des 48 tableaux 45 

Jean de Beguines pr^tre, pour av. ecrit les 

ballades ... ... ... ... 12 

Prix du velin ... ... ... ... 3 12 

Guy le Flameng pour av. enlumin^ les grandes 

IdLI ^Td ••• ••• ••• •■• ••• '^ Ck 4 



>> 



j> 
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1' -1 
Nicolas de la Motte rhetoricien pour av. ajoute 

quelques ballades manquant \. plusieurs 

taDieaux ... ... ... ... ... ^^ ^o 

Jean Pinchon enlumineur et historien ^ Paris 

pour Tapplication des couleurs 80 „ 

Pierre Fayvem, pour av. nettoy^ timpani, 

scell^ d'or, reli^ couvert le volume ... 6 „ 

Les ouvriers de Jean Pinchon „ 50 

Pour un grand ^tui de cuir noir avec les 
cordons ... ... ... ... ... 38 ,, 

Pour la couverture en velours pers ... ... 6 12 

Pour reniballage ... ... ... ... „ 12 

Pour le vin du march^ avec Tenlumineur „ 24 

Pour les frais du voyage des deux dchevins 
Andrien de Monsures ct Pierre Louvcl, 
^hevins en charge, d^putds par la ville pour 
porter k Amboise le livre \ Louise de Savoie, 
k raison de i liv. 16 sous par jour, en tout 
trente-six jours ... ... ... ... 68 8 

Enfin le tout, les frais de ce volume montbrent 
k la somme de ... ... ... ... 366 „ 

The miniature representing the presentation has been several 
times reproduced by Willcmin 6^ PottUr: Monuments Francois 
inkdits^ ii. 236. — Dusrcel : Ili^toire (T Amiens, depuis les temps des 
Gaulois, &'€, — Paulin Paris: Les MSS, Francois de la BibL du 
Poij i. 297-304, No. 6,811. 

There is another MS. of ** Chants Royaux " in the National 
Library, Paris, No. 6,989, with very beautiful miniatures, one on 
every page, in the manner of the school of Da Vinci or of Andrea 
del Sarto, and belonging to the sixteenth century. These Chants 
were composed for the Pui de Rouen. Of this MS. two of the 
miniatures were reproduced in Louandre, " Les Arts Somptuaires," 
ii. 256, pi. ii. — P. Paris : Les AfSS. Francois, iii. 257. 

M. Paris gives one of these ''Chants" as a specimen. In 
general, the Chant Royal was a poem composed of five couplets 
and an envoy of a single line. They are usually dedicated to the 
Virgin Mary, and it became the object of a prize in a great number 
of the half-literary, half-devotional reunions which were held 
chiefly at Rouen, Dieppe, Valenciennes, and Amiens, and also 
with less distinction in other places. The Confrdrie de Notre 
Dame du Pui of Amiens dates from the year 1393, and perhaps 
earlier. 

Q 
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Beham, Hans Sebald. Miniaturist^ &c. Saec. XVI. 

One of the so-called " Little Masters " of Nuremberg. Bom 
1500. Expelled for heresy in 1525 together with his brother Barthel 
and George Pencz ; he led for some years a wandering life, and at 
length settled in Frankfort-on-the-Main, where he died in 1550. 
He was possessed of extraordinary abilities, but was of a wild and 
restless disposition. Besides his marvellous engravings, which are 
truly miniatures, though in black and white, he painted six of 
the eight pictures in the Prayer Book of Cardinal Albert of 
Brandenburg. {See Albert of Brandenburg.) 

On folio I we read " Anno Domini MDXXXI copletu est pns 
opus Sabbato post invocavit Alb*'. Card, mog's manu ppria sst." 
On the verso the splendid armorial of the Cardinal-Elector. 

The miniatures are: (i.) The Confession. (2.) A scene in a 
chapel — two priests reading prayers, &c. (3.) A crucifixion by 
Niclas Glockendon. (4.) Last Supper, also by N. Glockendon. 
(5.) The Prayer after Mass. (6.) Bishop commencing Mass, 
assisted by his attendants. (7.) Sacrifice of the Mass ; after 
Duerer's wood-engraving.* (8.) Communion.t It is worth while 
to observe that these miniatures are the more interesting, since 
scarcely a single oil painting from his hand is known to exist. " For 
the same prelate," says Woltmann, "Sebald painted, after 1534, the 
panel now in the Louvre with scenes from the life of David."! A 
second is said to exist at Berlin ; another at Wiesbaden. He 
executed an immense number of copper and wood engravings. 

His last important employment was, after 1534, as book-illustrator 
for the Frankfort printer. Christian Egenolf. 

The Prayer Book is still at Aschaffenburg. 



Belbasso, Giov. Pietro. Copyist. Saec. XVI. 

Of Vigevano, Lomellina, Italy. 

V/rote, in 1510, a treatise on Falconry and the Chase, for 
Guillaume, Seigneur de Montmorency, Prince Baron of France, 

* Heller, No. 1,833. 

t The above-named miniatures are described by Jos. Merkel, in " Die Minialuren 
und Manuscripte der Konigl. Bayerischen Hofbibliothek in Aschaffenburg." 4to. 
1836. Pp. 10. 

J ** Gesch. der Malerei," ii. 408. 
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Chamberlain to Charles VI 1 1., I^uis XI L, and Francis I., 
Governor of Orleans, &c. Guillaume was father of Anne de Mont- 
morency, Constable of France, and died 1531. His arms with the 
cross "alais^e" are represented on his tomb in St. Martin's de 
Montmorency. — Duchesne : Histoire de la Maison de Montmorency. 
The volume afterwards belonged to Louis de Chaumejan de 
Fouville, whose signature is on the first folio. On folio 1 2, at top, 
are the arms of Montmorency. Folio 2, title, border, and initial. 

lOANNE PETRO BELBASSO VIGEVIO ALI LECTORI DE LOPERA 
SEQVENTE. 

The borders and initials in Late French manner, under influence 
of the Limoges school of enamellers. Here the border has a black 
ground and gold candelabra ornaments. The title letters alternate 
gold and blue. The ornaments laid on the black ground thickly, 
and outlined with red ochre. Initial on a gold panel : Folio 114, a 
large, roughly-executed miniature of a hawking scene, surrounded by 
a border of the type common in the fifteenth century. Cut flowers 
scattered on gold grounds alternating with coloured panels bearing 
conventional scrolls of foliage, grotesque beasts, birds, or insects 
among the branches, or laid on the grounds. Folio 1 2, a border 
of cut flowers, insects, &c., on a gold ground throughout. Nearly 
half the upper part is occupied by a red panel strewn with golden 
tears, on which is placed a bold green wreath, tied in four places 
with pink silken bands, and bunches of grapes placed at the four 
intermediate points. Within this are the arms of Montmorency, 
surrounded by the Collar of the Order of St. Michael The initial is 
a handsome decorated Roman V. in gold on a black ground, in the 
style known as " Henri Deux." The ground is finely dotted or 
pearled with gold. The ordinary text is a small but rather thick 
italic, very common in Italy at the time. In the remaining borders 
a great variety is introduced, some showing a German, others a 
Flemish influence, others reverting most distinctly to the Limoges 
type (folio 162). The book is in folio, and written on paper. 271 
written folios and several blank leaves at end. Folio 271 v. has 
this Explicit: "Vigeuii DecimoSptimo lulij Millesimi Quingentesimi 
Decimi per me lohannem petrum Belbassum Vigeuiatem." Now in 
the British Museum, Add. MSS. 25,092. 
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Beleyn, Margaretha. Copyist. Saec. XV. 

Wrote " Een uitlegging van het Hooglied van Salomo." — Biblioth. 
Roeverianay 145, N. iii. 



Belin. Illuminator and Copyist, SaeC. XIV. 

Lived at Dijon, i357-i373- 

In a document in the Archives at Dijon is this note under the 

year 1373 : " Belin, enlumineur ^ Dijon, escript et enlumine un Sept 

seaumes pour la Duchesse pour 3 fr. (28 fr. 45 c.)" — Catalogue d^une 

partie des livres , , , des Dues de Bourgogne au xif sihle^ 25. 1841. 

Also a " Livre qu'on dit vice et virtus." — Serapeum^ 1850. 



Bellaguardia, Lodovico di. Copyist, Saec XV. 

Wrote, in 1457, at Florence "La Divina Commedia," with 
postills. Veil. Sm. fol. 260 ff. A magnificent codex, one of the 
collection bequeathed by Anton. Franc. Marmi (who left his rich 
library to the Magliabechian in 1736), and written in characters so 
neat and regular that at first glance it might be mistaken for print. 
Wide margin, and very white vellum. The titles and arguments 
in red. The initials of the first seven cantos of the " Inferno " are 
illuminated, and the first pages bordered with arabesques, for the 
rest the spaces are left blank. The frontispiece of each cantica is en- 
riched with two large initials in gold and colours, with angels, 
flowers, birds, &c., in the borders. At the foot of each is the 
armorial of the family of Americi of Pesaro, whose badge is a 
dog holding in his mouth a flaming brand, and the motto " Carne 
di lupo dente di cane." At the end is a long inscription, which 
is, nevertheless, interesting enough to transcribe as a sample of 
contemporary Italian: "Finito il libro di dante alleghieri di firence. 
11 quale mori nella citta diraueiia il dl di Sta Croce a xiiij del mese 
de settembre nell anno Mille trecento ventiQno. La cui anima 
requieschat in pace. Deo gracias. Amen. Iste eij dantes fuit 
homo in quo natura conata fuit ostendere potentiam suam, cui 
nummus error numq fuit inuentus. Fuit doctus in gramatica, 
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logica, phylosophia, natural! it morali, arithmetica, gcometria, 
musica, astrologia, rhetorica, et maximus thcologus, poeta et 
istoriografus, et non fuit expers nullius dogmatis. Questo libro e 
della spectabile et generoso dopna madopna Marina dopula del 
magnifico cavaliero et generoso conte Messere Cristofano della merici 
dapesaro ; el quale libro luprefato Mess. Cristofano fece scriuere 
nella cipta di iiorenga nel tempo che lera potestk de la ditta 
eccellentissima et melita cipta di fioren9a : . . . Et questo libro 
el prefato Messere cristofano nel detto suo officio con grande 
affectione per la ditta sua mogliera alia quale la donato et laquale 
illo ama ognc, ultra cose. Et fo scripto per mano dellu egregio 
homo maestro lodouico di bellaguardia di Sauoia nella cipta di 
fioren9a. Commenco scriuere nel primo di de settembre. Nel 
mille quatrocento cinquanta septe et finito a di sedeci del mese de 
nouembre del detto millesimo." The postills are in two different 
seventeenth century hands. Manni describes the MS. in 
"Excerpta et Adnotata Varia" (a MS. in small 4to. in the 
Magliabechian Library, cl. vii. 74. Now in the Magliabechian 
Library at Florence, Pul. i. 34, cl. vii. 153). 



Sellanto, Antonio de. Copyist. Saec. XIV. 

Marsand says 15 century. 

Wrote "La Divina Commedia," on paj^er. Small folio, 14 
century. 150 ff. 2 columns, in mezzo-Gothic characters; bad 
state ; much restored. At end : 

"Se pur disio ad alcun venisse 
Et vole sapere quello che me scrisse 
Donno Antonio de Bellanto dicto 
Se chiama che lo libro ha scripto." 

Now in National Library, Paris. Fonds St. Germain No. 1682. 
— Batines, ii. 237-8. 



Iellen, Pieter van. Copyist. Saec. XYI. 

Wrote a Missal : summer part in 1503, and began the winter 
portion of another in 1504, for the Convent of Notre Dame de 
Sion at Bruges, and which was completed by sister Lie vine 
Morcel. — Beffroi^ iii. 321. 
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Bellin, George. Copyist. Saec. XVI, 

Wrote a copy of several Chester Miracle Plays in an ordinary 
cursive English hand of the sixteenth century. Headings in rec 
ink. Signed in several places at the ends of the plays. " Finii 
deo gracias pme George Bellin 1592. Come Lorde Jesus Come 
quicklye." Now in the British Museum, Add. MSS. 10,305. 



Bellini, Jacopo. Painter and Miniaturist. SaeC. XV. 

Worked at Venice about 1455. — Zani : Enciclop, Metod., iii. 181 



Bello, Marco. Miniaturist. SaeC. XVI, 

A scholar of Giovanni Bellini. 

Worked about 1500 at Venice and Ferrara. — Zani: Encidop. 
Metod,^ iii. 183. 



Bellochi, Caro. Copyist. Saec. XIV, 

Monk of Sta. Maria Novella, Florence. 

Died in 1316, and is called in the Chron. of the Monaster) 
"pulcher scriptor." — Marchesi : Memories 6r*c.f i. 176, JVo/e. 



Bellus Franciscus, de Pistoris. Copyist. Saec. XV. 

Wrote at Perugia, in 1473, " Albertuccius de Proportionibus.* 
Paper. Fol. At end: "Expliciunt Proportiones Albertucci 
transcrii)tae per me Franciscum Magistri Belli de Pistoris, dum in 
studio Perusino moram facerem, 1473." Now in the Riccardi 
Library, Florence, cl. l. i. vi. — Lamius To: Catal, Codicum, Afsslor. 
qui in Biblioth, Riccardiana Florentice asservantury^c,^ 13. Liburni. 

1756. 
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Bembo, Bernardo. Copyist. Saec. XV. 

Wrote, in i454,"Phedrus Platonis de Immortalitate Animorum," 
translated by Leonardo Aretino. Veil. 98 ff. Richly illuminated. 
Prefixed are two letters, one from Aretino to Nicolb Nicoli of 
Florence, the other to Innocent VII. At end : Scriptum Patavii 
XV Kalendas Marcias hora V. noctis MCCCCLIV. per me 
Bemardum Bembum. Turin, Cod. MCLXXL, i. 42. — Fasinij ii. 

395- 



Bemenart, Boniface de. Copyist. Saec. XV. 

Copied a " Boccace " for " sire lehan Paumier, receveur ^ Lyon 
pour le roL" MS. Fr. 229, National Library, Paris. — Delisle : 
Cabinet des MSS,, ii. 350. 



Benedetto, Fra. Miniaturist. Saec. XVI. 

Scholar of Maestro Paolo Rinaldi. . 

Painted the magnificent initial L in a choir-book in the 
Piccolomini Library, Siena, containing the miracle of the loaves 
and fishes. This initial has been reproduced in facsimile by the 
Arundel Society. — Alphabet of Capital Letters from Italian Choral 
Books, London. 1862. Fol. 



Benedict. Copyist. Saec. XII. 

Prior of Canterbury and secretary to Thomas Becket. 

Became abbot of Peterborough in 1177, and wrote a history of 
Henry II. and Richard I. (published by Heame, 2 vols. 8vo., Oxon., 
1735). He is said to have transcribed many books with his own 
hand, and a list of sixty volumes once belonging to him has been pre- 
served. — Merryweather : Bibliomania in the Middle Ages, 95-97. 
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Benedictus. Copyist. Saec. XV. 

Wrote, in 1410, a "Bible" and "Feria v. post festum S. 
Thomae." Veil. Fol. With very beautfful miniatures at the 
beginning of each book. — Murr: Beschreibung der i^ornchmsten 
Merkwurdigkeiten in des H. R, Reichs freyen Stadt Niirnberg^ 6^r., 
77. Niimberg. 1778. 12 mo. 



Benedictus. Copyist. SaeC. XV. 

Wrote, "Astronomical Tables with Canons of Giov. de* 
Bianchini," Factor generalis of Borso, Duke of Modena and 
Marquess of Este and Ferrara. 1461. Lat Paper. Fol. 220 fT. 
Consists chiefly of tables and columns of small figures, very neatly 
written. On fol. 1620 is this note, in pale red ink : " Expliciunt 
canones tabellarum de eclipsis lunarium p iohanne} de bianchini 
editi. Scripti p me Biidictus bononiae studente} Ano dni, 146 1. 
xiiij® katndis, die diiico hoa xiiij' 1 festa sancti lucf, laus deo." 
On fol. 22 v., in pale red, " Expliciunt canones super tabellas 
excellentissimi viri do. Johanis de Blanchinis artiuni doctoris. 
Nee non 1 armis militis strenuissimi factoris generalis illustrissimL 
Principis Diui Borsij ducis Mutinae Regij Comitis rodigij 
marchionis Estensis et Ferrariae. Amen. Anno Dili m®cccc° Ixj^ 
iij^ Ktndis Augusti Romanisq. pio sceptris regnante secndo. 

Now in the British Museum, Add. MSS. 1 7,984. 



Benedictus, Johannes. Copyist. Saec. XV. 

A goldsmith of some place within Venetian territory. 

Wrote an "Aesop'* with tinted pen-drawings in the margins, 
and large pen-drawn initials in red and blue. Paper. Folio. 57 ff. 
Formerly belonged to Richard Heber. Fol 3. "Incipit Liber 
Exopi Zucarini editi azucone de Suma campanea Sonetus.'' 

The Fables and comments upon them are in verse and in the 
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Venetian dialect. The handwriting an ordinary large Italian, 
half-Gothic. 

At the foot of fol. 3 is a shield containing, Nebuly bendy of seven, 
argent and gules^ with a motto, " pax aetema " and a monogram. At 
the side in the outer margin is a person seated under a Gothic canopy, 
with another kneeling before him, as if presenting or receiving a 
book labelled IX6P(). The writer may have been a very good 
goldsmith, but was not much of a draughtsman, very different 
from Francia or Cellini. On fol. 57 V. is the signature in red. De 
sorio. "Ihanes benedictus aurifex scripsit die 15 Augustij 1462 i 
cotrata scti saluarij. PAX AETERNA." kow in British Museum, 
Add. MSS. 10,389. 



Benedictus. Copyist. Saec. XVI. 

Wrote, in 1552, ** Joh. Xiphilinae Homilia." Now at Moscow. — 
MS, Gr, No. 46. — Gardthausen^ 316. 



Benedictus. Illuminator. Saec. XV. 

A Praemonstratensian choir-master of the monastery of Bruck, 
near Znaym, in Moravia, where he was living in 1483. From his 
hand is a Missal on Vellum with several fine and skilful miniatures 
which belong to the Library of the Monastery of Strahof or 
Strahow, at Prague. The artist has given both his name and 
portrait On fol. 285 is this note : "ffinis hujus operis" A. 1083 
(/>. 1483). After this are several miniatures with ornaments. 
I. An initial containing the figure of S. Gregory, writing at a desk 
in his pontifical robes. A little lower down to the left is the artist 
kneeling, in the habit of his order, with the inscription below : 
" Frater Bened*^ Cano. Ecclesiae Lucens." Beneath is a coat of 
arms. Fol. 2. With an illuminated initial, and so on for forty -five 
initials or borders, the list of which is given by Dlabacz. Besides 
which are sixteen miniature paintings of scenes from the New 
Testament. — Dlabacz: Kunstkrhxicon fiir Bohmen^ i. 11 2-1 14. 

R 
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Benedictus. Miniaturist. Saec. XVI, 

A Venetian. 

Calls himself " Miniator " in a petition which he made to the 
Doge in 1500 for permission to publish an edition of Lucian. — 
Mitarelli: Bibliotheca Codd, Msstor. Monast S, Michaelis prope 
Murianum^ ii. 250-1. Vogel says. "We know him merely by 
this petition ; " but there can be no doubt that he is Benedetto 
Bordone, the versatile scholar and artist. See Bordone. 



Benedictus de Mugello. See Angelico. 



Benes or Benessius. Illuminator, &c. Saec. XIV. 

Canon of St. George s at Prague, 

Is said to have copied a MS. formerly in the Library of St. 
George's in the Schloss at Prague, between the years 1352 and 
1362. The MS. was enriched with allegorical and historical 
miniatures. Benes died as Canon of St. Apollinaris on the 
Windberg at Prague. The University Library at Prague possesses 
another MS. from his hand, written in 13 12 for the Abbess 
Cunegunda, of the Benedictine convent at Prague, beautifully 
written and ornamented, and containing more than fifty historical 
pictures, representing the sufferings of Christ, the whole com- 
pleted by Benes for the special use of his royal patroness. — 
Dobner: Monumentor, Bo/i€micor,,yl ^2S-$^4. — Dlabacz: Lexicon, 
i. 116. 



Benetti, Pietro. Copyist and Miniaturist. SaeC. 

See Memorie e documenti per servire alVIstoria del Ducato di 
Lucca^ viii. 36. 



Ber] Dictionary of Miniaturists. 123 

Benetti, Tomaso. Copyist. Saec. XIV. 

Wrote, in 1347, " La Divina Commedia." Vellum, folio. 100 ff. 
2 cols. With ornaments in gold and colours. At end : " Iste liber 
scripsit tomazus olim filius petri benecti ciui et mercatorii lucae 
anno natiuitatis dnj mccc Ivij 1 pmis sex mensibus de dicto ano 1 
ciuitate pisana." Now in the Vallifere Collection, National Library, 
Paris. — BatineSy ii. 259. 



Benincasa, Andrea. Miniaturist. Saec. XV. 

Son of Grazioso Benincasa. 

Worked at Ancona, 1476. Signature on four maps: Andreas 
Benincasa F. Graziosi Anconitani Composuit anno Domini 1476. 
— Zani : Encidop, Metod.y iii. 207. 



Benincasa, Grazioso. Illuminator^ &c. Saec. XV. 

A composer of maps, at Ancona, about 1476. — Zani: Encidop, 
Metod.y iii. 207. 



Bennini, Lorenzo. Miniaturist. Saec. XVI. 

Worked at Florence in 1594. — Zani : Encidop, Metod,, iii. 208. 



Berchtold.) ^ .^^ S3ejj_ 3^jj_ 

Bertcaud. 3 

Monk of Engelberg. Afterwards Abbot and called 
by Lupus, bishop of Ferri^res, "scriptor regius." 

Wrote, in 1 150, i. a Bible in eight volumes, in which he was assisted 
by Richene. 2. " Chronicon Engelbergense." — Serapeum^ i23~4- 
1849. The letter written by Lupus to Eginhard, referring to 
Bertcaud, is given by Cahicr^ Mdanges d'Arduologie-Biblioih^queSy 
124, note. 



124 Dictionary of Miniaturists. [Ber 

Berchtold, Martin. Copyist. Saec. XYII. 

Priest of Innspruck. 

Wrote, in a hand imitating type so closely as almost to deceive the 
eye:— Schatzkastlein Kostlicher Seelenzierden ; containing prayers 
for various occasions collected by the copyist. Paper. 131 ff. 
1 2mo. At foot of title-page : Gesamblet uund also geschriben 
durch Martin Berchtold Priestem von Insprugg. 1665. Now in 
Imperial Library at Vienna. — Denis: Catal,, 6^r., col. 3193-4. 
No. DCCCCLV. 



Berengarius. Calligrapher and Illuminator. SaeC. IX. 

Called B^ringard and Beringar, &c., was associated with his 
brother Liuthard in the execution of the celebrated " Codex 
Aureus " or Golden Gospels, now at Munich. He was a monk, 
and executed his part of the MSS. at the command of the Emperor 
Charles the Bald, in 870. — Fiorillo : Geschichte der zeichnendtn 
Kiinste DeutschlandSy i. 65. This very splendid and costly MS, 
is rendered still more precious by being bound in covers of gold- 
smithwork, and gems. Labarte describes and represents the 
binding.— -^r/y Indusirieh au Moyen Age^ i. 336, &c. The work is of 
Byzantine type, showing the direct influence of Byzantine artists 
on the painter of the Gospels — possibly indeed the artist of the 
covers was himself a Byzantine Greek, one of those who accom- 
panied the Greek Princess, Theophania, grand-daughter of the 
Greek Emperor, Const. Porphyrogenitus, and wife of the German 
Emperor, Otho II. At the end of this book are some Latin verses, 
which state that the brothers Berengar and Liuthard executed it for 
Charles, whose portrait (often reproduced) is given on folio 2 v. 
— Labarte^ i. 337 ; ii. 216. It was afterwards presented to the Abbey 
of St. Denis ; but later was sent by the Emperor Amulf (grandson 
of Charlemagne) as a gift to the celebrated monastery of St. 
Emmeram at Ratisbon. It was then first bound in covers of gold 
and precious stones, similar to those of the Book of Prayers of 
Charles the Bold, now in the National Library, Paris ; but in the 
reign of Otho II., when Greek goldsmiths, invited to Germany, 
produced examples of their superior skill and greater purity in 
design, symmetry, and delicacy of execution, the covering of the time 
of Charles, with its hundred gems, deriving its value solely from the 



Ber] Dictionary of Miniaturists, J25 

price of the stones with which it was encrasted, was not considered 
in good taste, and Abbot Ramvold had it taken to pieces, dis- 
tributed some of the gems over certain golden chalices, and had 
a new binding executed in which artistic skill was added to the rich 
materials of which it was composed. These facts are brought to 
light by the Chronicle of the Abbey, written by Arnold, one of the 
monks under Abbot Ramvold. The portrait of this abbot was added 
on the blank page at the beginning of the volume. Two verses 
placed beneath it point him out as the author of the new binding : 
" Hunc librum Carol us quondam perfecit honorus Quem mox 
Emrammo Ramvold renovaverat almo. — Labarte^ iii. 337. — Ma- 
billon: Iter Germanicum^ i. 9. — Colom, Sanftl : Dissertatio in 
aureum ac pervetustum SS. Evangeliorum codicem MS, monasierii 
S, Emerami, Ratisbonce, 1 786. 4°. See Liuthaud. 



Bkrgaras. See Johannes. 



Bergekios, BsgyiJCOxio^. See Vergecius, A. 

N. ^d*^ Vergecius, N. 
Petros. See Vergecius, P. 



BeRGIIE, TlIIERRI VAN DEN. Copyist. SaCC- XIV. Ct XV. 

A native of Lombeck St. Catherine, monk of Sept-Fontaines 
and Groenendael. In the latter house he copied many missals and 
psalters for the Church, the Epistles of St. Bernard, &c. He was 
also an able mechanician, and made two clocks. He died May 20, 
1420. — Messager des Sciences Hisioriques de la Bd^que^ 112. 1855. 



Bergikios. See Vergecius. 
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Bering, Simon. Illuminator. Saec. XVI. 

Worked at Bruges. He executed as large miniatures the 
portraits of " Philippe le Bon, Charles le T^m^raire, Maximilian, 
Philippe le Beau, and Charles Quint," with their armorial bearings 
&c., and the escutcheons of all the Knights of the Golden Fleece 
"from 1429 to 1537, the date of the MS., for which he received 169 
livres Flemish : " A Simon Bering (? Bening) enlumineur, demourant 
a Bruges, la somme de viij"ix livres (de Flandre) pour les parties 
cyapres speciffies par luy faiz pour les chancellier, tresorier et 
greffier de Pordre du Thoison d'or : premierement pour auoir fait 
et painct la figure et representation avecq leurs armes et timbres 
en grandt volume des cincq personnaiges, ass9avoir (as above) 
au prix de VI. liures chascune figure desdits personnaiges, y 
comprins leurs armes et timbres, item pour auoir fait les esenchnos 
auecq les armes des chevaliers de Tordre qui auoient este depuis le 
commenchement dudit ordre jusques lannee (XV«)xxxviij, qui 
sont au nombre de ix"iiij (184) au pris de vij sols vj deniers 
chascun ; et pour ses joum^es et vacations destre venu de ladite 
Ville de Bruges en la ville de Bruxelles vers lesdits chancellier, &c. 
leur apporter desdictes figures, ou il avoit vacque par leur 
ordonnance par lespauce de xxiiij jours. — Registre No. F, 222, de la 
Chambre des Comptes, aux Archives du d^partement du Nord k 
Lille. — Messager des Sciences Historiques de la Belgique^ 119, 120. 
.1855. See Bynnvnck. 



Berlandia, Johannes de. Copyist. Saec. XIV. 

A Priest. 

Wrote : " La Divina Commedia col Commento di F. da Buti." 
Veil. Large fol. 281 ff. in 2 cols, in a large round Gothic hand, 
with initials and miniatures and rubrics in good preservation. 
Fol. I V. Miniature full size of page, rather damaged by time, 
representing Dante in a forest followed by three wild beasts. The 
initial of the Prologue of the Commentary shows Dante holding his 
poem. Every caiito begins with a large initial, illuminated, both 
to text and comment. In the first 3 cantos, the first terzine of 
each is included in a rich border in gold and colours, on the left of 
which is placed the grand initial containing some subject belonging 
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to the poem. Over the first of these vignettes is a white space 
between the two columns of text. In this the miniaturist has put a 
crowned eagle. In the text initials of Cantos IV. to XXXIV. he 
has represented a series of personages clothed in blue tunic, red 
robe, and yellow beretta. At end of Commentary on " Inferno " : 
*' Hoc scripsit pbr Johes quondam Wilhelmi de berlandia capellanus 
Magnifici et potentissimi diii. D. Petri de Gambacurtis." After 
the " Inferno " are three plain leaves. On the v. of the last is a 
miniature occup3ang the entire page, in which is figured the circular 
mount of the Purgatorio. On the gate of this stands an angel 
with a key in his hand. Near is a group composed of Virgil, 
Dante (crowned with laurel), and Beatrice kneeling. The first 
folio has a border in gold and colours, and also a large initial 
containing a subject of poem. The first fol. of the " Paradiso " has 
similarly an illuminated border and a grand initial representing the 
Saviour. The large initials attached to both text and comment 
contain various flowers and symbols, and the initial of every 
. terzine in the poem is in colour. Now in the Badia at Florence 
(No; i). — Colomb de Batitus : Bibliogr, Dantesca^ 33, No. 50. 



Bernar. Illuminator. Saec. XIII. 

Given in list of taxes collected in 1292. — Geraud: Paris sous 
Philippe It Bel^ in Collection de Documents inedits sur VHistoire de 
France^ i s^rie. Paris. 1837. 4to. 



Bernard. Copyist. Saec. XI. or XII. 

A Priest. 

Wrote a number of tracts, Lives of Saints, &c., in a MS. Lat. 
No. 1240, National Library, Paris. At the end of the life of 
St. Foy, f. 188 v., is this note in elongated characters : "Duplex 
bonum est Bemardus presbiter jubente Simone gramatico hunc 
libellum scipsipsit (^sic) Deo Gratias. In nomine Domini explicit 
passiosive responsoria sancte Fide virginis." — Deiisle: Cabinet des 
MSS,, i. 390; iii. 273. 
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Bernardi, Ruberto di Guido. Copyist, Saec. XIV. 

Wrote, at Florence, in 1364, "Segreti." Paper. 4to. Now in the 
Riccardi Library, Florence, pi. 8, iii. 12. In front is this note : 
" Questo libriculo b di Ruberto di Guido Bernardi, fatto a di x di 
Maggio 1364." — Lamitis: CataL^ 69. 



Bernardin de Sardis. 

One of the illuminators to the Aragonese kings of Naples. See 
Ferdinand I. of Naples. — Delisle : Cabinet des MSS,^ iii. 358. 



Bernardus (Fabri). Copyist. SaeC- XV. 

Wrote several books now at Turin, i. Panormitani in ii. librum 
Decretalium Coram. Paper. 368 ff. At end : " Bernardus Fabri 
scripsit currentibus annis — Mille quadringentisque duobus terque 
viginti." — Cod, 284. — Pasiniy &*c,y 80. 2. Panormitani Commentar. 
super libr. i. Decretal. Paper. 231 ff. At end: "Bernardus 
Fabri scripsit currentibus annis — Mille quadringentis juncto uno 
terque viginti" — Cod. 288. — Pasiniy 81. Both these volumes 
are adorned with the arms, &c. of Cardinal della Rovere. 



Bernardinus, SavSpoV Copyist. SaeC. XVI. 

Of Cremona. 

His work is said to be at Paris, Reg. 3,231. — Gardthausen^ 316. 
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Bernardus, Dominic us. Copyist. Saec. XV. et XVI. 
Of Florence. 

Wrote a ** Psalter," so badly written in every way as to be 
useless. At end is: " Mendosissima inscriptio." — Montfaucon^^i, 
— Bandini: Catal. Mssior.^ 6fc\, pi. v. 21. Montfaucon calls this 
copyist a Dominican monk and son of Bartholom. Bartolisci of 
Florence, whereas Bandini gives the inscription as v7ov 

"BapOoXofiaiov BaproXh'ov. 



Bernardus, Felicianus. Copyist. Saec. XVI. 

Wrote, in isi^, "latrica," &c. Now Canonici MSB., 116, 
Bodley Libr., Oxford, and Reg. 1522, Paris. — Gardthausetiy 316. 



Bernardus. See Franciscus. 



Bernasconi, Cintio. Miniaturist. SaeC- XVII. 

Worked at Rome in 1603. Zani: Enciclop. Mctod,^ iii. 246. 



Bernhart, Tobias. Miniaturist. Saec. XVII. 

Painted a miniature of the Annunciation ; also one of Christ 
among the Doctors, for the album of the Duke of Stettin, in 161 2 
{see Gunter), This miniature was given by William II., Duke of 
Bavaria, who died 1626. — Messager des Sciences Historiques de la 
Belgique, 345. 1858. 

s 
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Bernier (Bernyer), Ivo. Illuminator^ &c. Saec. XV. 

" Yvo Bernier Clericus Nannetensis diocesis." Zani : Enciclop, 
Metod.^ iii. 248. 



Bernieri, Antonio. Saec. XVI. 

Called Antonio da Correggio. 

Bom 15 16. Died 1564. Praised by Aretino. — LetterSy No. 593. 
— Zani : Enciclop. Metod,y iii. 249. 



Beroaldus, Ph. Copyist. Saec. XV. 

Wrote : " Juvenalis Satyrarum," lib. ii. Paper. Ff. 84. On 
folio 81: " Hoc opus absolvit Philippus Beroaldus Civis ac 
Notarius Bononiensis artis Oratorie ac Poesis doctissimus. 
MCCCCLXXXI. die ix Augusti. This note is scarcely an 
autograph from its phraseology. Besides, Beroaldus, the celebrated 
classical scholar, was not a professional copyist, in the ordinary sense, 
though a notary. Now in the Royal Library at Turin, Cod. 
DCXVIII, V. 17. — Pasini: Catalog. O^c, ii. 170. 



Berry, Jean, Due de. Patron. Saec. XIV. et XV. 

Respecting the library of this distinguished amateur, there is in 
existence quite a small library of writers. For the account of them 
I must refer to Delisle, "Cabinet des MSS.," i. 56, &c The earliest 

* 

list of his books found in any MS. in the National Library at Paris 
dates, in 1402, in MS. Fr. 11,496. Another MS. gives one of 1413, 
and another one of 14 16. The MSS. formerly in his library, but 
now dispersed throughout Europe, are very considerable, and they 
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are usually MSS. of very great beauty of execution. They are 
easy to recognise, as they mostly contain the Duke*s signature 
"Jehan v.," and many are countersigned and described by his 
secretary, Jean Flamel, whose elaborate and elegant penmanship 
has Jbeen often reproduced. There is a very excellent facsimile 
in Silvestre, another in Delisle, "Cabinet des MSS.," iv., &c. 
It sometimes fills the whole page. The Prince whose books 
we are speaking of was the third son of Jean, King of France, and 
was destined to occupy a very important place in the political 
history of his country during the reign of his unhappy nephew 
Charles VI. In his political character he does not shine, his 
prodigality being only equalled by his rapacity and the turbulence 
of his natural temper. Yet he has the same splendid tastes in 
art and literature as his father and brothers. In refinement he 
surpasses all his contemporaries, notwithstanding all his crimes, 
and he is liberal in his gifts as he is luxurious in his choice of 
them. The interchange of splendid volumes was one of the 
fashions of his time. Hence we find, among his books, presents 
from Charles VI., from Isabel of Bavaria, his niece; from Louis of 
Orleans ; Louis 11. of Anjou, King of Sicily ; Philip, Duke of 
Burgundy, his cousin ; and Duke John the Fearless ; Pope 
Clement VII. of Avignon; Henry IV. of England ; the Duke of 
Bavaria, and the Duke of Milan. Many, too, were the volumes 
dedicated to him by their authors. The following is the list of 
copyists and illuminators employed by him. Copyists ; Jean 
Flamel, Jean de la Cloche, Jean de Moustardier, Renaud de 
Montet, Hennequin de Virelay, Baude de Guy, and Bureau de 
Dammartin. Illuminators : Andrieu Beauneveu, Pol de Lim- 
bourg, and Jacquemart de Hesdin (^.7\). Among those who 
received presents of beautiful MSS. from him, figure his elder 
brother, Charles V. ; the Queen of England, his niece ; John II., 
King of Castile ; the Dukes of Guienne, Orleans, and Burgundy ; 
the Countess of Armagnac, and many others. At his death, owing 
to his enormous debts, his goods, including his books, were seized 
for his creditors. What remained afterwards were sold for the 
benefit of his heirs. Delisle gives lists of the debris of this noble 
collection (i. 65-68). The arms of the Due de Berry were : France 
with a bordure engrailed gules. His emblematic animals, forming 
a play on the word "ursine" (Orsini), a pet name of his wife, were 
the bear, " ours," and the swan, " cygne." His device or motto, 
" Le temps venra." His cypher was composed of a V and an E 
interlaced. For examples of his books the reader may consult the 
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following: — Brit. Mus. Harley MS.4,381-2; Lansdowne MS. i,i75i 
Bumey, 275, 20 C VII. Add.MSS 29,986; National Library, Paris. 
MS. Lat 248, 919, 79,707 A, 10,406, 10483, 10,484, MS. Fr. 159, 
263. 380, &c.; Brussels: Royal Library, 9>5S3-9»555» 11,060.— 
Delisle: Cabinet des MSS., i. 56-58-68; iii. 339, 340. 



Bertcaud. See Berchtold. 



Berthault, Nicolaus. Copyist. SaeC. XVII. 

Wrote an "Antiphonale Augustinianum in quo continentur 
ea quae sunt propria in officiis ordinis fratrum Eremitarum St 
Augustini. Ad usum fratrum Eremitar. S. Augustini provinciae 
communitatis Bituricensis, scribebat f. Nicolaus Berthault ejusdem 
conventus. Anno domini Millesimo sex centesimo sexagesimo 
tertio et sequentibus." VelL 4®. The characters in red and black 
are written in imitation of printing. The staves for the music 
are ruled in red ink. At the beginning is written : " Votum reginse 
cceli sanctissimae virgini Dei genetrici Mariae hoc Antiphonale 
propriis manibus exaratum vovet, dicat, et consecrat indignus 
servulus f. Nicolaus Berthauld Augustinianus Provinciae communi- 
tatis Bituricensis, 1663." — Girardot: Catal, des MSS. de ia Btblioih, 
de BourgeSy No. 42. 



Bertholomieu de Clerc. Miniattirist, SaeC. XV. 

Miniaturist and agent to Ren6 d'Anjou, and called 
also B. de Gils. 

Extract from the accounts of Ren^ : — "5 Juin, 1447: A 
Bertholomieu declare peintre du dit Seigneur le v« jour du dit moys 
la somme de dix florins six gros en six escuz d'or neufz, pour 
certaines lettres d'or faictes par ung enlumineur d'Avignon en 
unes heures du dit somme." Also "Juin 1447, A. Bertholomieu 
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paintre, pour auoir fait enluminer les heures du roy." — A, Lecoy dc 
la Marche : Ex traits des Comptes, &*c. du Roi Renk^ 173. — Vallet 
de VirevilU : Notice sur Us enlumineurs du roi Retie in Archives de 
PArt Franfaise^ v. 210. — Lecoy de la Marche: LeRoi Renky sa viCy 
6-r., ii. 88. 



Berto, Berto di. Calligrapfur, &c. Saec. XVI. 

Wrote at Florence a MS. in which is this note : ** Scripto per 
me Berto di Messer Berto, e finito questo di 12 Luglio, 1506." — 
Zani: Enciclop. Metod,^ iv. 11, 262 



Bertozzt, Antonio. Miniaturist. Saec. XVI. 

Worked at Padua about 1590. — Zani: Enciclop. Metod,, iv. 16. 



Bese, Ardingheglt. Copyist. Saec. XV. 

Wrote, in 1442, at Florence " La Divina Commedia." Vellum. 
Fol. 75 ff. 2 cols. In a good letter, and in good preservation. 
The initials of the cantos are illuminated and historiated, and 
others red and blue, or illuminated in gold and colours. At end : 
" Scripto di mano di me Bese Ardinghegli Fiorentino addi viiij di 
Maggio MCCCC° XLII a hore XXIII la viglia del Ascensione 
di Xpo. Now in the Bibliot. Medic. Palat, Florence, No. 72. — 
Batini: Biblioteca Dantescay ii. 40. — Bandini: Catal. BibL Medico- 
Laurent.y pi. viii. 222-3. 



Bessarion, Card. Scholar. Saec. XV. 

Not, of course, a professional copyist: wrote, nevertheless, several 
works with his own hand in Greek, as " Aristotle."— St, Mark's 
Libr,y Venice^ 216; "Euclid," &c. — Gardthauseny 316. 
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Bessarion. Copyist. Saec. XVI. 

A Venetian Monk. 

Wrote, in 1534, " Tatian." — Montfaucon, 96. — Gardthamen, 316. 



Besserer, I oh. Iacob. Miniaturist. Saec. XVII. 

Painted, in 1637, the Israelites crossing the Red Sea, signed 
"To Jacob Besserer, 16 von Speyer, 37." Formerly in possession 
of Mr. Colnaghi. — Beffroi, iii. 294. 



Betton. Copyist. SaeC. XV. 

Wrote a MS. formerly in the Abbey of St. Symphorien of Metz, 
now MS. Lat. 5,294, National Library, Paris. The last folio but 
one has these verses : 

" Pontificale decus qui gestit noscere cantus 
Perlegat hunc librum Bettonis harundine scriptum," &c. 

— Delisle: Cab, des MSS,, ii. 412. 



Bewchil, Pcetr. Copyist. SaeC. XIV. 

Born at Crakow, and a Cistercian monk of Sedlicz in 
Bohemia. 

Wrote, in 1393, '*Chron. Aulae Regiae," in 3 parts, out of the 
Chronicle of his Order. It is minutely described in Dohner: Monu- 
menia, c^c,^ v. 3-7. — Vogel : Serapeum^ 1850. 



BiANCHO, Andrea. Miniaturist, &c. SaeC. XV. 

Constructed an atlas in the year 1436, signed "Andreas biancho 
de veneciis me fecit MCCCCXXXVI."— ^Wm.- Cartas FamUi- 
ares a su hermano D, Carlos Andres, iii. 79. 
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Bigot, Palladius. 

His work now at Paris, MSS. Gr., 3,081-6. — Gardthausen, 316. 



BiNDO Ser (di Viva). Copyist and Miniaturist. 

Saec. XIV. 

Supplied " carta pecora " for the use of the draughtsmen of the 
Duomo of Siena in 1339. — Milanesi : Documenti delVArte Senese, 
i. 227-8. 



BiRAGO, lo. DE. Copyist. Saec. XV. 

Wrote, in 1438, a "Terence," very fine, and with pictorial 
illustrations. Formerly in library of Abbot Carlo Trivulzi. — Andres : 
Cartas FamiliareSy iv, 147. 



BiRGOTES. See Georgius (1490). 



BiRNBAUM, Alexius. Copyist. SaeC. xvi. 

Wrote a Prayer Book for which the designs were made by G. 
Dummer and illuminated by Hans Springinklee, at Nuremberg. — 
R, von Rettbergy Briefer &*c. 



BisciANiTA. See Constantinus. Saec. Xll. 
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Bisucci. Miniaturist. SaeC. XV. 

Called Padre D. Francesco, a Minorite of Ferrara, worked about 
1490. — Zani: Enciclop, Meiod.y iv. 77. 



BiTziMANus. See Thomas. 



Blachernita, Michael,) Miniaturists. Saec. X. 

biMEON. j 

Two of the eight miniaturists employed on the celebrated 
" Menologion," or calendar executed for the Emperor Basilius II. 
(979-1025). It contains 430 miniatures, examples of which are 
given by Agincourt, "Hist de TArt," &c, pi. 31-33. Some are 
signed with the painters' names. They are Georgios, Simeon, 
Michael Mikros, Menas, Nestor, Michael and Simeon Blachernita, 
and Pantaleon. The MS. is now in the Vatican Library, No. 161 3. 
Bruno Bucher, Geschichie der Technischen KunstCy i. 181, gives 
the No. 613. This is a typical MS. of the Byzantine art of its time. 
It is mainly a reflex of the earlier period, with its S3rmbolism and 
personifications. Thus Egypt is a figure wearing a mural crown. 
But altogether it is a proof of decadence. The feeling for form, 
drawings, and drapery has become almost extinct. — Woltmann : 
Geschichie der Malereiy i. 221. 



Blancheri. Miniaturist. Saec. XVII. 

A native of Avignon. 

Worked at Paris about 1670. — Fuessli: Allgemeines Kunstler- 
lexicon^ i. 82. — Le Comte: Cabinet^ &*c,^\\\. 124. — Zani : Enciclop. 
Metod.y iv. 84. 
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Blasius. Copyist. Saec. XIY. 

A Monk. 

Wrote " Epistolae Evangelia," &c. Vellum, fol. Large initials 
containing miniatures, busts of Apostles, &c. Many torn out. At 
the end : " Iste liber scriptus est per me dominum Blasium mona- 
chum . . . nunc rectorem ecclesiae sancti Georgii . . . de Bononia 
sub anno domini m.ccclxxvii die xxvi maij." — Girardot: CataL 
des MSS. de la Bihlioth. de Bourges, No. 18. 



Blasius, Manganellus de Cesana. Copyist. Saec. XV. 

Wrote, in 1438, a " MS. of the Comedies of Terence." Now in 
the Library at Amiens. — Catal, de M, Gamier^ 162-/^ —Delisle: 
Cab. des MSS., ii. 132. 



Blastus. See Nicholas (1484). 



Blawart, T. Copyist. SaeC. XV. 

Of Utrecht. 

Wrote, in 1460, "Postilla Fratris Nicolai de Lyra, Ordin. Min., in 
Psalmor. libros." At top of the last page is this note : " Liber iste 
fieri fecit lUustri"*^ Dom. D. Malatesta Novellus de M*" qui 
propri<» nomine Dom" Dominicus dicitur, qui alios libros in 
praesenti loco existentes fieri fecit Liber iste scriptus est et 
completus fuit per manus Thomae Trajecti, alio nomine Blawart 
tempore Pii Sec'" anno suo 2^° et anno Nativitatis J)ni 
MCCCCLX die 4*** Augusti." — Aft4ccw/i : CaiaL Codd. Mstor, 
Malatestiance Ciesenatis Bibliothecce. 

T 
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Blazio di Napoli. Copyist. Saec. XY. 

Wrote, in 1426, "M. Annaei Lucani Pharsalia, cum scholiis 
al." Paper. Fol. 1536". At end: "Explicit liber Lucani 
MCCCCXXVI die XXIX mensis Aug hora XIII«»*. Indictione 4**. 
In laudem et honorem Dni nri J. Chri. Amen. Per me Blasium 
de Neapoli tunc temporis permanentem in domo Dili Petri de 
Zabarellis." Now in Library of St Mark's, Venice, Cod. 453. — 
Zanetti: Lat, et ItaL Codd, D, Marci Bibl. Mstor,^ dr'r., 167. 



Blondeau, Pierre. Copyist, Saec. XVI. 

" L'^glise avait ddjk, depuis plusieurs annees, un ^crivain et un 
enlumineur qui semblent avoir €\€ attaches k la biblioth^que d'une 
mani^re permanente." Pierre Blondeau, the " ^crivain," is called 
on the registers " scriptor ecclesie." At a sitting held 2 March, 
1528, the chapter gave him permission to instal himself for the 
purpose of writing in a little gallery situated between the pantry 
and the library. — Franklin : Les andennes Biblioth, de Paris. — 
Eglise Cathkdrale de Notre Dame (in Haussmann: Histoire Gkntrale 
de Paris), i. 30, 60. 



Bloussart, Nic Copyist. Saec. XIV. 

Wrote " Livre de TEsp^rance," par Henri Chartier. Now in 
Royal Library, Copenhagen. — Abraham : DescHpt. des AfSS. 
Pranf, de la BibL Royale de Copenhague, \ 8. 



BoBREEL, NiCAiSE. CalHgraphcr. SaeC. XV. 

In Gild Book of St John, &c., Bruges, 1470-1. — Beffroi, iv. 282. 
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BoccARDiNO. Miniaturist. SaeC. XVI. 

Giovanni di Giuliano Boccardi, called II Vecchio, or 
" the elder." 

One of the most famous miniaturists of his time, and a pupil 
of Gherardo. In Vasari*s " Life of Gherardo " he says that this 
Boccardi illuminated a great part of the choir-books still kept 
in the Badia of Florence. These books are no longer in the 
Badia. Of those still shown only one is known to contain work 
by Boccardi. — Lemonnier's Vasari^ vi. 176. In 15 11 he was 
engaged on an Evangelistarium, an Epistolarium, and a " Liber 
de Mortuis " for the cathedral of Florence, and in the same year 
two "quinterni" placed in a choir-book of the cathedral. In 
15 14 he executed for the sacristy of San Lorenzo two frontispieces 
or title-miniatures in an Epistolarium and Evangelistarium, which 
MSS., however, are no longer to be found there. In 15 19 he was 
invited to Siena, where he worked on one of the choir- books. 
This volume is still kept in the celebrated Cathedral Librar>' at 
Siena, together with other works. He also worked for the monks 
of San Pietro of Perugia, and it is believed that he executed 
many of the MSS. at Monte Cassino. The taste and unusual 
elegance of his ornaments, the way of laying gold on his draperies, 
and the treatment of his backgrounds have caused his being 
frequently confounded with another most skilful miniaturist, 
hitherto almost unknown, called Litti (Littifredi) di Filipo de 
Corbizzi. The perusal of the account-books in the archives of 
the cathedral has, however, distinguished them. Boccardino is one 
of the four or ^vt great masters of the early sixteenth century 
at Florence. The others are Monte di Giovanni, Gherardo, 
Attavante, Fra Eustachio, and Corbizzi. Equal to them in ornament 
and in the brilliancy and transparency of his colouring, he 
surpassed both Attavante and Eustachio in drawing, but was in 
turn surpassed in beauty of colouring and sweetness of expression 
by Corbizzi (set Corbizzi). In 1526 the Signoria of Florence 
decreed to Boccardino the sum of 52 golden florins for the 
miniatures of the three volumes of the Pandects, which are now 
preserved in the Magliabechian Library at Florence. 

His other chief works are to be seen not at the Badia, 
Florence, but in the cathedrals of Siena and Perugia. — Orlandi : 
Abecedario Pittorico^ 104. — Lemonnier's Vasart) vi. 165, 175-7, 
231-2, 269, 287-9, 298-9, 318. 

From the evidence of manner, &c., I should rather attribute the 
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splendid "Gran" Breviary to Boccardino than to Attavante, 
also a beautiful Book of Hours in possession of the Earl of 
Ashburnham. Harl. MS. 3,229 is also in his style, as is the 
decoration of the I^orenzo de* Medici presentation copy of A. Gellius 
exhibited in the King's Library, British Museum. Documentary 
evidence of Boccardi's work occurs in the " Archivio dell' Opera del 
Duomo di Siena, Libro Verde," 445. The " Pandects " above 
referred to are thus described : " Three thick volumes in large 
4to on the finest and whitest vellum, and written in a beautiful 
uniform cursive letter of the sixteenth century, class xxxi. 16. The 
first volume comprises books i-xxix. and begins with the title, 
" De Justitia et Jure." The second extends from books xxx. to 
xxxviii. The third from xxxix. to xlviii. The illumina- 
tions in this volume are confined to the borders of foliage along 
the margins of the pages, no figured miniatures. Very few pages 
have full borders. Most of them have the ornament only on one 
side. They contain " grottesche," composed of scrolls of foliage, 
fruits interspersed with centaurs, marine monsters, putti, mottoes 
and devices ; dragons, birds, butterflies, caterpillars, and insects, 
and frequently the arms of the people or of the Commune of 
Florence, of the magistracy, of the Guelf party or of the Council, 
and within tiny black cameos are figured in white, — putti, sphinxes, 
sagittarii, &c., but most frequently heads of men with letters 
beside them or ciphers, perhaps of distinguished magistrates and 
other public men of Florence. The various ciphers are given in 
the following list : 



N. C. 

N. I. 
M. A. 
F.N. 
M. R. 
M. E. 
V. P. 
N. E. 
E. L 
L N. 
E. M. 
N. A. 



G. E. 


A. C. 


M. L 


M.N. 


A. F. 


C. I. 


M. C. 


LC. 


N. R. 


M. F. 


E. C. 


P. V. 


E. R. 


LA. 


A. E. 


F. C. 


L. C. 


V.N. 


A. W. 




E. K. 




M. 0. 





The illumination is unfinished, 
some of the panels intended for 
titles being left merely covered 
with colour, and gold left out of 
certain ornaments. The date of 
this copy of the " Pandects," and 
of Boccardi's work in it, is 1526. 
For the literary history see 
" Ragionamento istorico sopra 
le collazione delle Florentine 
Pandette fatta da Angiolo Poli- 
ziano,"&c — Livorno. 1768. 8vo. 



His work for the Duomo of Siena is in an antiphonary, and is 
mentioned in the archives of the Duomo. He is there called 
" Maestro Giovanni di Guliano Brochardi." He received, Sept. 13, 
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^519) 5^^ l^rc ^^ miniatures and initials, viz., 12 ducats for a 
large miniature of the visitation of St. Elizabeth, i ducat for two 
initials, 4 lire for an initial containing San Lorenzo half length ; 
7 ducats for two title-pages to two " libri di diurni "; 57 lire for 
102 large initials at 10 soldi each ; 23 lire for 92 middle-sized 
letters; 40 lire for 1,600 letters "apenna"; 23 lire 8 grossi for 
234 large letters at 14 soldi each; 40 soldi for an initial with St. 
Paul for the Manuale. — Archivio^ &*€,^ Libro Verde^ fol. 445, quoted 
by Milanesi: Docummti . . delV Arte Senese^ ii. 387. A portrait 
of Lorenzo de' Medici in Muntz : Prhcurseurs de la Renaissance^ 
169, having the initials G. B. in the lower border, appears to me to 
be the work of Boccardino. 



BoccARDiNO, Fr. Miniaturist, Saec. XVI. 

Called "II Giovine," son of the Giovanni Boccardi referred 
to above, was his father's pupil and worked at Florence. He 
illuminated a choir-book for the monastery of San Lorenzo, and 
certain others for San Pietro at Perugia. Some of his work is now 
kept in the Duomo at Florence. — Lemmonier's Vasart) v. 63 ; vi. 
190, 319. 



BoccHio, FiLippo. Copyist, Saec. XYI. 

Worked at Bologna in 1589, and completed a MS. in which is 
this note: "Phippus (sic) Bocchius Italicus Bononiensis fecit, 
scripsit, et ordinavit anno Incamat. Domini nostri Jesu Christi 
MDLXXXIX."— Ziw .• Enciclop. Metod, iv. 106, 281. 



BoDUiNO 1 ^^^^* Maria. Miniaturist. SaeC. XVI. 

A most celebrated miniaturist of FriuH. 

" A few years ago there died in Venice Giovani Maria Boduino, 
of Friuli, a most excellent miniaturist of 97 years of age, who 
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excelled all the ancients in painting, in invention, and in design, 
P. Veronese Titiano, &c. He was the inventor of *miniatura 
granita' that is worked with the point of a pencil (an invention 
claimed also by Clovio and by Antonio de Holanda), which 
reaches a finish most exquisite, delicate, and as it were divine, 
requiring a long time and great patience, and is like a quintessence 
of paintings. People used to come from different parts of the 
world to see his works and were astounded. There is to be seen 
in the Library of St. Mark a Breviary illuminated in carta pecorina 
by him entirely, which he is said to have done for the Patriarch 
Grimani, who afterwards gave it to the library, and it is esteemed 
a jewel of inestimable value. Valeriano Mariani, of Urbino, was 
his pupil, and the greatest princes in the world are possessors of 
his miniatures. They had a secret of working gold, after the 
Persian manner, for illuminating and writing, which stood solid 
like that of the illuminators, which, he not having communicated 
to any body, is now lost. I ought not to fail to mention that this 
Giov. Maria left 2000 crowns' worth of miniatures, having no sons, 
to the Fraternity of the Poor, in charge of the Venetian senate. 
In character he was wise and holy." — Lancellotti Hoggidi^ 
part ii. Venez. 1662. — Disinganno xv. p. 242, and 1646, pt. ii. 
309. So far Lancellotti. Zani also quotes Cesare Vecelli, " Degli 
Antichi et Modemi di diverse Parti del Monde,** Ven. 1590, 
who writes (i. 26), " et die questo sopra posto designo (of an ancient 
Roman lady's dress) con molti altri antichi, mi fu fatto dono dall' 
Eccellentissimo Messer Giovanni. Maria Boduino primo Minia- 
tore de* tempi nostri, padre deir invenzione in detta professione, 
et ottimo designatore nelle sue opere alle quale dk tanto spirito, 
che rassembrano le naturali benissimo." — Zani: Enciclop, Metod,y 
iv. 284. 



BoECKH, J OH. GoTTFR. Miniaturist. Saec. XVIII. 

A native of Augsburg, calls himself BurgarlicherMiniatur Mahler. 
Painted the miniatures or illustrations and ornaments of a kind of 
Cyclopaedia of Sunday reading in four large folio volumes. The 
matter is of a strongly anti-Romanist character, and consists of 
stories, poems, sermons, allegories, &c. The second title is " Heilige 
Sonntags Arbeit. Das ist Deutsche Erclarung der Jahrliche Sontags 
Evangalie: in Welcher Merkwurdige Historic Einverleibet, und 
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mit vielen Malereyen ausgezieret." At the back of this is another 
piece of writing in large text, and at foot the date in Roman letters: 
Augsburg. 1748. I. G. B. The work shows the facility of a 
practised craftsman, but certainly not a good artist The volumes 
referred to are now in the British Museum, Add. MSS. 27,338-41, 



BoEMUND. Copyist. Saec. XIV. 

Canonicus in Calabria. 

Wrote " loh. Grammaticus," now at Munich. 238. — 
Gardthausen^ 316. 



BoHUSSE. Miniaturist. Saec. XIV. 

A Painter of Leutomischl, about 1300. Illuminated the so- 
called " Brecznicher Bible." Now in the National Museum at 
Prague. — Waagen: Deutschcs Kunstblatt, 149. 1850. — Wocel: 
Grundzuge des Bohmischen Alterthuniy 135. 



BoL, loANNES. Miniaturist, SaeC. XVI. 

Illuminated, in 1582, the Hours of Francis of France, Duke 
of Brabant. Vellum. Joannes Bol was the master under whom 
George Hoefnagel learned his first lessons in miniature. {See 
HoEFNAGEL.) Now in the National Library, Paris, MS. Lat. 10,564. 
Delisle : — Inventaire des MSS, Latins conserves d la Bibliothique 
Natianale^ 81. Paris. 1863. 8vo. 



BOLLERIA, GUILLERMUS DE. Copyist. SaeC. XIII. 

Wrote, in a bold liturgical text with initials in red and blue and 
flourishes, ** Evangelia pro diebus Dominicis et festis praecipuis per 
circulum anni," &c. At end, in alternate red and blue capitals, is 
the note : " Guillermus de Bolleria me totum fecit, orate pro eo." 
Vellum. 4to. 155 ff. Now in the British Museum, Add. MSS. 
17,448. 
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Bologna, Bartol. da. Miniaturist. Saec. XV. et XVI. 

Famous, about 1490, at Bologna, where he died about 1514- — 
Masini: Bologna perlusirata^ dr*^., i. 616. — Nagler: KiinstUr- 
lexicon^ iL 18. 



Bologna, Battista da. Miniaturist, • Saec. XV. 

Called Battista Miniatore, a celebrated miniaturist, was living in 
1430. — Zani: Encidop, Metod,^ iv. 139. 



Bologna, Bettino da. Miniaturist. Saec. XV. 

Flourished 1410 — Zani : Encidop, Aletod,^ ii. 138. 



Bologna, Bonaventura da. Miniaturist. Saec. XIV. 

Flourished about 1330. — Zani: Enciclop, Metod,, iv. 135. 



Bologna Cav. Fra Giov. Miniaturist. Saec. XIV. 

Flourished about 1390.— Zjjw/.- Endclop, Metod,^ iv. 136. 



Bologna, Claudio da. Miniaturist. Saec. XV. 

A famous miniaturist, who flourished in the latter part of the 
fifteenth century (1470-90). — Zani: Enciclop, Metod,y iv. 40, 
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Bologna, Franco da. Miniaturist. Saec. XIV. 

Scholar of Oderigi of Gubbio. Celebrated by Dante, " Pur- 
gatorio,"ii. He worked at Bologna about 13 13. He is said to 
have excelled his master, the great Oderigi of Gubbio, and worked 
with great praise in the Library of Benedict IX. — Masini: Bologna 
Periustrata, L 621. — Zani: Encidop. Metod.^ iv. 134. — Cittadella : 
Notizie relative a Ferrara^ 6^r., 640. 



Bologna, Gian Antonio da. Miniaturist. SaeC- XV. 

Flourished about 1490. — Zani : Enciclop. Metod,^ iv. 140. — 
Fuessli: AUgem, KUnstlerlexicon. 



Bologna, Giovanni di Albertino da. Miniaturist. 

Saec. XIV. 

Flourished in 1308. — Zani: Enciclop, Metod,^ iv. 134. 



Bologna, Jacopo da. Miniaturist. Saec. XIV. 

Flourished about 1350. — Zani : Enciclop, Metod,^ iv. 135. 



Bologna, Nicol6 da. Miniaturist, &c. Saec. XIV. 

Flourished at Bologna 1336-64. Signed himself '* Nicolaus de 
Bononia f." — Zani: Enciclop, Metod,, iv. 135. 



Saec. XIV. 



Bologna, Onofrio da. Miniaturist. 
Son of Nicol6. 

Flourished about 1360. — Zani : Enciclop, Mctod,, iv. 135. 

U 
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Bologna, Pasqualino da. Miniaturist. Saec. XV. 
Son of Battista. 

Worked from 1478 to 1511. — Zani : Enciclop. Metod.yU. 139. 



BoLOGNESE, Marstlio. Miniaturis't . Saec. XV. 

The name of this artist occurs in a MS. of the fifteenth century 
with most beautiful miniatures described by Bandini, ii. 803. 
(Catal. Laurent.,) and also in a Promissio of Nicolo Tron, Doge of 
Venice, mentioned by Morelli as in the collection of the Abate 
Matteo Luigi Canonici, and perhaps now. at Oxford in the Bodley 
Library. In an initial " I," formed of an architectural column, is 
written " Marsilius Bononiensis." In front of the MS. occurs a 
miniature of the Virgin and Child, St Mark, St Nicholas, and the 
Doge kneeling, and surrounded by a border of foliage and flowers 
with little circlets containing various animals. An article by 
Professor Foucard, of Venice, states that the miniature was then 
(1857) in possession of the Rev. W. Sneyd, of Denton, near Oxford, 
and was bought by him in 1835, together with the rest of the 
Canonici MSS. — Atti della I, R. ^Accad. delU Belle Arti di 
Veneziaj 24, 127. 1857. 



BoNAVENTURA, Fra. Miniaturist. Saec. XIII. 

Of Bologna, a Friar Minor. 

Worked about 1270. — Zani: Enciclop, Metod.y iv. 167. 



BONAVENTURA, VULCAINUS. Copyist. SaSC. XVI. 

His work is at Leydcn, "Basel 16." — Gardthausen : Griechische 
Palaogr,^ 316. 



Bon] Dictionary of Miniaturists, 147 

BoNDORFF, SiBiLLA DE. Illuminator and Copyist. Saec. XV. 

Wrote and illuminated, in 1478, " Das Leben und die Wunder- 
werke des heil. Franciscus." Paper. Small 410. thick, 258 if. 
2 narrow columns, in the original stamped calf binding, leaf edges 
painted with scroll foliages. The word marta is repeatedly 
stamped in a label on the cover. Inside the first cover is this 
note : ** Hue libru sc'psit deuota ac deo religiosa S. soror Sibilla 
de bondorff, amatrix sincca seraphici ac sigillo dei vivi Tsigniti 
pris St} cii ordinu fundatoris dignissimi fracisci nucupati C9 
mentis p9 hac vita labilem eius attingat felicitate p usui 
veneabilem dnax f or 's (ordinis) ipip melliflui facti i frib'go 
(Friburgo) iferiori i ppetuii relinqult' vbi ano dni 19A8 (1478) 
in festo Qmemoracois doctorf gdciu qdca Soror deo gea fine 
fecit tepo vicary X (Christi) Sixti 4^ or" p'rm ia fudatoris 
phabiti sub ferula dne Susane de falckenstein iQ monasterii 
abbatisse mitissic fr conradus d' bondorff bacca^ argctinesis I 
meitus h*^ scpsit ano p*o sui baculariatus,*' i4a8. The book is 
written in a tolerably good text, but with very bad ink. Coarse 
initials and miniatures, the latter childishly so. Now in the 
British Museum, Add. MSB. 15,710. 



BONDURELLI, DoNATO. Copyist. SaCC. XV. 

(BovroupsXXio^.) 

Wrote, in 1523, " DroXfjuciioc." Now in Escurial (2 I, i. — 
Gardthauseriy 316. 



BoNFRATELLi, ApoLLONio DE*. Miniaturist. Saec. XVI. 

In the Book of Cuttings from Illuminated MSS. called the 
" Rogers's Book," in the British Museum, are several pages and 
borders attributed to this artist, who is called " Miniator to the 
Apostolic Chamber." Very little authentic information seems to 
exist about him. He is said to have been a pupil of Clovio, and 
Bertolotti cites a document in which his name occurs. 

It may be the fact that the cuttings just referred to were his 
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work, but it must be observed that the panels which contain the 
statements about him are inserted into the borders by a later hand. 
In ability, though a fine miniaturist as regards manipulation and 
very skilful in ornament, his feeling for expression, his power of 
drawing, and his taste are but second rate. The sale-catalogue 
of the Rogers's Collection mentions a number of fragments by his 
hand which were dispersed when these at the Museum were 
bought. 



BoNONE, Carlo. Painter and Miniaturist. 

Saec. XVI. et xvii. 

Born at Ferrara, 1569. Died 1632. A scholar of 
Bastaruolo and the Caracci at Bologna. Afterwards 
studied at Rome and Parma, and at Venice after 
Tintoretto, &c. 

He worked chiefly, however, in the manner of the Caracci. — 
Naghr: Kunstler lexicon, ii. 45. 



BoNONi, Bartolom. Miniaturist. SaeC- XVI. 

Called also Bartol. da Pavia. 

A celebrated painter and miniaturist. Died 1514. — Zani: 
Enciclop, Metod,, iv. 186. — Nagler: Kiinstlcrlexicon, ii. 46. 



BoNONiA, Alexander de. Copyist Saec. XV. 

Friar of the Order of the " Eremiti," or Hermits of 
St. Augustine, dwelling in the Hospital of St. Paul, 
at Florence. 

He was a very skilful penman, and wrote many beautiful 
MSS., two of which may be described : — 
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1. " Scotus in primum librum Sententiarum." The first page, which 

is beautifully illuminated, contains a lifelike portrait, supposed 
to represent the author — a bearded personage holding a 
book. A richly ornamented border, composed of coloured 
foliages, surrounds the title, which, in golden capitals, runs 
thus : " Scriptum super prim. Sentential, editum a fratre 
Duns alias Scoto, Sacri Ordinis minorum. Doctore subtile 
et egregio Theologo." The arms and insignia of Leo X. 
occur in the border. At end : " Scriptum Florentiae per me 
Fratrem Alexandrum de Bononia Ordinis Eremitar. Scti. 
Augustini Anno domini mccccxl die xii° Madii." Vellum. 
Folio. 324 ff. The MS. is decorated throughout with 
illuminated initials, and was finished in 1409 at Florence. 
Now in the Laurentian Library. — Banditti: Catalogus Codicum 
Latinor, Bibliotheca Medicece Laurentiana^ '6^^., i. plat xx. 
cod. 15. 

2. A volume containing the Life and Legends of St. Francis, 

completed in 1504 at Florence. Of this finely-written 
manuscript the first 25 ff. are occupied with a copious 
table of contents. Folio 26 has a richly illuminated border 
completely surrounding the text, and forming a sort of 
title-page to the Prologue. A large and elaborate miniature 
— in which, as if quite a subordinate matter, in the upper 
comer stands the initial A — represents the author of the 
book as an abbot or bishop in canonicals receiving his 
inspiration from St. Francis, who appears in the clouds. On 
the shelves of the apartment are various articles of furniture 
and dress, among them a mitre. The author wears a 
richly embroidered robe, and is attended by several preach- 
ing friars, one of whom is represented by means of a label 
as saying : Scam* Sc} laboare p sco. 
The style of art is pure, and the work most carefully finished 
Late-Renascence, consisting of elegant foliages of varied colours, 
chiefly fine blue, pink, and green on a ground of thick wash gold. 
Among the ornaments are rosettes, vases, masks, and children. 
The drawing is masterly, and executed by an artist of the school 
that produced most of the work ordered for the Medici family 
from Piero the Younger to Clement VII. The style, for the sake 
of distinction, might be termed " Medici." To the contents-table 
is prefixed a large initial A, not painted, but laid on in plain gold, 
and ornamented with blue and red ink penwork. The beginnings 
of several chapters have handsomely ornamented initials, with 
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exquisite floral arabesques or scrolls bracketing the text. These 
brackets are executed in the fine and masterly manner of the School 
of Gherardo, and might compare favourably with the work of Fra 
Eustachio, Attavante, and even Monti di Giovanni, the acknow- 
ledged leaders of the school. It closely resembles the so-called 
" Gran " Breviary in the National Library at Paris. The hand- 
writing, which alone probably is the work of Alexander di Bononia, 
is the ordinary upright Monte Cassino Gothic, common throughout 
Italy, very firm and elegant The title of the book runs : " Incipit 
legenda et vita beati patris nostri Francisci. Et primo prologus" 
(prologus on a broad label in the upper border). At end : "Ex- 
pliciunt miracta quedam post transitum beati Francisci ostensa. 
Expleta p me Fratre Alexadrum Bononiensem ordinis Sci Augus- 
tini in Hospitale S. Pauli de Florentia. Anno Dni mccccciiii., 
Ill n5 Aug." 

In the centre of the lower border of the title-page are the arms 
of one of the Counts Malatesta of Rimini or Caesena. 

Quarterly : First and fourth within a bordure indented or and 
7'^r/, and on a field vert 3 human heads or^ two and one, the two 
vis-k-vis, the one facing the dexter side of the shield ; second and 
third chequered or and gules. Crest: an elephant and castle. 
On the background is the inscription 10 -fr -de -ma, which 
seems to mean Joannes Franciscus de Malatestis. But, in the 
genealogical tables of the Malatesta Family in Litta, there 
does not occur a single instance of the name John Francis (except 
to one infant) while in those of the Gonzagas of Mantua, with 
whom the Malatestas intermarried, the name John Francis is 
frequent. The Gianfrancesco created by the Emperor Sigismund 
IV., in 1433, first Marquis of Mantua, was the son of Francesco I., 
Lord of Mantua and of Margherita Malatesta, his second wife. The 
tutor of this Gianfrancesco was Carlo Malatesta, his maternal uncle 
— the same who, jealous of the glory of Virgil, had the poet's statue 
thrown into the Mincio. Gianfrancesco married Paola Malatesta, 
and died in 1444. He it was who laid the foundation of the 
Carmelite monastery and Certosa. A grandson of his, called 
by the same name, was the founder of the Houses of Gonzaga, 
the Dukes of Bozzolo, and the Princes of Sabionetta. He 
succeeded to the Marquisate in his eighteenth year, in 1484, 
and became general of the Venetian army against Charles 
VIII. of France. During his lifetime he changed sides more than 
once, and ultimately, finding himself a prisoner in Venice, as the 
general of the Emperor Maximilian I., was released on the inter- 
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cession of Pope Julius II., who made him Gonfalonier of the 
Church. He died suddenly, March 29, 15 19. His wife was 
Isabelle d'Este.* From him also descend the counts (afterwards 
dukes) of Guastalla of this family. 

The arms of Malatesta as given in this MS. diflfer slightly from 
those given by Litta, and described by Passerini. Here the 
bordure is or and vert^ Litta gives or and sabie. The heads also 
are differently posed, but the variation is common, and occurs on 
the walls of the Caesena Library. The various elements of the 
Malatesta armorial, together with the " Impresa " of Pandolfo and 
Domenico Novello, are repeatedly employed in the decorations 
of the library, which was founded by Domenico, who also founded 
the celebrated Franciscan convent at Csesena. For example, over 
the marble doorway, is the bas-relief of an elephant surrounded by 
a wavy ribbon label bearing the words : " ElephaS'indus'Culices* 
non -timet." "The Indian elephant is not afraid of gnats !" On 
a square tablet let into the wall over the doorway is the same 
" impresa " very elaborately wrought. Eight circlets occur in the 
frame of this tablet, in each of which is some portion of the 
armorial. The three heads are rei)eated continually, and also the 
chequers. 

The Caesena Library was completed by Matteo Nuteo in 1452, 
and by the will of Domenico Malatesta Novello, Ix)rd of Caesena, 
dated 1464, a hundred golden ducats per annum were devoted to 
its maintenance. Passerini explains the three heads as referring 
to the unity of purpose of the three branches of the family of 
Pandolfo. — Muccioli: Catalogus Codicum Mstorum, MalatestiatKB 
Casenatis Bibliothec<£^\ 22. 

On a medal of Pandolfo of Rimini, now in the British 
Museum, the reverse is an elephant with the motto : — " I. 
Elephas'non 'timet." 

The arms of the Malatestas are given in Harl. 1386, folio 93 ; and 
in I.Ansd. 856, folio 55, &c. 



• Called by Bernardo Tasso, **La bella Gonzaga, Ippolita d'onor, non d'altro 
▼aga.'* The family of Gonzaga produced many illustrious ladies. 

t los. Maria Muccioli, a friar of the order of St. Francis, belonging to the monastery 
of St. Francis at Ravenna, published this catalogue at Csesena in 1780 in two volumes 
folia 
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BoNSiGNORi, Martino de'. Copyist. Saec. XV. 

Wrote, in 1469, " La Divina Commedia." Paper. FoL At end : 
" Explicit tercia pars comedie Dantis tractans de paradiso scripta 
et iinita per me Martinum de bonsignoribus de Archuli laudensis 
anno 1469, die xx mensis Octobris in die Veneris. Deo Gratias. 
Amen." Now in the British Museum, Harley MS. 3,460. — Batines^ 
ii. 262. 



Booms, Barbe. Illuminator. SaeC- XV. 

In Guild Book of St. John, &c., Bruges, 1460-1488. — Beffroiy 
iv. 264, 315. 



BoQUET, Jehan. Illuminator. Saec. XV. 

Also bookseller, living in Rue Notre Dame at Paris. 

Worked for Charles, Duke of Orleans. His signature to a 
receipt exists in the National Library, Paris. — Delisle: Cabinet des 
MSS.f I. 113. 



BoRDONE, Benedetto. Miniaturist. Saec. XVI. 

A man of varied accomplishments. In his own time he was 
known chiefly as what Scardeonius calls '' Astrologise peritissimus," 
and one who excelled in the art of predicting future events. 
'' Qui aliquando seu natura, aut divino quodam furore, vel potius 
felici quodom casu in ea re (ut audivi ab his qui hominem norant) 
admodum excelluit : vera multa in futurum prsedicens." He 
afterwards, from religious motives, abandoned these studies and 
devoted himself entirely to geography, in which he soon became 
distinguished. He was the author of a treatise in Italian, '* Iso- 
lario," or " De Insulis " in which he dealt with the situation and 
customs of different countries and their history. The publication 
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of this treatise brought him great renown. He also excelled in 
painting, or, rather, in miniature, as may be seen from the books 
of the monastery of St Justina. He died in 1539, and was 
buried in the church of St Daniel, in the family tomb 
before the vestibule. — Bemardini Scardeonii : Historia Patavina^ 
iL xi., in Gravius^ Thtsaur, Antiq,^ vL 288. In his history 
of the monastery of St Justina at Padua, Cavacius has the 
following remark: '*To abbot la Maria succeeded Andreas, 
a Venetian from S. George's, whose rule is memorable for the 
codices written by D. Laurentius Gazius, of Cremona, for the use 
of the altar, and enriched with pictures and figures of the saints by 
Benedict Bordone, the distinguished lawyer and cosmographer." — 
Cavacius: Historiar, Canobii D. Jmtina Paiavina^ vi. 267. 
Cavacius ranks Bordone with Clovio; but, unless his work is much 
finer than in the MS. in the British Museum attributed to him, 
this is setting him loo high. His work is really good, but this 
example cannot rank at all with the works of Clovio. It is inferior 
both in drawing and delicacy, not to speak of the higher quality 
of invention. Bordone also is said to have painted a miniature of 
David in a book of offices seen by the ** Anonimo " of Morelli, who 
adds : " if I am not mistaken, this is the same Benedetto Bordone, 
of P^ua, who executed similar work in the Liturgical Books of 
the Monastery of St Justina, of Padua, as pointed out by Scardeone 
and Cavaccio." He appears under the simple appellation of 
Benedetto, miniatore, in the petition which he made to the seignory 
of Venice for the privilege of printing certain Dialogues of Lucian, 
in 1494, a copy of which, printed on vellum, was seen by Apostolo 
Zeno, in the Imperial " Library, at Vienna, the first folio of which 
had been torn out to get the miniatures in it, but what was left 
was beautifully illuminated by the hand of Bordone. — Annotaz, 
alia Bibliot Italiana Fontan,^ ii. 268. In another petition for 
printing his "Isolario" (Venice, 1528), he calls himself as before, 
and Marino Sanudo in his Diary uniformly refers to him in the same 
way. Writing under March 6, 1526, " Fu letta una Grazia de 
M. Benetto, Miniador, qual vol far stanipar uno libro di tutti le 
ixole del mar con li nome antiqui e moderni, siti, costumi, istorie, 
fabule, ed ogni altra cosa e quella pertinente opera con fatica fatta, 
che niun per anni diece la possi far stampar sotto pena...." " £t 
fu posto per li Conseieri, concedendoli quanto el domanda. Fu 
presa." — lac. Morelli: Notizie d^ Opere di DisegnOy dr*^., 61, 195-6. 
— Bassano, 1 800 / 2nd cd.^ i^S. Bologna. 1 884. Further research 
in the Archives of Venice has turned up certain interesting facts 

X 
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respecting Bordone and other miniaturists. Bordone left two 
testamentary documents iu the notarial archives, one dated 
lo April, 1529, the other Feb. 9, 1530. In the first, he says, 
"Dimitto Julio iilio meo peramabili omnes libros meos, viz. 
Astronomise and philosophise ; item ordino quod quandocunque 
ser Nicolaus Zepinus librarius voluerit libros Insularum centum 
dentur sine aliqua solutione secundum acordium inter nos factum 
et scriptum. Item vollo et ordino quod dentur Reverendo domino 
Marco Maripetro, magnifici domini Pauli, quadretos duos sine 
aliqua solutione, quia ab ipso habui pro mercede dictorum ducatos 
tres. Item declaro quod habui a domino Francisco de' Grifalcon 
— is ad bonum computum ejusdem quadri magni per me fiendi 
ducatos quatuor, &c. — Atti della I, R. Accadetnia deUe Belle Arti^ 
142. Ven. 1857. On the strength of what Cavacius has said of 
Bordone, a Missal in the British Museum has been attributed to 
him. It is possible, if Cavacius has exaggerated his merits, that 
one of the- hands in this volume may be his ; but, in fact, the work 
is by several miniaturists of very different degrees of ability. It 
must be allowed that the enrichments of the borders are sometimes 
good in colour and well designed, and occasionally the miniatures 
have originality and force, but for the most part the miniatures are 
spiritless and the borders mechanical. To say that they possess 
high masterly qualities is untrue, though they are clever and show 
much technical facility on the part of the miniaturists. The 
Missal referred to is Add. MS. 15,813. 



\ 



BoRGiANNUS, lo. Iacobus. Copyist. Saec. XV. 

Wrote, at Rorence, "Capitolo in versi sopra Tamicizia, di 
Messer Antonio degli Agli da Firenze religioso calonaco 
(canonico?) di S. Lorenzo," &c Paper. 4to. At end: "Scriptus 
fuit a loanne lacobo Borgianni Bongianni " {sic). This Antonius 
Allius was created a canonicus of Florence in 1438. He was 
afterwards Bishop of Fsesulae, Ragusa, and Volaterra. In Riccardi 
Library, pi. o. iii. 14. — Lamius lo: Catal.^ 6r*c.i Riccardiana^ 
Flor. 9. 
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BoRGNE, Jean le. Copyist. Saec. XII. 

A Monk of Corbie. 

Wrote several MSS. for the abbey. Among them, in 1179, MS. 
Lat 11,700, now in the National Library, Paris. At foot of folio 
169 V. : " Scriptus est liber bte a Johanne scriptore et monoculo 
in illo anno quo rex Philippus fiL Ludovici regis inunctus est " 
He wrote also 11,575-6, and 16,943. — DdisU: Cabinet des MSS.^ 
ii. 117. Delisle gives specimens of his handwriting, iv. pi. xxxviii. 
iii. 290, &c 



BoRGO-SaN-SepOLCRO, 1 n/r-* / o«r^^ ^^, 

Antonio da. } Mtmaturtst. Saec. XV. 

■ 

Worked about 1428. — Zani: Enciclop, Meiod.y iv. 205. 



BoRGONZONE, J. B. Miniaturist. Saec. XVI I. 

Studied under B. Bisi, and worked about 1660. Nagler: 
KunstUrUxicony iL 58. 



BoRRius, loH. Bapt. Copyist. SaeC- XV. 

Wrote a collection of tracts, "Astrologica Varia." On paper. 
Folio. 133 ff. 66 ff. only are with this writer's signature, the rest 
are by different hands: — Folio 57 begins a "tractatus de 
Phisiognomia," folio 59 ; another ** De Chiromantia," with pen- 
drawn diagram on folio 58 v. This is the tract that is signed : 
'' Explicit Libellus de ciromatia excopiatus p me lohane bptaz 
borriii de Labia artiii et medicine studente similiter ac ast^logie 
de anno 1484 die 10 septebris : qu pfugus (a) papia pp peste' 
qua deus dignet mittigare resideo hie in Arce ualecie." 
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Bos, Jacques du. Copyist. Saec. XV. 

Wrote at Mons, about 1468, various books for the Duke of 
Burgundy: — ^^ Pinchart : Les Miniaturists^ Enlumineurs^ et 
Calligraphes employts par Phil, le Bon et Charles le TemiraireJ* 
Also mentioned under 1446 as Jacotin du Bos in Laborde, " Hist 
des Dues de Bourgogne," i. 2, 528. 



Bosch, Pierre. Illuminator. Saec. XVI. 

Received in 1504 or 1505 fourteen livres for marking the courses 
of the rivers of Brabant on a roll of parchment, by order of the 
Chamber of Accounts. " Pieteren Bosch geheeten den verlichtere," 
&c Docum. p. 242. Reg. 25,178. Fol. xxiij v<* Archives du 
Roy"^ de Belgique. — Pinchart: Archives des ArtSy Sciences^ et 
LettreSy docum, ineditSy &*c. — Gand, i860. 8®. 



Bossi, Laura de\ CalligrapJter. Saec. XV. 

A nun, and an excellent copyist and miniaturist, &c. 
of Cremona. 

Worked about 1484. Her signature, "Script, per me Sororem 
Lauram de Bossis." — Zani: Enciclop, Metod,^ iv. 225. Also wrote 
"Apparatus super arbores consanguinitatis et affinitatis, com- 
pilatus a Dno loanne Andrea." The MS. was enriched with 
miniatures, and in 179 1 was in the Augustinian Library at Cremona. 
— Andres : Cartas FamiliareSy iv. 45. 



Bossi, Padre Giuseppe. Miniaturist. Saec. XVII. 

Of Camporeggiano. 

Worked at Modena, and was celebrated for his excellence 
(1698-1762). — Zflfw// Enciclop, Metod,y iv. 226. 
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BoTTiLLER, Edward. Copyist. Saec. XY. 

Wrote "Domersham: Histor. de Rebus Gestis Glasgoniensibus." 
— Vogel^ Serapcum^ 1850; also 338, 1843. 



BoucHE, Bernardin. Miniaturist. Saec. XVI. 

Painter to the King of England. 

" A Bernardin Bouche paintre du Roy d'Angleterre qui a fait 
pr^ent au Roy de certains tableaux et autres painctures, en don 
sur les deniers des Coffres du Louvre du Quartier d'Octobre 
dernier iiij liv." 

Signed by the king. The roll is undated, but it is easy to 
recover the articles in it included between ist and 20th March, 
1532-3. — Laborde: Les Ar/s, 6^^., i. pt ii. 762. 



Boucher, Pierre le. Copyist. Saec. XVI. 

Employed by Cardinal George of Amboise. A Messire Pierre 
le Boucher, pour ii cayers et ii feuillets du breviaire k Tusage de 
Rome, pay<$ le XXVIIIe de Janvier V" et ii. (1502) XXXVI». &c., 
&C. (other entries). — Depenses du ChdL de Gaillon^ ^c^ par A, 
Deville^ 441, 442. 



Boudan. Miniaturist. Saec. XVII. et XVIII. 

Employed by Gaignibres in copying miniatures, &c., for his 
famous collection, now in the National Library, Paris. He was 
an engraver also ; his name appears at the foot of many engravings of 
the beginning of the eighteenth century. He lived with his patron, 
and was employed by him in mounting designs and all kinds of 
work connected with his collections. Delisle gives particulars, and 
of the sums paid for his labours. —CVi^/Vntf/ des MSS. i. 336-7. 
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Bourbon, Anne de. Patroness. See Beaujeu. 



Bourbon, Charles de. Patron. Saec. XVI. 

De Bourbon-Vendue, second Cardinal of this name (1590-4), was 
the restorer of the famous Library of the Cardinal d'Amboise 
at Chiteau-Gaillon, and the employer of several able copyists and 
illuminators. Among the former is Daniel Morin, who transcribed 
MS. Fr. 17,518 for the young Cardinal, and Jacques Cillier, the 
copyist of MS. Fr. 9,152. Cardinal de Bourbon had his books 
bound in uniform bindings, and, like those of the Library of 
Ambois)e, they may be easily distinguished, being in blue or red 
morocco with a triple fillet of gold round the edges of the backs ; 
on the backs is stamped the escutcheon of the Cardinal, and a 
medallion containing a lily, with the motto, " Candore superat et 
odore." Most of these volumes are now in the National Library. 
Such as remained longer at Gaillon are now in the Town Library of 
Louviers. — Deltsle: Cabinet des MSS,y \, 259-60. 



Bourbon, Pierre II. de. Patron. See Beaujeu. 



Bourdichon, J EAN. Illuminator, &c. SaeC. XV. et XVI. 
Born at Tours in 1457. Died, perhaps at Lyons, about 
1521. 

Was Court painter and valet-de-chambre to Louis XI., Charles 
VIII., Louis XII., &c. The first notice of him in the accounts 
seems to be about 1478 : " A Jehan Bourdichon, paintre, la somme 
de vingt liures dix-sept solz ung denier toumois, pour auoir paint le 
tabernacle fait pour la chapelle du Plessis du Pare, de fin or et 
d'azur."— Owr//^ cU VHdtd de Louis XL, 1478-81. Again : " A 
Jehan Bourdichon, paintre et enlumineur, demeurant a Tours, 
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la somme de quatre vingt et une liures, douze solz, six deniers 
tournois, a luy ordonnes ou dit moys de mars, 1478, cest assauoir 
pour six papiers dor fin a faire or bniny, pour mestre et employer 
a enricher vu tabernacle de hois que ledit seign' a fait mettre en 
la chapelle du Plessis du Pare, auquel auoit une ancienne ymage de 
Nostre Dame que ledit seigneur fait porter apres luy en sa deuotion,** 
— Camptes^ &*€,, in Archives de P Empire (Nationales) KK. 35, 64. 
And again, after naming the painting of a statue of St. Martin for 
which he received twenty golden crowns : " Au dit Bourdichon pour 
auoir faict escripure ung liure en parchemin, nomme Le Papalist 
icelluy enlumine dor et dazur, et fait en icelluy dix-neuf 
histoires riches, et pour Tauoir fait relier et couvrir, XXX 
escus d'or. Pour cecy par vertu dudit roole du Roy, et 
quictance des dessus dis, escripte le v« d'avril, mil CCCCIIII** 
apres Pasques, cy rendue, la somme de CIX*. I". VIII*^ t." — Compt, 
de la Chambre K, reg.^ 64, fol. 53. Then comes memorandum of a 
plan of the town of Caudebec, dated 1480 : " A Jehan Bourdichon 
paintre et enlumineur, la somme de huit liures cinq deniers tournois, 
a lui ordonn^e par ledit seigneur (Louis XI) oudit moys en cinq 
tois dor (the dcu d*or then was worth 32s. id tournois) pour 
auoir pourtrait et paint de plusieurs couleurs en cinq peaulx de 
parchemin colez ensemble, la ville de Caudebec en Normandie. 
Pour cecy par vertu dudit roole du roy et quictance dudit Bourdichon 
escripte le XVI jour de nouembre mil CCCCIIII" (1480) cy rendue 
ladite somme de VIII" Vd.t." — Comptes des mknues dkpenses de la 
Chambre du Roy : Archives Nationales K. reg., 64, fol 92. A notice 
in 1 48 1 shows him then employed in decorations at the Chateau of 
Plessis-les-Tours : and the same year he is paid eight livres tournois 
by the King Louis XL for having "pourtraict et paint en parchemin 
XXIIII paintures, oh il a pourtraict, k chascune ung basteau k 
plusieurs damoyselles et mariniers contenant, chascune, demy 
peau de parchemin." In 1484, we find him engaged in painting 
armorials "et blasons des chevaliers et seigneurs dud. ordre 
(de St Michel) tant de ceux qui sont trespass^ que de ceux 
qui sont encore vivans." It is easy to see how such illuminators as 
Bourdichon, Perr^al, Foucquet, &c, were so accomplished in the 
exquisite decorations of armour in their miniatures, when we learn 
from these documents how they were constantly employed in making 
" patrons d'habit et d'equipages de guerre," and in designing 
dresses for tournaments, weddings, and other festivities, and 
also for funeral obsequies. To suchlike occupations — sufficiently 
miscellaneous — our miniaturist or " enlumineur " adds the making 
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of designs or " patrons " for the coinage of Nantes. In 1492 Bour- 
dichon is paid 50 livres tournois for a number of miniatures for the 
queen. By-and-by he ( 1494) paints the standards for the expeditions 
to Italy. Such were the multifarious emplo)rments, adding some- 
times the duties of a king's messenger or private envoy, which the 
" enlumineur et valet-de-chambre '* of the fifteenth century found 
himself called upon to undertake, and which he did undertake and 
execute, no doubt, mostly to the satisfaction of his employer, who 
clearly got his money's worth out of the gentleman who occupied 
the office of valet-de-chambre and its emoluments. Again, in 1485 
is a payment for this general kind of work. Another notice occurs 
in 1508, when Anne of Brittany made an order in his favour for the 
payment of 1050 livres tournois, for having " richement et sump- 
tueusement historic et enlumyn^ unes grans heures pour nostre 
usaige et seruice ou il a mys et employ^ grant temps que aussi en 
faueur d'autres seruices qu*il nous a cy deuant faiz." — Nouvelles 
Archives de PArt Franfais^ i-ii. 1 880-1. This refers to the 
celebrated " Hours of Anne of Brittany," now in the National 
Library at Paris. See also Montaiglon, in Archives de PArt Franfais^ 
May 15, 1885. — -/al: Dictionnaire critique de Biographie et Histoire^ 
269-71. — Miintz : La Renaissance en Italie et en France d VEpoque 
de Charles VI 11,^ 546. In the account dated 1484 (above) the 
painter is called " lohannes Baudichon.*' It is given in Laborde: 
Renaissance des Arts d la Cour de France^ i. pt. i. 173-9. 



Bourdon. Miniaturist. Saec. XVI I. 

The daughters of Sebastian B., says Zani, were itiiniaturists. — 
Zani : Enciclop. Metod.y iv. 246. 



BoURGOT. Illuminator. 

Daughter of Jean le Noir. Illuminator. 

Both quitted the service of the Countess of Bar to enter that of 
King John of France, and the latter gave them, in 1358, a house 
in the Rue Troussevache.— Z?^//>/<? / Cabinet de MSS,, i. 36. 
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BouTANGE, Pierre. Illuminator. Saec. XIV. 

Monk of St. Benignus at Dijon. — Vogel in Serapeum 
(1850), who quotes Ducomeau : Hist, dc Bourgogne^ 
491. 



BouTRY, HiERON. Calligropher. Saec. XVII. 

Sub Prior of the Abbey of St. Mary» Baudeloo, 
Ghent. 

Wrote, in a fine Roman text, with ornamental initials in pen- 
work, miniature drawings in Indian ink, musical notation, &c. in 
imitation of a printed book, like those of the Plantins — 
"Pontificale Romano-cisterciense," &c. The work, which must 
have taken a considerable time, was finished in 1706. 

The drawings are feeble and spiritless, but the writing is very 
clear and beautiful. Vellum. Fol. Pp. 103. Fol. i is a large door- 
way, in which stands St. Bernard with extended arms, holding as 
on a large sheet the title. A Cistercian saint stands on either 
side on a bracket Various winged children about the top, &c., 
carry wreaths, labels, &c The arms of the abbey are at foot. 
Those of Abbot Bernard Zoetaert at top. Fol. 2 : arms repeated 
very large with ornamental surroundings in Indian ink, and 
beneath is the dedication by the writer. Then begins the book. 
The large initial P, a Roman capital in front of the view of a city. 
Some initials have flower-pots containing flowers behind them. 

The great titles are ornamented in the manner of the 
engravers of the age of Ix)uis XIV., sufficiently ugly and spirit- 
less. The illustrations generally suggest their being copied from 
a printed book. Besides the name on the title and dedication, 
at the end is this Explicit, in same text as the work itself, but in 
red : " Huic operi scribendi et delineandi finem imposuit F. 
Hieronymus Boutry, Monachus, Sacerdos & Subprior Abbatiae 
B. M. de Baudeloo, Gandavi 7 Julii an. 1706." Now in the British 
Museum, Add. MSS. 15,462. 
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BoYviN, Pierre. Copyist, Saec. XVI. 

Worked for Cardinal George of Araboise. " A messire Pierre 
Boyvin pour lescripture dung cayer de Titus Livius, pay^ le XXVI® 
de Janvier V* et ii. (1502). XXX". — Depenses^ 6^r., par A, 
Deinlle^ 440. 



Boyvin, Robert. Illuminator. Saec. XVI. 

Worked for Cardinal George of Amboise. " A Robert Boyvin 
pour ii. histoires au livre de Titus Livius, le XIIP de juillet V^ et 
III. (1503) XX". — DkpenseSy &*c.yPar A, Deinlle^ 443. 



BozoLi, G. M. , Miniaturist, dfc. SaeC. X. 

Mentioned as a miniaturist, but without any particulars. 
— Cittadella : Notizie relative a Ferrara, 339, 551. 



BozzoNi, Carlo. Miniaturist. Saec. XVII. 

Son of Luciano Bozzoni of Genoa, was a good portrait 
painter in oil and miniature. He died 1657, aged 
about 50. — Nagler, KUnstlerlexicon. 



Brackley, John. Copyist. Saec. XV. 

A Friar Minor of Norwich. Tutor to Judge Paston. 

Judge Paston was born in 1378, and died 1444. ^riar Brackley 
was still living in 146 1, in which year he was to "preche at 
Powles." (see "Paston Letters," i. 234). Wrote a little paper 
book of songs, music, and other matters. Now in the British 
Museum, Add. MSS. 5,666. 
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Bractis, Hans. Miniaturist. Saec. XV. 

Worked at Nuremberg in 1473, and painted a Breviary with 
masterly miniatures. — Fiorillo: Gesch. der Zeichnenden Kunsty 6^r., 
i. 267. — R. V, Rettberg : Niirnberger Brief e^ 178. Sighart : 
Gesch. der Bildenden Kunste in Baiern^ 789. Fiorillo quotes 
Usserman, Episcop, Bamberg : Germania Sacra^ v. 428 (4**. 1802). 
— Baader's Reisen, ii. 78. Other miniatures are mentioned by Murr^ 
Memorabilia Biblioth, Norimbergens,^ i. 56; ii. 322, 395. The 
Breviary above mentioned is in the "Solgerschen Bibliothek." 
The skill of the miniaturist is set forth in the following verses : — 

" Me fecit Apellis praeclarus ab arte Johannes 
Bractis ab insigni stirpe vocatus erat." 



Braida, Joh. Fr. Copyist. Saec. XV. 

Wrote, in 1467, " II Corbaccio di Giov. Boccaccio." Vellum and 
paper. 4®. At end ; ** Completum Corbacium istud per Joannem 
Franciscum de Braida die vigesimo quarto mensis Decembris 
MCCCCLXVII." Now in private hands.— Z/^r/ ; CataL, 39. 



Branca. Calligrapher, &c. Saec. XIV. 

Worked at Bologna about 1390. — Zani : Endclop. Metod,^ v. 14. 



Brancalupus, Rodolpiius. Copyist. Saec. XV. 

Wrote, in 1480, for Ferdinand, King of Naples, a copy, in four 
large folio volumes, of the Commentary of Augustine on the 
Psalms, in a good and clear Roman minuscule similar to that of 
Mennius and Hippolytus Lunensis, also copyists to the same king. 
Ornaments of the white stem kind. Very wide margins. Vellum. 
Large fol. i. 253 ff., ii. iii. iv. 282 ff. Vol. i. begins with a large 
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historiated initial and bracket. Each book has an ordinary gold 
Roman initial and bracket, and the headings are in small Roman 
capitals. At end, in red capitals: "Aurelij Augustin Hippone 
Episcopi Psalmonim omnem et auream expositionem Jnvjctissimo 
Regi Ferdinando Rodolphus Brancalupus Excripsi. Anno ab 
incanato Christ. MCCCCLXXX. . Now in the British Museum, 
Add. MSS. 14,779-14,783. . < 



Brasichilensis, Domin. Copyist. Saec. X. 

Wrote, at Florence, i. " M. Terent.^ Varro de Lingua Lat.," &c. 
83 ff. Completed 22 Kal. Maij. Vellum. 4to. With miniature 
of the author in the initial letter of Book i. and the arms of 
Medici, It ends with the words : " Absolvi ego Dofninicus Chris- 
tophori Brasichilensis, 1456, xvii Kal. Maias, Florentiae. Valeas 
qui legis feliciter." Lower down : ' " Liber Petri de Medicis. 
Cos. Fil." 2. "Joh. Chrisostomi de Provid.entia Dei. Lib. iiL 
interprete. Ambros. Camaldulense." Vellum2 Small 8vo. With 
illuminated initials. Both in the Laurentian Library, Florence. 
— Bandini : ii. plut. li. cod. 7, & iii. plut Ixxxix. cod. 30. Vogel 
calls this copyist Brasischellensis. — Serapeum^ 1850. 



Brebia, Gabriello. Copyist. Saec. XV. 

Wrote, in 1467, on paper, ff. 201, the "Cyropaedia^ofXenophon, 
in Fran. Filelfo's Latin translation. Two illuminated initials con- 
tain portraits: i, of Filelfo; 2^ of Pop^ Paul IL — Pasini : Catal. 
Codd. Lat Msstor, Biblioth, Tautinensis^ ii. 173. 



Brechtel, Steph. Calligrapher. Saec. XVI. 

Taught calligraphy at Nuremberg for thirty years. Born at Bam- 
t>erg, 1523, and died at Nuremberg, \<^i^,—Doppeltnayr : Histor. 
Nachricht v. Number^ schen Mathematischen u, Kiinstler, 203. 
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Brechtel, Steph., Jun. Calligrapher. Saec. XVI. 

Pupil of his father, and taught calligraphy at Nuremberg. Died 
1 '609. — Doppdmayr^ 209. 



Brekeling, Robertus. Illuminator and copyist. 

Saec. XIV. 

This artist is referred to in the following very interesting 
document : '* Indentura pro scriptura et luminatione cuiusdam 
libri (* Acta,' capit. xxx. 1343-68) " : — 

"Aug. 26, 1346. Comparuit Robertus Brekeling scriptor et 
jurauit se obseruare condicionem factam inter ipsum et dominum 
Johannem Forbor, viz., quod idem Robertus scribet unum 
psalterium cum kalendario ad opus dicti domini lohannis pro 5 s. 
et 6d., et in eodem psalterio, de eadem litera, unum " placebo " et 
"dirige" cum ympnario et collectario pro 4s. et 3d. Et idem 
Robertus luminabit omnes psalmos de grossis Uteris aureis positis 
in coloribus, et omnes grossas literas de ympnario et collectario 
luminabit de auro et vermilione prseter grossas literas duplicium 
festorum, quae erunt sicut grossae litterae aureae sunt in psalterio. Et 
omnes literse in principiis uersuum erunt luminatse de azuro et 
vermilione bonis, et omnes literse in inceptione nocturnorum erunt 
grossas literse unciales continentes v lineas, set **beatus vir," et 
dixit " Dominus " continebant vj vel vij lineas ; et pro luminatione 
predicta dabit 5s. 6d., et ad colores dabit pro auro i8d. et 2s. pro 
una cloca et furura. Item in unam robam et unum chaloncm et 
unum linthiamen et unum auriculare." — Raine: Fabric Rolls of 
York Minstery 165 (Published for the Surtees Society, Durham. 
1859. 8vo.). 



Bremer, Rayner. Copyist. Saec. XV. 

Wrote, in 1464, " Panormitani Commentarius " in libr. iii. 
Decretalium. Paper. 373 ff. Contains the arms of Delia Rovere. 
At end : " Explicit Lectura Dom. Abbatis super iii. Decretal, 
scripta per me Rayner ium Bremer clericum Mindensis Dioecesis 
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in domo Rever*^ Patris Joh»" de Ceretanis Archidiaconi in 
ecclesia Burdegalensi Dom. nostri Papae capellani et auditoris de 
anno dom. 1464. die Veneris prima Junii." Now in Royal Library 
at Turin, Cod. CCLXXXIX. vi. i^.—Fasini: Catal Codd. 
MSS. Lat . . . Taurinens, 81. 



Brentadone, Aretino. Copyist and Author. Saec. XV. 

Wrote " Codri Aretini Logica." On the last leaf is the note : 
"Finis, per me Codrum Aretinum Marescottor. Praeceptor die 
XXII mensis Septembris 1488. The same probably with 
Codnis Urceus, who was professor at Bologna, 1480-1500. — 
Libri: Catal, 63. 



Brentel, Frederick. Miniaturist. Saec. XVII. 

Born about 1580. Died 1651. A painter and engraver of Stras- 
burg. His most memorable work is in the miniatures and ornaments 
of the Prayer Book or Offices of William of Baden in two volumes. 
Veil. 8vo. 219 ff. Now in the National Library, Paris, MS. Lat. 
10,567-8. — Delisle : Inveniaire des MSS. Latitis conserves d la 
Bibl, NationaUy 81. — Nagler^ Kunstlerlexicon. These volumes 
are described by Silvestre with a more than usual amount of praise. 
"By the unanimous consent of connoisseurs the art of design 
applied to the decoration of Books of Prayers has never pro- 
duced a more perfect volume than the one from which the two 
pages represented in the plate have been copied. The writing is 
in the Roman minuscule, but will not bear comparison with the 
productions of Jarry, a contemporary French calligrapher, of whose 
art specimens have been previously given (pi. 204)." It is not, 
indeed, so well-proportioned. There is no trace of Gothic in- 
fluence throughout the MSS., though executed in a German city 
in the middle of the seventeenth century. A volume of such rare 
perfection would well deserve an entire monograph in the history 
of Art. It consists of 438 pages of white vellum, and in octavo 
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size, bound in violet morocco, with gilt edges, enclosed within a 
case of similar leather, and fastened with three golden clasps. It 
begins, foL i, with "Officiura B. Mariae Virginis Pii V. Pont. 
Max. jussu editum," and on the back ** Office de la Vierge." In 
1775 i^ ^^ among the treasures of Aug. Sibylla, Margravine of 
Baden-Baden, and was sold, with the rest of her effects, by public 
auction at Offenburg. The princess had acquired it as heiress of 
William, Margrave of Baden, Knight of the Golden Fleece, and 
principal Judge of the Imperial Chamber of Spires, who died in 
1677. It w^ bought by order of Ix>uis XVI. for the Royal 
Library at Paris from the heirs of the Prince de Conty, who had 
bought it about six months before from a canon of Strasburg for 
the sum of 6,000 livres. As to the artist there can be no doubt, 
since he has added his own portrait at the end of the work with the 
following inscription in golden letters : ** Inceptum et absolutum 
anno 1647 P^J* Fredericum Brentel aetatis 67." This Frederick 
Brentel was the master of loh. Wilh. Baur, and executed small 
paintings in body colours with exquisite delicacy. The plate (in . 
Silvestre) contains a specimen of one of his body-colour miniatures, j 
His pictures usually are copies of the finest works of Rubens, / 
Jordaens, Duerer, Vandyk, Wouvermans, Teniers, and Breughel. 
Each of these miniatures in the offices is a copy of the work of 
some great master. There are twenty 4 in. by 3 in., and ten others 
oblong, 2 in. high and 3 in. wide. By a piece of extreme good 
fortune a portion of this beautiful MS., from p. 439 to p. 472, con- 
taining five large and four small miniatures which had been detached 
in 1775, ^^J"^ added when purchased by the king. The arms of 
Baden are emblazoned at the foot of the frontispiece, and also 
towards the end of the work, where the Margrave is represented 
kneeling at the foot of the Cross. — Silvestre : PaUographie 
Universelle^ English text, ii. 743, pi. 269; (larger edit, iv. 227). 



Brescia, Andrea da. Calligrapher and Miniahirist. 

Saec XIV. 

" Anno domini mellesimo CCCXL secundo scriptum fuit hoc 
Missale per manum Andreas de Civitate Brizia. Deo gratias. 
Amen." — Zani: Encichp, Metod.^ ii. 283, 74. 
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Brescia, Cristofano da. Copyist. Saec. XV. 

** 1455. May®. Cristofano da Brexa studente medecina in 
Ferrara de havere L. 10 m. per uno libro de Canto scrito de soa 
mano in carta bambaxina " (/>., cotton paper). — Extract from 
Accounts of the Cathedral Ferrara, — Cittadella : Notizie^ 6-^., 71. 



Brescia, Guido da. See Brisia. 



Bres£, Andriuet de. Copyist. Saec. XIV. 

Secretary to Louis II. of Anjou, King of Naples 
(1385-1417), and to his brother Charles, Duke of 
Calabria, Prince of Taranto (d. 1404). 

In a volume in the National Library, Paris, 7,068^ anc. f. fr. 
" Dicta Philosophorum." At end : " Explicit le liure des 
Philosophes translate de latin en frangois de mons. messire 
Jehan le Koyer, cheu' et charab^ du Roy, nostre sire, et seign^ 
de la Clart^ &c. Je Andriuet de Bres^ de la ville de Saumur ou 
diocese d' Angers, secret, du roy de Jhrslm. et de Secile et du 
prince de Tarente son fr^re, mes tr^s redoubt^s seigneurs, escrips 
cest present liure de ma main, en la cit^ d'Aicx en Prouuence, et 
fu acheu^ le lundy disiesme jour de juillet, Ian mil CCCC et deux et 
la x*™e indiction."— /izw .• MSS. de la Biblioth, du Roi, v. 6, 7. 



Bretschneider, Andreas. Miniaturist, &c. 

Saec. XV. or xvii. 

Worked 1600- 1640 at Leipsic. Painted armorials and miniatures 
in albums, &c. Nagler speaks of him under the name of Abraham 
Bretschneider in his *' Kiinstlerlexicon," as working for the book- 
sellers, and mentions several engravings by him, including title- 
pages. But in his " Monogrammisten," Nos. 134 and 161, he gives 
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him his right name of Andreas, together with his monogram, &c. 

He was court painter to the Elector of Saxony. His works are 

seldom met with, and Nagler only speaks of him as painter and 

etcher; but in the British Museum is a German album which 

contains a series of miniatures on vellum, presenting the equestrian 

effigies of the twelve Caesars from Suetonius, after the engravings of 

J. de Bie, in Smid's " Numismata Aurea" ; and other miniatures 

apparently by the same hand. On the frontispiece to these he 

has signed his name in full in thin gold letters on a black ground, 

" Andreas Bretschneider Mahler," and above is the date 161 2. On 

the paper leaf following the frontispiece is the following inscription, 

addressed to the owner of the album, after a brief passage from 

Cicero : " Doctissimo Diio loanni Leonhardo Kozio amico suo 

perpetuas recordationis scripsit et pingi curavit Lipsias 23 Maij, 

A® 1612. 

Philippus Lentwein 

Werthemius Frae " (Frankfurt). 

British Museum, Egerton MS. 1,246. 



Brethaimer. See Prethaimer. 



Breuil, Guill. du. Copyist. Saec. XIV. 

A Priest and Canon of St. John s at Noyon ; after- 
wards vicar of St. Opportune at Paris. 

Wrote, for Etienne de Conty, of Corbie, 1375-6, (i.) "Joh. 
Andreae de Novella," lib. i.-iii. Now in the public library, 
Amiens. (2.) Henr. de Bohie in Decretalib. lib. v. in same 
library. — Gamier: Catal. in Delisle^ Cabinet des MSS.y ii. 129. 



Bril, Paul. Painter and Miniaturist. Saec. XVII. 

Executed a miniature of the Visitation for the album of the 
Duke of Stettin. Also of the Flight into Egypt, and the Tempta- 
tion of Christ in the Wilderness. See Bernhart. 

z 
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Brisia, Guido da. Illuminator. Saec. XV. 

In one of the account-books of the " Fabrica " of the Cathedral 
of Ferrara is this entry ; " 1426. Guido Brisia (Brescia) causa 
illuminandi biblias Episcopatus etc" This Guido was one of the 
"cappellani" of the cathedral. — Cittadelia: Notizie relative a 
Ferrara^ 70. 



Brittany, Anne of. Patroness. Saec. XV. 

Born at Nantes in 1426, and twice queen of France, having 
married successively Charles VIII. and Louis XI I. She was the 
daughter of Francis II., last Duke of Brittany, and was left an 
orphan at an early age. Being the heiress of one of the richest 
territories in France, she was sought in marriage by many great 
nobles, among them the king of Navarre and the Archduke 
Maximilian ; but she firmly refused the former, and was prevented 
from marrying the latter by being forcibly carried off and married 
to Charles of France. On his death she was sought, for the second 
time, by Louis of Orleans, now become king; and this time she could 
gratify her own earnest desire in marrying the man she had always 
preferred to all others. She was a warm supporter of her husband 
in all his projects, especially with regard to books and the fine 
arts. It was to her order that the magnificent and justly celebrated 
Book of Hours, preserved in the National Library at Paris, was 
executed. These " Hours " are a priceless and unique monument 
of French art at the period of the Renaissance. " The 
reminiscences, very rare, of Flemish art, and those much more 
numerous of that of Italy, are combined with national traditions. 
The French element, the neatness and sobriety of conception, 
has produced a type of beauty equally distant from the 
voluptuousness of the Italians and the vulgarity of the Flemings ; 
but, with the exception of the portrait of Anne herself, it must be 
owned that the women of Bourdichon, who is stated in the account- 
books to have painted this matchless volume, are somewhat vague 
and impersonal in expression. It is clear that the artist, instead 
of imitating Nature, has trusted to his own imagination or 
memory, and this has not afforded him always a happy choice. 
His men are much better. The four Evangelists, as also the two 
physicians (fol. 1 73 v.), are full of life and character, and approach the 
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portraits of Domenico Ghirlandaio. It is Italy also, for Bourdichon 
had visited Italy, that inspires the architectural and sculptural 
decoration of the volume. The beautiful figure of St. Sebastian, 
nude and attached to a tree, has a tenderness quite Peruginesque 
(fol. 352) . . . Bourdichon is as far, however, from the Italians in 
design and composition as Foucquet, and is, moreover, inferior to 
the latter in colouring. He is throughout more or less powerfully 
influenced by Flemish realism ; and therefore, in the representation 
of plants, flowers, and insects he is marvellously successful. With 
these he has ornamented the margins of his pages mostly on 
thick gold grounds." The flowers are named both in I^tin and 
French, so as to form a kind of Herbal or Botanical Gallery, 
including not only the rarer plants of the royal gardens, but the 
humbler and more numerous denizens of the fields and forests. 
Rich fruits, also butterflies, caterpillars, beetles, all manner of 
brilliant objects share the decorations of these splendid borders — 
" it is nature taken alive." " Nothing is less like the elegant foliages 
of Ghirlandaio or his pupil Attavante, and nothing is better worthy 
of being put in comparison with them." — Muntz: La Renaissance 
en lialie et en France d VEpoque de Charles VIII., 547-8 {see 
Bourdichon). 

This marvellous volume has been reproduced in facsimile, and 
published by Curmer of Paris, under the care of the Abb^ F. 
Denis ; but, although very handsome, the reproductions are com- 
paratively flat and tame. Besides the portrait of Anne in this 
grand Book of Hours, there is a medallion, in MS. Lat. 3,111, 
among a series including Gian-Galeazzo Visconti, of Milan, Filippo 
Maria Visconti, and her husband, Louis XI I. — Delisle : Cabinet des 
AfSS,, i. 253 ; iii. 345-7- 



Brondulus. Calligrapher. Saec. XVII. 

Worked at Parma, about 16 13, with excellent reputation. — Zani: 
Enciclop, Metod,, v. 64. 



Bronne, Jehan de. Copyist, SaeC. XIV. 

Mentioned under 1388 in Laborde : Dues de Bourgogne, Table 
MStliodique, i. part ii. 528. 
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Broquet, Jean. Copyist. Saec. XVII. 

Wrote part of a Great Bible in five volumes. Now in the Bodley 
Library, Oxford. See Beaujardin, H. 



Brottuff, Ernestus. Calligrapher. Saec. XVI. 

Wrote a Chronica and Geburtsbuch of the princes and nobles 
of. Saxony, Thuringia, &c., on paper. Fol. 300 ff., with many 
armorials, &c. painted. Goetze wonders that this Chronicle has 
never been printed ; but this was in the year 1744. Whether it 
has since, I am not aware. It ends with the year 1554, and is 
dated 25 July, 1561. Now in the Royal Library at Dresden. — 
Goetze: Merkw. des Konigl. BibL zu Dresden^ ii. 137. Another 
copy of this Chronicle occurs also iii. 25. Paper. Fol. 372 if. 
In the same library. Probably Brottuff was not the actual writer 
of this one. 



B ROWER, 

Brouwer 



[■ Claes. Calligrapher & '^ Enluniineurr 

Saec. XV. 

In the service of the Duke of Burgundy. His name occurs in a 
MS. with Biblical historiations (Nos. 9,018 and 9,021) in the Burg. 
Library, Brussels. He is mentioned also under 1431 in Laborde: 
Dues de Burgogne^ iL part i. 528, 546. 

Laborde complains (Introduction, p. Ixxxiii) that, though he finds 
in the Royal Library at Brussels many of the MSS. mentioned in the 
account-books of Lille, and hoped to find means of studying the 
march and development of the ancient school of painting, whose 
history cannot be written without the aid of illuminated MSS., yet 
he has found assigned work only due to two enlumineurs, and 
these by no means of original genius, Loyset Lyeder and Guill. 
Willant. 

The Book of Charles Martel (6-9 of the inventory of the 
Library) is illuminated by Loiset Lyeder. He has lost, he goes on 
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to say, many of his illusions respecting that splendid collection. 
" En effet," he continues, " quand on T^tudic avec m^thode on voit 
que pour I'dpoque comprise entreles ann^es 1384 and 1482, c'estk 
dire pour la grande ^poque de TEcole Flamande, elle ne poss^de 
que deux MSS. hors ligne." He explains that there were in the 
fifteenth century great painters who, as exceptional work, executed 
small and admirable miniatures, and at the same time there were 
admirable practitioners who executed as a manufacture the 
illuminations of innumerable MSS. Between these two classes 
of production, equally brilliant in colour, equally relieved with 
gold, the difference is great. One class, piquant with originality 
inspired by talent, forms landmarks in the history of painting. The 
others, monotonous and msipid, were, and remain, a " grande luxe " 
but that is alL Now, with iwo exceptions, the Brussels Library 
contains only brilliant productions of the second species {see 
Lyeder). Brower, Claes, ^crivain et enlumineur, il a sign^ le MS. 
des Histoires de la Bible, Nos. 9,018 et 9,021, de la Bibl. de 
Bourg"<* k Bruxelles (p. Ixxxiv). — Laborde : Dues de Bourgogne^ 6-r, 
ii. part i. Table AphabeHqtUy 546. 



Browne, Alex. Miniaturist, &c. Saec. XVII. 

Etcher also, and printseller of London. 

Thirty of his etchings appear in a work, published in 1669, 
called " Ars pictoria, or an academic tracing of drawings, painting," 
&c. — Nagler, 



Bruchaty, I Y(s.ivi. Illuminator. Saec. XI. 

Brzuchaty, 3 

Executed the ornaments in a beautiful Missal in the Library of 
the Cathedral of Prague. He was most probably the member of 
the ancient Painters' Guild of the city who is there called Petrus 
Ventrosus. — Wocel: Grundzuge der Bohmischen Alterthumskunde, 
132. He lived in the time of the Emperor Charles IV., and the 
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Missal belonged to lohann Otzko von Wlaschim (i 364-1 380), 
Archbishop of Prague. In the miniature of the birth of Christ, in 
the initial P are two figures. A figure of Solomon in the upper ; 
a grey-bearded prophet, before whom is an open book, in the 
lower end of the letter. Written along the foliage ornament the 
signature Pet. Brzuchaty ; and, though there is nothing here to 
indicate whether it signifies copyist or painter, in the Painters' 
Guild occurs the name Petrus Ventrosus, and this is the same in 
signification as the name Brzuchaty in Bohemian, ue, " Peter the 
Corpulent." — Woltmann : in Repertorium fur Kunstunssenscha/t, 
ii. 13. Stuttgart. 1879. Wocel adds: — "In his miniatures and 
ornaments the colours are especially fresh and harmonious, and 
the gold refulgent. His work is seen in the Missal of the bishops 
of Olmiitz, and in that of the bishops of Leitomischl." — 
Gmndzugey 153. 



Bruges, Andr£ de. Copyist. Saec. XVI. 

Received, in 15 19, at Brussels, where he lived, 6 livres for the 
parchment and writing of the book of the "Toison d*Or," with 
miniatures, intended for Sigismund I., King of Poland. 

Registre No. F. 353, folio iii. cxxv° de la chambre d'accompts 
aux archives du departe'ment du Nord k Lille. — Gachard : Rapport 
sur les Archives de Lille ^ 313. 

Andr^ was copyist to the Chartreux de Notre Dame de 
Schent, Bruxelles. "Comptes des Chartr.," &c. — A. Pinchart : 
Archives^ 192. 



Bruges, Iohannes de. Copyist, SaeC- 

Monk of Coventry. 

In the Appendix to Hearne's " History of Glastonbury " is given 
a long list of books written by him for the use of the church at 
Coventry that must have occupied a large portion of his life. It 
is said to be taken from a MS. in the Bodley library at Oxford. — 
Hearne^ ut supra^ 291. 
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Brunatis, Simon de. Copyist. Saec. XV. 

Wrote, in 1468, "M. Tulli Ciceronis de Officiis libri iii. cod. 
chart, in 4to." " Scriptus per Simonem de Brunatis an. 1468." — 
Morellius : Biblioth, Veruta d, Marci . . desrripla et annoiaiionibus 
illustrata^ iil 356. 



Bruntzler, Iohann. Copyist. Saec. XIV. 

Of Stuttgardt. 

Executed the copy of the Golden Bull of the Emperor 
Charles IV. in Latin and German. Vellum. 410. 98 ff. At the end, 
in Golden letters . " Explicit Bulla aurea per manus Johannis 
Bruntzler de Stutgardia." Now in the Public Library at Dresden. 
— Goetze: Die Merkwiirdigkeiten^ dr'r., i. 49. 



Brunnruwe, Margriete. Copyist. SaeC- XVI. 

Sacristine of the Convent of Notre Dame de Sion 
at Bruges. 

Wrote and annotated two large graduals on parchment, one 
de Tempore^ the other de Sanctis, The former was mostly illuminated 
by Margaret (Grietkin) Scheppers (se:\ who did it " par charit^," 
and after her death it was completed in 1505 by Cornelie van 
Wulfskerke (see\ who also illuminated the latter volume in 1507. 
Margriete Brunnruwe also wrote and annotated several other 
volumes of choir-books for her convent. — Beffroi^ iii. 322-3. 



Bruyere, Nicholas. Copyist. Saec. XV. 

Wrote in a thick engrossing hand, on paper, a number of tracts 
on medical subjects with rubricated capitals, but no ornaments. 
8vo. 75 ff. On fol. 33: "Explicit liber theophili de vrinis per me 
Nicolau bruyere." Although unsigned, the remaining part of the 
book is evidently by the same hand. Now in British Museum, 
Sloanc MSS. 58. 
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Bruzzi, Giovanni. Copyist. Saec. XV. 

Wrote, in 1478, at Florence, " La Divina Commedia." Paper. 
4to. 226 ff. Well written and rubricated. Initials illuminated 
and floriated to each canto. At end : "Copiato echonpiuto 
pme giouanni di domenicho dangnolo bruzzi pplo di sanfelice. In 
piazza di firenze ogi qSto di xxv daghosto mcccc^lxxviii. 

" Chillo leggie p sua cortexia 
Pquelli chello scrisse prieghi maria." 

Probably written for the writer's own use. Now in the Corsini 
Library, Rome, No. 610. — Batines^ ii. 188. 



BucHiNGER, M. Calligrapher. Saec. XVII. 

A native of Anspach. Born without hands or feet in 1674, and 
died about 1736. From the examples of his penmanship in the 
British Museum, his skill, notwithstanding the terrible disadvantage 
under which it was acquired, is something marvellous. Bound up 
with the large folio Psalter fragments known as the Lovell Psalter 
(Harley MS. 7,026), and which themselves are of the greatest 
interest as a monument of English miniature art by an artist who 
calls himself John Sifrewas (see)y are several sheets of ornamental 
penmanship and imitation of printing, &c. by Matthew Buchinger. 
The best of them, perhaps, is the so-called " Letter of Publius," 
with a pen-and-ink portrait of Christ. Below it is this note in 
German text : " This was drawn and written by Matthew 
Buchinger, bom without hands or feet, in Germany, June the 3rd, 

1674." 
Another piece is a very neatly-penned letter to the Earl of 

Oxford : — 

"My Lord [most patiently executed in flourished text] 

I hope your Goodness will excus my not writing Sooner to Your 

Lordship : I was prevented by an Ague and Feavour, which have 

hindered me from doing any thing for a long time. I have finished 

a Curious Fan of my own Drawing which I had not on opportunity 

till lately. I have Send it to Your Lord? with my wife, and there 

not being such an other Piece of my work and I despair of ever 

Performing the Like again, I was Feiffleen Months a Drawing of 

it, and if your Lord? have a fance for it, as for the Price I leave 
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it to Your LordP if your Lord? shall Please to favour me with a 
Line I shal take it as the greatest Honour, that can be Confer*d on 

" My Lord, 
" Your Lordship's Obedient and most Humble Servant, 
"Chelmsford, April the 14th, 1733. Matthew Buchinger. 

(Written backwards.) 

" P.S. — My Lord, I make bold to let Your Lord? know that we 
shall go from hence to Colchester." 

The following notices are taken from another MS. in the British 
Museum recently added to the collection, (i.) From a letter to the 
Rev. Dr. Cox Macro about Buchinger, with a water-colour portrait 
drawn by Tillemans, the Dutch artist, and a specimen of his 
writing. — " Mr. Tillemans presents his Service he desired me to 
call at the Limbless Man's for the Piece of his Writing enclosed in 
the Parcel that brings this it cost half a Guinea there was two of 
the same, but this is much the best, and the other won't be sold a 
(arthing under when I was there he was finishing a Piece for 
Sir Robert Walpole which he asked 50 guineas for but he has 
sold it to Sir Robert for 30 besides what he will be pleased to 
give him for finishing the same with Sir Robert's arms it is 
about the Bigness of a sheet of Paper, the Body of it is drawn 
in Perspective with Statues, and on one side on the Top is the 
little man's own Picture in the compass of six inches by four very 
like him instead of shades for the curls of his peruke are Psalms 
written in different characters which at some distance looks like 
shades done with a Hair Pencil on the other side on the Top 
is Sir Robert's arms of the size of the man's picture and in- 
terspersed in the Body of the piece are several Psalms & 
Sentences out of the scriptures, altogether it is a great curiosity. 

"He has another Piece of about 11 or 12 inches by 8 wh. 
he asked Mr. Tillemans 1 5 guineas for but when I was with him 
he was willing to part with it for 10 but he said he would not do 
such another under 25 It is the head of the late King George 
very much to the life and at some dist<^^ looks soft like a 
Mezzotint print. 

" The curls of the Peruke are composed of 7 Psalms writ in 
characters of diff^ sizes. I proposed to lay down the ten 
guineas & send it you but when I talked with Mr. Tillemans 
though he said he thought it worth the money yet he w^ not 
advise me to run the hazard, least if you sM not buy it it 
might lie on my hands for not being returned in time enough to 

2 A 
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have my money again for the man is going out of England & 
leaves the place where he is in 8 days or sooner & though I love 
ingenious curiosities 10 guineas is too much for me to part with 
though I believe when the man is dead like many famous Paintings 
it will be of much greater value. What money is laid out for you 
here I will pay and desire you to pay it to my cousin Godfrey in 
the Country & I will account with him for it I am, your most 
Obed* Humble Serv*. Edward Godfrey. 

" London March 16, 1730." 

(2.) Fol. 1 86. Some account of Mr. Buchinger (in the Handvrriting 
of Mr. E. Godfrey). Matthew Buchinger was bom June 3, 1674, 
in the Marquisate of Anspach and near the city of Noremburgh in 
Germany he hath written an account of his Life and Travels wh. 
when published will be done in 4® from plates engraved from his 
own originial writing. By his four wives he hath had fourteen 
children all straight & perfect in their limbs. He had one by 
his first wife. Three by his second, Six by his third, and 4 by his 
present wife who is a likely woman. Of his Children Three sons 
& ^\t, daughters are still living. He himself was born without hands 
or legs, his body terminated at the Huckles or tops of the thigh 
having no other limbs downwards is right arm is but one joynt from 
the shoulder to the length where the elbow sh^ be at the end 
is a fleshy protuberance about the bigness of half a nutmeg & 
the left arm has an elbow joint, which, when bent is round like 
a ball and at the end is a Fleshy substance the bigness of a 
Walnut & the inside of each stump has a callous rising about 
the bigness of a segment of a ball the bigness of a Common black 
Cherry divided into 3 parts. His performances are surprising 
Having a block before him, on That he puts a Dulcimer of his own 
making upon which he places a board the which exactly fits the 
instrument. Then he performs thereon. At first he takes his pen- 
knife in his right stump & a Quil with his left laying it on the 
board he cuts nibs and shapes it Then with the Pen held with 
his right stump & supported with his left he writes or draws, 
which he does very freely, he plays very cunningly at cards and 
Dice then he performs hocus pocus with Cups & Balls, &c. 
which he does by Dexterity of Stumps as clean as Friskes by slight 
of Hand. He then with his stumps tunes & plays on the 
Dulcimer. He is very expert at skittles (a diagram is given of his 
method of play) & holding the Bowl with his stumps he tips 
or throws them down very surprisingly. The manner he plays on 
the hautboy is by help of a machine of his own making & 
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contrivance, which has keys on the inside like those in a spinnet 
(diagram) & by striking them with his stumps stops or opens the 
holes of the Hautboy and so plays thereon. His bagpipe & 
strange flute is much such another machine of his own making 
which he likewise plays on with his stumps He strikes a Trumpet 
with his stumps & so plays thereon & he dances very gallantly 
for a man without legs & is dextrous as stitch the Taylor at 
Threading the Needle. — Literary Correspondence of the Rev. Cox 
Macro^ D,D,^ i. (1699-1740) f. 81, dr-r., Add, MS, 32,556. 



Bucis, Gabriel de. Copyist. Saec. XV. 

A Monk. 

Wrote, in 1401, " Senecas tragoedise." Paper. 176 ff. At end : 
'' Anno dno mcccci. die xi Octobris expletus fuit iste liber per 
Fratrem Gabrielem de Bucis." Now in the Royal Library at 
Turin. Cod. dcxvi. 1. v. 15. — Fasini: Cat,y 6-^., 170. 



BuiTRAGO, Fr. Copyist. SaeC. XV. 

Provost and Canon of St. Florentius at Haselbach, 
diocese of Strasburg. 

Wrote a richly illuminated "Pontificale Romanum," with 
miniatures. Now in the Laurent. Library, Florence. — Mitarelli^ 
L 901-3. 



BuiTZRUss, Conrad. Copyist. Saec. XV. 

Wrote, in 1429, ** Liber Diversitatis ex Diversis, Lat Graecor., 
&c, Libris Collectus." Now in Royal Library at Munich, MS. 
No. 671. Vellum. 8®. 182 ff. — Halm,: Catal,^ 6-r., i. 131. 
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BuLGARiNO, SiMONE Di. Miniaturist. SaeC- XIV. 

Put certain miniatures into a Book of Lauds of the Company of 
Sta Maria degli Angeli, afterwards dedicated to San Bernardino of 
Siena. — Milanesi: Sulla Storia delP Arte Toscana^ 72. 



BuLLEN, Hans. Miniaturist. Sstec. XVII. 

Painted, in 1612, a miniature of the Deluge for the album of 
the Duke of Stettin. See Bernhart. 



BuLLOTAS. See Nicholaus (1447). 



Buns, Jacques de. Illuminator, &c. Saec. XVI. 

Was living in 1555, under which date is this account : '* Jacques 
de Buns painctre et illuminateur, ix sols pour son sallau-e de iij 
escussons divers armoiez des armes de sa Majeste (Philip II.) quiont 
este envoie en France, blasonnez tous trois en la sorte que sa M. 
les avoit port^, lesquelz il auoit faict par charge de monseigneur 
le reuerendissime evesque d* Arras (Granvelle)." — Messager: des 
Sciences, &*c,, 120. 1855. 



BuRBAGE. Copyist. Saec. XV. 

Wrote in a small English text hand with flourished initials, in 
red and blue, "Speculum Christiani," &c The margins of 
several pages are filled with notes, medical and domestic recipes, 
in a later cursive hand. Vellum. Small folio. 97 ff. On fol. 88 is this 
note in red : " Explicit hoc opus sup Dmcam or5ne q^ Burbage " 
(i,e, a discourse on the Lord's Prayer). On fol. 78 is Explicit 
Burbage, also in red. Now in the Brit. Museum, Add. MSS. 

15.237- 
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BuRCHGRAVE, JossE DE. Illuminator. Saec. XVI. 

Is named first in the accounts of Bruges in 1505. In 1526 he 
was governor of the Guild of Illuminators. He died 1529. — 
Beffroi^ ii. 319. 



BuRDERius. See Anastasius (1600). — Gardthausen, 316. 



Burgh, Thomas. Copyist. Saec. XV. 

Wrote " Osbern Bokenam's Lives of the Saints " in English verse 
Veil. 12^ 201 ff. In a good English text. On fol. 201 is the 
following Explicit: "Translatyd into englys be a doctor of 
dyvynite clepyd Osbern Bokenam frer Austyn of the 9uent 
(convent) of Stokebre, and was doon wrytyn i Canebryge by hys 
sou ffrer Thomas Burgh. The yer of our Lord a thousand four 
hudryth seuy & fourty {1447) whose expence dreu thretty 
schyligysand yafe yt on to this holy place of nunys, that pey (they) 
shulde haue mynd on hym & of hys systyr Dame Betrice Burgh. 
Of pe wych soulys ihu haue mercy. Amen." No miniatures or 
ornaments. The rimes are linked together at the ends of the 
lines by brackets in red ink. Now in the British Museum, Arund. 
MS. 327. 



Burgkmair, Hans. Miniaturist, &c, 

Saec. XV. et xvi. 

Painter, draughtsman, engraver, and illuminist, and one of the 
most versatile, industrious, and distinguished artists of the busy 
artistic time in which he lived. He was born at Augsburg about 
1474. 

His designs for book illustrations are exceedingly numerous, 
and he worked much for the publishers. Besides his miscellaneous 
work he executed the designs for the Emperor Maximilian's 
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" Weisz Kunig,*' 237 sheets, some of which bear his mark, "H. B." 
In this he was assisted by Hans Springinklee, Hans Schaeufifelein, 
and another artist, whose work appears on fol. 78. The ** Triumph 
of Maximilian'' was also designed and partly engraved by 
Burgkmair. The " Thewrdannck," however, was entirely the 
work of SchaeufTelein. His versatility was marvellous, for he 
busied himself with almost every art of his time connected with 
the pencil. Thus he painted the then much-required tablets of 
armorial bearings, used at all public and state festivals. He designed 
ornaments for armour and glass painting, and made small drawings 
for books and engraved them. The biography of Burgkmair and 
his contemporaries at Augsburg, Nuremburg, and Munich is the 
art-history of one of the most brilliant periods of German art. — 
Nagler: Allgem, KiinstUrhxicony &*c. 



Burgundy, Philip the Bold, Duke of, ^ 
BouRGOGNE, Philippe le Hardi, Due de. ) ^ ^^^* 

Saec. XIV. 

The first Duke of the Royal House of France was the fourth 
son of King John, and therefore younger brother of John, Duke 
of Berry. He showed the literary tastes of his family. The 
library which he founded, and which with its many additions is 
now at Brussels, was destined to be much more permanent than 
those of his father and brothers. His son, John the Fearless, his 
grandson, Philip the Good, and his great-grandson, Charles the 
Daring (le T^m^raire), all added to it, and formed the very 
important nucleus of the so called ** Biblioth^que de Bourgogne." 
Its history has been repeatedly written, and for its details the 
reader must refer to the names of La Sema Santander, de 
Frocheur, Marchal, Peignot, Barrois, de Laborde, and de 
Reiffenberg. 

Several of the MSS. of Philippe le Hardi are extant in the 
National Library at Paris, and others in that at Brussels. Two of 
his miniaturists were Polequin Manuel and Janequin Manuel 

The splendid MS. of "Le Livre de Merveilles du Monde " (Fr. 
MS. 2,810), at Paris was the gift of Jean sans Peur to his uncle, the 
Due de Berry, in 141 3, as we learn from the note by Flamel at 
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the end On fol. 226 are the arms of the Duke of Burgundy, 
Quarterly : i and 4 for France within a bordure of gules and 
argent (modem Burgundy) ; 2 and 3 bendy or and azure with a 
bordure gules (ancient Burgundy) over all a shield of pretence or, 
charged with a lion rampant sable, for Flanders. His motto is, 
Ich sviighe (ich schweige), " I keep silence." The arms of Philip 
le Bon are distinguished from those of his father in having in the 
second quarter ancient Burgundy impaled with those of Brabant 
{sable a lion or)^ and in the third ancient Burgundy and Lunberg 
{argent a lion gules). They occur repeatedly in different MSS. 
(MSS. Fr. 92, 1,419, 6,185, &c.). Barrois gives a plate of the 
various Burgundian arms as frontispiece to his *' Biblioth^que 
Protypographique." The device of Philip is "Aultre n'aray " 
(MSS. Fr. 1,419, 6,185, 9>i98-9, 12,476). The last of these MSS. 
is the copy of the "Champion des Dames," which its author, 
Martin le Franc, presented to Philip. Around the first miniature 
are grouped the escutcheons, which collect the titles united in 
Philip, and which may be interpreted, " Issue of France, Duke of 
Burgundy, of Lotrich, of Brabant, and of Lembourg, Count of 
Flanders, of Artois and of Namur, Lord of Friesland, Salnis, and 
Malines. David Aubert, in a preface written in 1443, depicts the 
passion which Philip showed for books : " Nonobstant, dit-il, que 
ce soit le prince sur tous autres, gamij de la plus riche et noble 
librairie du monde, si est il moult enclin et desirant de chascun jour 
Taccroistre, comme il fait, pourquoy il a joumellement et en 
diverses contr^es grans clercs, orateurs, translatteurs et escripvains, 
a ses propres gaiges, occupez a ce." 

Among the most beautiful MSS. of Philip, now in the National 
Library at Paris, is the one called " Les Miracles de Notre Dame," 
copied at La Haye in 1456, and adorned with most lovely 
"grisailles" or miniatures in pure grey deepened with black, and 
heightened with most delicate touches of white, in imitation of the 
finest painted Limoges enamels. Now MS. Fr. 9,198-9. Another 
lovely grisaille MS. is the " Vie de St«. Catherine," translated by 
Jean Mielot (see) " gamie de plusieurs belles histoires de noir et de 
blanc," and bound at Gand by Stunaert Lievin (MSS. Fr. 6,449). 
Besides David Aubert, two other copyists, who probably were, like 
him, translators if not authors, have lef^ their signatures in the MSS. 
of Duke Philip, — Guiot d'Augerans, who copied " le Songe du Vieux 
Pelerin " (MS. Fr. 9,200-1) in 1465 at Brussels, and Toussaint de 
Chenemont, valet-de-chambre " Familiaris camerse," — who copied 
in 1438-9 certain treatises of Cicero (MS. Lat. 6,609). 
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Charles le T^m^raire left nothing notable besides the Brussels 
Collection, but many of the MSS. of his natural brother Anthoine 
{see) are to be found in various public libraries. — DdisU : Cabinet 
des MSS., I 68-7 1 . Of course, the gems of the BibL de Bourgogne 
are at Brussels. Nothing could be conceived more exquisite than 
some of these illuminated MSS., especially the grisaiUes. But 
the reader should consult Marchal's Catalogue, or the Baron de 
Reiffenberg's various notices in " Le Bulletin du Bibliophile Beige," 
&c., or La Sema Santander's "History of the Library"; better 
still, should go and ask permission to see these beautiful volumes 
in that most magnificent Royal Library at Brussels. 



BUSCHERUS DE MeRA,) X- - .. o«^^ ^^. 

or DE ZeLANDIA. ) ^^ KJ^^K^- 

Wrote " S. Thomae Aquinatis de ente," &c, in a very neat hand, 
the initial letter illuminated, and containing a monk reading. 
Vellum. Folio. Now in the Library of St. Mark's, Venice. — 
Valentindli : Bibliotheca Mssta ad S. Marci Venetiar,, iv, 130. 



Buso. Illuminator. SaeC. XI. 

Favourite painter to the Emperor Henry 11.— Jiaeck : Denkschrift 
fur das Jubelfest des Btuhdruckerkunst in Bamberg^ 4. 



BuszEN, loHANN. Copyist. SaeC. XIV. 

Wrote, in 1384, a 4to. volume containing " Augustini sermones 
quidam," &c., in treatise 11" Liber quidam Thalmoth Judaeorum." 
At end : " Expliciunt doctrinae et vita Salome quem Judaei 
interpretantur pro doctore in lege. Scriptus a mccclxxxiii 
(1383) and again after tract 13 Sermons on virtues, vices, &a 
Scripti per eundem Joh. Buszen a. mccclxxxiv." — Eckhardy T. : 
Codices Msti. Quidlinburgenses^ 6^^., 17. 
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BE^rZNo. \ ^i^^'*'^^' ^'- Saec. XY. et xvi. 

Called Bernardino da Trevio or Treviglio. 

A celebrated Franciscan painter, architect, and engineer. 
Was a pupD of Civerchio, and worked at Milan from about 
1484 to 1520, when he died. — Zani: Enciclop, Metod.^ v. 138. — 
NagUr: Kiinstlerlexicon, iL 255. 



BuzERE, Jean de. Illuminator. Saec. XV. 

In Guild Book of St. John, &c. Bruges. 1455-93. — Beffroi^ 
iv. 254, 324, 



r> ' [ Simon. Illuminator, 



Saec. XV. et xvi. 



Called Master Simon of Bruges. 

Became a member of the Guild of St. John and St Luke at 
Bruges, the Guild of Illuminators, in 1508. His father's name 
appears on the accounts in 1487 and 1500 as Alexander. Simon 
had a sister Cornelia. He was bom at Antwerp, and was living 
there at the beginning of the sixteenth century, but frequently 
went to Bruges to sell his illuminations. In 1508 he became, as 
aforesaid, enrolled in the guild, but soon left the town. He 
returned in 151 2, and again in 15 16, and eventually fixed his 
residence there in 15 18. From 15 16 to his death, his name 
appears regularly in the accounts as a contributor or annual 
member. He had five children, of whom the eldest was Lievine, 
married to George Teerlinc, a townsman of Blankenburgh. The 
statement that she married an English gentleman named Sanders 
is an error. She was a pupil of her father, and enjoyed a 
considerable reputation as a miniaturist. She came over to 
England, and was employed at court during the reigns of Edward 
VL, Mary, and Elizabeth. In 1547 " Maistris Levyn Terling 
paintrix" received as wages J[,\o per quarter. In 1556 she 
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presented Queen Mary on New-year's Day, with a miniature of the 
Holy Trinity, finely painted on a card, and received as acknowledg- 
ment a gilded bottle. In 156 1 on New-year's Day, she presented 
Queen Elizabeth with a box adorned with portraits of the queen 
and other personages finely painted. This was so highly prized by 
the queen, that she insisted on keeping it in her own charge. On 
this occasion Lievine received, in return, a salt-cellar, gilt, with a 
lid, weighing together 6J ounces. 

Besides Lievine, Simon had four other daughters. He died, 
1 56 1. As to his works in miniature, in 1864 nothing was known 
to exist beyond the Genealogies of the Royal Houses of Portugal, 
a magnificently-illuminated MS. in the British Museum, Add. MSS. 
12,531. This great work, begun in 1530 by order of the Infant 
Don Fernando, remained unfinished at that prince's death, in 
1534. It consists of II leaves of vellum, 56 c. by 36*5 c, enriched 
with a series of miniatures, which are among the most splendid and 
perfect works of the kind known. The tenth page or leaf, 
unfortunately not finished, is one of the richest ; the admirable 
figure of Philippine of Portugal, holding in her hand a chaplet and 
a small roll of parchment, is of a truly majestic pose, and splendid 
in colour. Those of John of Gaunt and his duchess Constance, 
who caresses a tiny dog, are scarcely inferior. Some of the 
historical scenes, too, are very masterly. The document given 
under the name of Bering, discovered by M. Pinchart at Lille, 
relates to Bynnync. i^See Bering^ His name as it occurs in the 
accounts is usually spelt Benyng or Bening. — Beffroiy iL 306- 
319. In 1530, he painted the Crucifixion in a Missal for the 
hotel-de-ville of Dixmuide, and was paid 10 LP. for it. See 

ESQUAILLET. 



BvRENiEus. See Franciscus. 



Cabaletti, Scipione. Miniaturist. Saec. XVI. 

Worked at Bologna, about 1515. — Zani : Enciciop. Metod.^ 
V. 189. See Cavaletti. 
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Caballus, Franciscus. Copyist. Saec. XV. 

Wrote, in 1464, at Rome, in a small half-Gothic minuscule, 
" Quintus Curtius vita Alexandri Magni." Vellum. Tall thin folio. 
87 ff. Begins with initial and bracket white-stem ornament : — 
** lulio hec Alexander ad conducendum." A wreath containing 
arms, at foot — parti per pale, (i.) on a field azure ^ between two 
fleurs-de-lis or^ a bend or bearing three st/rs argent. (2.) gules^ a 
lion rampant argent (?), over it a bend vert. All on a crimson 
ground figured with silver with a green wreath edged with two rims 
of burnished gold, globules of gold with pen-fringes round the 
outer edge. Two or three other initials occur, with white-stem 
ornaments. At end : " Per me fraciscum Caballum monte fortinatem 
vigesima octaua nouembris Luce, hie liber Rome feliciter est 
expletus, 1464." Now in the British Museum, Harl. MS. 1842. 



Cabays. Miniaturist. Saec. 

A skilful miniaturist, whose works are often found in collections 
of art. — Nagler : Kiinstler-lexicon^ ii. 263. — 2^ni : Encidop. Metod,^ 
V. 189. 



Cadubrio, Jacobus de. Copyist. Saec. XV. 

Wrote, 1399-1402, several short poems, &c ; "Jacobi Bene- 
ventani,** liber octav. ; "Theobaldi physiologus," &c. Pa^xir. Thin 
octavo. 34 ff. Signed in two places. Folio 17: "Ego Jacobus 
de cadubrio scripsi hue libru}. In millo trecentessTo NonagessTo 
nono. Fol. 34 : Ego Jacobus de cadubrio 9pleui hunc libru} in 
Mitto Quadricetessio scdo. Indicone decima die iiij*^ mensis 
octubris, &c. Amen. Explicit liber phisiologi deo gras. Amen." 
Now in the British Museum, Add. MSS. 10,415. 



Caldeira, Ed. Copyist. SaecS. XVI. et XVII. 

Wrote " Genealogia Universal de la Nobilissima Caza de 
Sandoval." Completed in 1612. It is a MS. of extraordinary 
magnificence, and has been certainly executed by Portuguese 
artists. At the foot of the frontispiece are the words **Eduardus 
Caldeira Ulissipone scripsit anno diii MDXII." Now in the 
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National Libr., Paris. Suppl. Fr. No. 2,310. — M. Ferd, Denis in 
Raczynski : Lettres . . . 224. 



Call, Jan Van. Miniaturist, &c. Saec. XVII. 

Son of N. van Call, a Dutch artist and mechanician. 

Born 1655, died 1703. — Zani : Enciclop, Metod,, v. 221. 



Callisto. See Lodi. 



Calvisiano, Frate Apollonio. Miniaturist and Calli- 
grapher. SaeC. XV. 

An " Eremitano " of the order of St. Augustine. 

Worked at Brescia, in 1490. — 2Uini : Enciclop, Metod,, v. 231. 



Calze, Andrea dalle. Copyist. Saec. XV. 

Was paid, in 1458, for writing, ** Le Provexione et Statuti," &c. — 
Cittadella : Notizie relative a Ferrara, 639. Cittadella thinks he 
may be the same person as A. da Bagnacavallo. 



Cambius. See Salviatis de. 



Cambio, Matteo dl Miniaturist. Saec. XIV. 

Goldsmith, Calligrapher, and Miniaturist of Perugia. 

Rosini gives a reproduction in outline of one of his pictures, 
"St. Matthew leaving his desk to follow Christ." — ii. 149. Pisa. 
1848. 
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Camerete, Callisto. Copyist. Saec. XV. 

One of the copyists employed by the Aragonese kings of Naples. 
See Alphonso I. of Naples. 



Campagnola, Giulio. Miniaturist, &c. Saec. XV. 

Mentioned by Nagler as an artist, probably an amateur and an 
engraver, but not as a miniaturist. Morelli, however, cites " due 
quadretti de capretto imminiati ... da mano de Julio 
Campagnola,'' and speaks of him as a man of extraordinary 
abilities. — Morelli: Notizicy d^r., 19, 130. He is also spoken of as 
" miniaturiste au service de la cour de Ferrare." — Artnand Baschet : 
Aldo Manuzio .... Lettres et Documents^ 6^r., 100. 



Canalibus, Laurentius de. Copyist. Saec. XV. 

Wrote, in 1459, various works on paper. Folio, 1 1 1 ff. On folio 
36 : " Candid! Decembris de vii. liberalium artium inventoribus. — 
ad Thomam Fregosum Ducem Genuensem, liber . . . ." &c. At 
end : '' Exscriptum per me Fratrem Laurentium de Canalibus 
MCCCCLVIIII. die 4* mensis octubris." Turin Cod MXXXIII. 
K iii 28. — Pasini: CataL, ii. 306. 



Canderroa, Bernardino de. Miniaturist. Saec. XVI. 

Worked with several other miniaturists, from 15 14 to 15 18, on 
seven large volumes which form the so-called Missal of Cardinal 
Cisneros. They are preserved in the Cathedral of Toledo, and are 
among the most elaborate and valuable works of the kind known. 
— Bcrtnudez : Diccionario^ 6-r., i. 207. — Zani : Enciclop, Mctod.^ 
V. 264. 
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Candidus. Miniaturist, &c. SaeC. IX. 

A Monk of Fulda ; called also Bruun. 

Decorated the abbey with paintings. — Viel-CasteL : Statuts de 
rOrdre du St Esprit, 7. Probably the same who, together with 
another monk named Modestus, executed the miniatures of a MS. 
cited in " Acta Sanctor. lun.," i. 458. 



Canigiani, Don Raffaelle. Miniaturist and Copyist. 

Saec. XV. et xvi. 

One of those who illuminated or wrote the Choir-books of the 
" Badia" of Florence. He assumed the habit in 1497, and wrote 
and adorned with the most beautiful miniatures the books of the 
Psalms and Antiphons. He retired to La Cava, where he died. — 
Caravita : I Codici e le Artia Monte Cassino, i. 483. 



Canneto, Ioh. de. Copyist. Saec. XIV. 

Monk of St. Katherine's at Pisa in the 14th century. 

The Chronicle of his monastery says of him ; — " Optime scripsit 
et plura quae in armario nostro habentur." — Archivio Storico Ital., 
vi. pt. il 551. 



Cantersani, Gius. Copyist. SaeC. XVII. 

Worked at Bologna, and was considered very skilful. Born 
1697, died 1769. — Zani: Enciclop, Mttod,, v. 276. 
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Cantinni. Miniaturist, &c. Saec. XVI. 

Worked about 1508. — Zani : Enciclop. Metod,, v. 277. 



Capelle, Francine van der. Copyist. Saec. XVI. 

Finished, in 1536, the missal left incomplete in 15 10 by Lievine 
Moreel {see). This Missal was illuminated by Catherine del Mcere. 
She also wrote and annotated qprtain Choir-books. — Beffroi, iii. 

321, 323- 



Cappello, Guglielmo. Calligrapher^ &c. SaeC. XV. 

Mentioned as " scrittore e miniatore," in 1426, of a "Ditta mondo 
di Fazio degli Alberti," said to exist in Turin. He is called 
"Egregius Magister," and was a native of Ferrara. — Ciftadella: 
NotizUy 641. Not in Pasini. 



Capronesi, Hugo. Copyist. Saec. XIII. 

Monk and sub-prior of St. Katharine at Pisa in the thirteenth 
century. The chronicle says of him : " Scripsit pulcherrimc." — 
Archivio Storico ItaL, vi. pt. ii. 515. 



Caputanus, Io. Matth. Copyist. Saec. XV. 

Wrote, in 1477, " Laurentii Vallensis Collatio N. T. c. graeca 
veritate," with miniatures. — Num^a Raccolta dOpuscoH Filolog.y 
iv. 157. 
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Caputo, Francesco. Miniaturist. Saec. XVII. 

Worked about 1650. — Zani: Endclop, Metod.^ v. 294. — Bernardo 
d^ Dominici: Vitc dei Pittori^ Scultori .... Napoletaniy ii. 392. 



Caracristo. Copyist. Saec. XV. 

Wrote "LaDivina Commedia." Vellum. Folio. 223 ff. in a 
clear letter, with few abbreviations. It has large illuminated 
initials at the beginning of every Cantica. On the reverse of the 
first folio is a rich miniature occupying the whole of the page, in 
which is represented the full-length figure of the poet, seated before 
a table, in the act of writing his poem. The interior of the chamber, 
with its various articles of furniture, is curious and interesting. The 
first page of the text is surrounded with a border of arabesque 
ornament, in which are the arms of Obizzi, and the initial contains 
the figure of the poet standing and reading his MS. The 
miniature of the initial, together with the border of the opposite 
page, appears, on hasty examination, to be the work of the succeeding 
century, and due to an ignorant imitation of the antique. In the 
body of the initial P of the second Cantica is painted a ship, " a 
vela gonfia," sailing over the sea, and within it, seated in conver- 
sation, Dante and Virgil. At the end of the third Cantica comes 
the epilogue of the poem, attributed to Pietro di Dante ; then, in 
red letters, " Deo gratias Amen. Anno Domini MCCCCViiij® die 
prima Julii completus est iste liber per me Caracristum de Archo 
diocesi Tridentine ad postulacionem Thome Duodo de Veneciis, 
in Candia." Some notes follow respecting the Botton family from 
1561 to 1577. The MS. came from the Obizzi Collection, and 
this, having been written by this Caracristo d'Arco, b known as the 
Codice d*Arco. It is strongly bound in scented wood like cedar, 
with an oblong plate of ivory let into the middle, and stamped. 
Now in the Este Library, Modena. Catal., No. 960. — Batines : 
Bibliogr, Dantcscay ii. 120-1. — Cenni Storici .... Estense^ 59. 



Carafone. See Tommaso di Mascio. 
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Carandini, Paolo. Miniaturist. Saec. XVII. 

Worked at Modena about 1650. — Zani : Eticidop. Melod.y 
V. 297. 



Carlisle, Anna. Miniaturist, &c. Saec. XVI I. 

Was a personal friend of Van Dyck, and highly esteemed by 
Charles I. Nagler tells a story of her once receiving a present of 
ultramarine from the king of the value of ;^5oo, which was taken 
to her by the great portrait-painter. She died about \(iZo.^ Nailer, 
Kiinstlerlexicon, 



Cardon, Lancelot. Copyist and Illuminator. 

Saec. XIV. 

Wrote and illuminated " La Bible Historiaux," Peter Comestor's 
" Historia Scholastica." A most beautiful MS. on vellum. 245 ff. 
with illuminated initials and miniatures. At the end : " Lancelot 
Cardon ce livre cy escript enlumina ency. Prie Diu pour lame de 
luy." Now in Royal Library, Turin. — Pasini: Catal. Codd. BibL 
Reg. Taurinens., ii. 482, 3. 



Carpanetus, Slmon. Copyist. Saec. XV. 

Wrote, seemingly about 1475, "Valerius Maximus." Vellum. 
Small folio. 212 ff. 

Begins, with gold capitals, "Valerii Maximi Factorum et 
Dictorum Memorabilium Liber Primus Incipit." Large initial V 
to Urbis and a bracket of white-stem ornament, with wreath at foo 
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intended for the arms of the owner, but left vacant The hand- 
writing is a good clear minuscule Roman, like that employed by 
the copyists for the Aragonese kings of Naples. The volume 
contains several other large initials and many smaller. At end, 
after the Table of Contents, folio 212 v., in Roman small capitals : 
MANv siMONis CARPANETi. Now in the British Museum, Add. 
MS. 11,981. 



Cari»ensis, Io. Copyist and liliwtinator. SaeC. XV. 

Wrote and illuminated at Ferrara in 1464, &c.: 

1. " Virgilii Opera et Ovidii Carmina.*' Now in the Laurentian 
Library, Florence. — Bandim^ ii. pi. xxxix. cod. 9. The first 
page has a lovely miniature surrounded by a border, the upper 
margin of which contains a black (originally probably red) lily on a 
golden field, and around which are the letters f ; emergot, "which 
is perhaps," says Bandini, "the name of the painter." But his 
conjectures on ih\s subject are worse than valueless, as may be seen 
in his opinions on the word glovis (see Clovio). — Bandini, ii. 
303-6. On page 13 of the MS. in red letters is the note : " Publii 
Virgilii Maronis Mantuani et Latinorum poetarum principis 
(ieorgicorum Liber quartus et ultimus feliciter explicit, per me 
loannem Carpensem Ferrarie Civem die ultimo decembris hora 
paene XIX. anno Domini nostri Jesu Christi MCCCCLXIV. 
I^us ipsi Jesu et honor." 

2. "Ovidii Fastor., lib. vi." Completed 15th September, 1460. 
In University Library, Ferrara. — Bernouilli: Zusdtze zu Volkmanns 
Reisen in Italien, ii. 515. 

3. " Hieronymi Epistolae," completed the last day of February, 
1467. Zaccaria saw 2 and 3 in the Library of the Carmelites of 
St. Paul at Ferrara. Iter Litterarium per Italiam, 158, 9. In the 
latter MS. the copyist speaks of his father as Franciscus Grossus. 

4. " Horatii Carmina," completed i6th November, 1461. Now 
in British Museum. — Harl, MS, 4862. 

5. " Strabonis Geographia, liber xvii et ultimus." Completed, 
1470. Formerly in Library of San Giovanni and Paolo, Venice. — 
Apostolo Zeno : Disseriaiiones Vossian(€, i. 220. 
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Carpiter, Heinrich. Copyist. Saec. XIV. 

A Priest. 

Wrote a " Stiftbuch " for the Church of St. George, Nordlingen, 
in 1399. ''Item hainricus dictus Carpiter saceidos quondam 
hujus i)arochise obiit in media xtma, qui scripsit librum matutinum 
ad set. Emeranum pro remedio anima sua ut saltem memoria ejus 
habeatur. — Beyschlag. : Beytrdge zur Kunstgeschichte der Reichsiadt 
NordLy ii. 42. 



Cartaro, Aless. Miniaturist. Saec. XVI. 

Worked at Padua in 1541. — 2Uini : Encichp. Metod., vi. 47. 



C^artheuser ) 

A Dominican Nun of Niirnberg. 

From 1450 to 1499 she worked on the Service-books of her 
convent, and in 20 years of this time wrote and miniated, with pic- 
tures and ornaments, eight great folio Choir-books, still preserved 
in the Town Library of Niimberg. They are dated: i. 1458; 2. 1459; 
3. 1460; 4. 1461; 5. 1465; 6. 1467; 7. 1468; 8. 1470. — 
Murr : Memorabilia Biblioth. Norimbergmsium, i. 251. — Rettberg. 
Niimberge Brief e^ 178. — Blainville : Reisebeschbr, durch Holland^ 
DeutsMandy 6^r., i. 241. She also wrote two other portions of 
Missals, one for winter, in 1452, and another for summer, in 1463. 



Cartolaio, Felici. Miniaturist. Saec. XV. 

Worked at Florence in 1477. — Zani : Encidop, Mefod,, vi. 48. 
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Carvanay, Oudin de. Copyist and Illuminator. 

Saec. XIV. 

Seems to have executed a MS. containing " Le Peleiinage de la 
Vie Humaine,'* &c. Vellum. Small quarto. 246 folios in two 
cols. With charming miniatures, vignettes (borders and brackets), 
initials. It was written in 1393. Folio. 1680. After the " Pele- 
rinage de Tame," " Explicit le pelerinage de Tame Tan M.CCC. 
nil XX et XIII. le penultime jour d'auril." The ornaments of 
this volume are among the loveliest in existence. They bear the 
impress of the best artists of Charles V. and VI. The medallions 
have the tricolor frame characteristic of the period. But the 
drawing is more refined and skilful than that of the ** Rationale," 
No. 7,031, or even than of the "Chroniques de St Denis," No. 
8,395. The frontispiece bears four medallions : — (i) The author 
as a white (Cistercian?) monk writing his poem; (2) In a black 
robe asleep on his bed ; (3) As a pilgrim, stopped by an angel at 
the gate of the Heavenly Jerusalem ; (4) St. Augustine surrounded 
by doctors on the battlements of the " City of God," calling the 
souls of men in the form of white doves, the form generally given to 
them by the symbolism of the Middle Ages. 

The miniatures throughout are of a most interesting character. 
They are described in detail by P. Paris. The " oroison " on folio 
246 V. was composed by the writer of the MS. " Ci apres 
commence un oroison de Notre Dame que celui qui escripst ce 
liure fist." It begins : — 

O trbs-glorieuse Marie, 
V ierge de Dieu, mfere et amie 
D ame des cieux et de tous les anges, 
&c., the initials of the verses forming the name of the writer, Oudin 
de Carvanay, who is not only one of the best copyists of the four- 
teenth century, but one of the cleverest illuminators, for he was at 
the same time the artist of the beautiful ornaments of the volume. 
To him also is due the second part of the fine MS. of the 
** Chronicles of St. Denis," No. 8,395, commenced by Henry du 
Trevoux. — P. Paris: Les MSS. de la BibL duRoi, vi. 35*0-5. 
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Casanova, Antonio. Miniaturist. Saec. XV. et XVI. 

Called an aminiator in a document of 1502. — Cittaddla 
Documenti^ &'c.^ 173. 



Casanova, Josef de. Caliigrapher. Saec. XVII. 

Wrote and published a work on Penmanship, " EI Arte de 
Escrivir, primera (y sola) parte." Folio. Madrid, Diego Diaz, 
1650. Once in the Libri Collection, sold in 1862. Sale CataL^ 
No. 106. 



Casarenghi, Bonaventura. Miniaturist. Saec. XVII. 

A Bolognese, probably. — Zani: Enciclop, Metod,^ vi. 53. 



Casarenghi, Don Guis. Maria. Miniaturist. 

Saec. XVII. 

Very famous at Bologna about 1668. — Zani: Encidop, Metod.^ 
vi. S3- 



Cassius. Copyist. Saec. XV. 

Born at Parma, and famous about 1470. 

Wrote: *' Eusebii Pamphili Histor. Eccles." In twelve books. 
The I^tin translation of Rufmus. Vellum. 367 ff. Elegantly 
written and exquisitely illuminated in gold and colours. At end : 
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" Scripsit Cassius Parmensis pro Angelo Fassiolo Episc® Feltrensi 
Commissario General! tempore Divi Paoli Veneti II. Pont. Max. 
anno sexto, 1470, die tertio Julil" Now in Royal Library, Turin. 
— Pasiniy Cod, Lat^ dr'C. ii. 127. — Zani : Encichp, Mefod,^ vL 
65, 308. 

Also, in 1469, " Suetonius de Vita Caesarum," for the same 
patron. — Biblioth, : Ekrenkroniana^ 510, No. 4. 



Castaglio, Adigherius da Ugolino De. Copyist. 

Saec. XV. 

Wrote " Gratiani Collectio SS. Canonum," &c. Vellum. Folio. 
346 ff. A truly splendid Italian MS. of the fifteenth century, 
ornamented with thirty-eight grand miniatures, and richly illuminated 
throughout with 600 heads introduced at the beginnings of the 
chapters. On the last leaf is this note : " Frater Adigherius da 
Ugolino de Castaglio scripsit." The work is a marvel of calli- 
graphy, and a monument of Italian art. Belonged to Mr. Perkins, 
and sold in 1873. — Sale Catalogue^ No. 582. 



Castellamare, Andrea da. Illuminator. Saec. XV. 

One of the illuminators employed by the Aragonese kings of 
Naples in 1491. — Delisle: Cabinet des MSS., iii. 357, 8. 



Castelli, Battista,) Ar,w.,/^/Wc/ .^v Saec. XVI. 

or G1AMBATTISTA.J Mimaturist, &c. ^^ ^^^^^ 

Worked at Genoa, his native city, and also at Madrid. Bom 
about 1547, died 1637. — Zani: Encidop, Metod,^ vi. 75, 309. 
On account of his skill as a miniaturist was appointed Mmiature 
Painter to the Escurial. — Bermudez : Diccionario^ i. 280. 
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Castelli, Bernardo. Miniaturist. Saec. XVI. 

Born at Genoa, 1557. 

He was the brother of Battista, and became, when extremely 
young, the pupil of Andrea Semini, and after a short time of Luca 
Cambiasi, the imitator of Pierino del Vaga. In 1 575, he travelled 
in Italy for the sake of his health, and at Ferrara made the 
acquaintance of the poet Tasso. Afterwards, while in the service 
of Charles Emanuel, Duke of Savoy, he executed the designs for 
the pictures and borders of the beautiful edition of Tasso's 
"Genisalemme Liberata," which was published at Genoa in 16 17. 
These plates show ver)' clearly to what school the later Spanish 
miniature work is principally indebted, and how it seems in some 
features to have sprung from the influence of Raffaelle. Spanish 
miniature art of the Renaissance does not descend directly from 
the antecedent miniature art of the Netherlands which prevailed 
during the early part of the fifteenth century, but from that of 
Genoa, and remotely therefore, from the Roman school ; and thus 
probably it is that so many Spanish miniaturists are compared to 
Clovio and other Italians; a fact that has puzzled those who looked 
for the origins of their style to the Netherlandish predecessors of 
these skilful and versatile Genoese. The favour shown to them at 
the Escurial explains their influence, and how it was that they 
usurped the place of perhaps an abler school than that to which 
they belonged But popular taste had changed, and it was the 
ambition of Philip II. to share whatever was going on in the then 
fashionable world of art. He invited all the best artists of the time, 
and it was not his fault that men like Luca Cambiasi and Bernardo 
and Battista Castelli were found at Madrid instead of Clovio and 
other great masters of Italy and the North. It is easy to trace the 
Genoese school in the numerous " Hidalguias " and other heraldic 
MSS. executed for Philip II. and Philip IH., as, for example, in 
the British Museum MSS., Claud. B. x. 

For some account of Castelli, j^^ Baldinucci, iii. 793. Firenze. 
1 846. 8vo. 
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Castelli, Giammaria. Miniaturist. Saec. XVII- 

Son of Bernardo, a Genoese. 

Worked about 1638. — Zani: Encidop, Metod,, v. 75. 



Castelli, Girolamo. Miniaturist. Saec. XVII. 

Son of Giambattista, a Genoese. 

Worked about 1638. — Zani: Endclop, Metod,^ vi. 75. 



Castellis. Miniaturist, &c. Saec. XVI. 

Probably a Flemish artist, but worked in France ; very famous 
from 1550 to 1588. He had a son Michel, who also worked in 
miniature about 1588. — Zani: Endclop, Metod,, vi. 79. 



Castello. See Castelli. 



Castello, Francesco da. Miniaturist. SaeC. XVI. 
Miniaturist at Rome. 

** Da Flandro in quei tempj venne a Roma Francesco da Castello 
il quali nella pittura qualche principio avea; ma qui in Roma 
andb perfezionando i dilettosi di fare in piccolo al che sentivasi 
inclinato." — Bertolotti: II Bibliofilo^ May, 1882, p. 68, &c. 
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Castile and Leon, Alfonso X., King of. Patron. 

Saec- XV. 

Surnamed the Wise, and the Astronomer. 

Was born in 1221, and succeeded his father in 1252. He 
was a prince of great vigour of character and of military as 
well as literary tastes. He was, together with Richard, Earl of 
Cornwall, one of the competitors in 1257 for the Imperial crown, 
and in fact assumed the title and dignity, but was eventually 
obliged to relinquish his claim, in 1274, in favour of Rudolf of 
Hapsburg. He maintained a magnificent court, and entertained 
Edward, Prince of Wales, and his retinue on their way to Palestine, 
and gave him his half-sister, Eleanor, in marriage. He was the ori- 
ginator or patron of the celebrated Alphonsine Tables, and drew up 
a collection of laws called " las Siete Partidas," decreed the use or 
the common speech for the public acts, and published a transla- 
tionof the Bible, and, in the midst of all this good work for his 
kingdom, carried on a continual struggle against the Moors and 
against the malcontents among his own subjects. 



Castile, Anne de. Copyist. Saec. xvi. 

Sacristine of the convent of Notre Dame de Sion at 
Bruges. 

Wrote " Evangelien und Epistolen" for her convent, in 1562. — 
Beffroi, iii. 323. 



Castro, Simon de. Copyist. SaeC- XV. 

Clerk of the Diocese of Amboise. 

Wrote, in 1438, at the command of Archbishop Hubert of 
Cambrai, several MSS. now in the Royal Library at the Hague. 

**Les nos. 52 et 53 in 4®, contenant quelques lettres orn^es et 
des encadrements, sont identiquement les memes. On les a 
copies Tun sur Tautre. Tous deux ont ^galement une relieurc 
fort ancienne, et gaufr^e avec beaucoup de dclicatessc ; mais 
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celui qui porte le no. 52 offre un verso de son dernier folio la 
note ci-jointe, d'un main du XV^' si^cle. "Anno Domin 
MCCCCXXXVIII. fuit hie liber ad mandatum reverendi in Xto, 
patris Scti Huberti Cameracensis, factus, scriptus, et completus, 
per me Simonem de Castro, cleric'. Ambiacensis dyocesis. 
Igitur omnes in eodem presenti libro lecturi, tarn pro d^cto 
reverendo patre ad cujus mandatum et per me pro quern factus 
est, preces apud Dominum fundere dignentur."— y//^///^/.- Leitres 
a M, h Comte de Salvandy^ stir quclques MSS. de la BibL Royale 
de la Haye^ ii. Paris. 1846. 



Casyns, Ian. Copyist. Saec. XV. 

Admitted to the Brotherhood of St. Luke at Antwerp in 1477. 
— Bulletin du Bibliophile Belge^ i. 290. 



Cat, Arnould de. Illuminator. Saec. XV. 

Was paid three escalins, eight den" de gros, for restoring the 

illuminated initials of the Missal for which Adrian de Raet 
painted the Crucifixion. — Beffroi^ ii. 302. 



Catrinello, Andrea. Copyist. Saec. XV. 

Of Genoa. 

Worked at Ferrara and Caesena about 1456. Wrote : 

1. " Strabo de Situ Orbis," libri xvii. The Latin translation of 
Guarino, completed iii. Kal. Jul. 1456. Now in the Malatesta 
Library at Caesena. — Muccioli: Catal. Codd, BibL Malat^ ii. 75, 
pi. xiii. 4. Probably the same as the following. 

2. A MS. of which only the colophon is cited by Zani : ** Abso- 
lutum est anno Christi 1455, iii® idus Julias, Ferrariae, et postea 
Caesena a me transcriptus Andrea Catrinello, Genuense, pro 
Magnifico Domino D. Malatesta Novello de Malatestis, 1456 
Kalendas Julias." — Zani: Endclop, Metod., vi. 91, 310. 
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3. "Ciceronis Rhetoricor. ad Herennium, libri, et De In- 
ventione." Compl. xx. Nov. 1465, in same Library. — Mucciolt\ 
ii. 115. 



Causus. Copyist. Saec XI- 

Wrote : " Regula Sd Bencdicti Capitula Aquisgrani ; et alia 
multa." Small 410. The first part written in the first half of the 
eleventh century; the second after 1050, under Abbot Desiderius. 
The characters are most beautiful in both parts. The MS. is 
of great interest for its large initials and figures. The writer was 
the author of the " Glossa " on the " Regula." His effigy appears 
on folio 800, with these words : " Pro anima Causi monachi 
hec facta est, Omnis {sic) qui legitis Orate pro eodem Causo 
monacho." — Caravita : I Codici e k Arti a Monte Cassifio, ii. 58. 



Cavaletti, SciPiONE. Miniaturist. SaeC. XVI. 

Of Boloorna. Master of Benvenuto Cellini. 

Worked afiout 15 15. — Zani : Enciclop. Afetod.y vL 102. 

I know not on what authority this painter has been assigned the 
miniatures of the Prayer-book of Sigismund of Poland. The actual 
clue, it seems, is found in the initials S. C. on one or two of the 
miniatures. Sir F. Madden, in his article on this Prayer-book in 
the Gentleman^ s Magazine iox ]u[yy 1845, modestly refrains from 
offering an opinion. The MS. was executed in 1524. It is also said 
that another MS., containing the Office of the Virgin, &c., in the 
Bodley Library at Oxford, was executed by the same artist, viz. S. C. 
for Bona, queen of the above-named Sigismund (Douce MS. 40). 
The Prayer-book is in the British Museum, and may here be 
briefly described. It is a small thick i2mo., on vellum, and 
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contains 222 ff., and has been sumptuously bound in crimson 
velvet, the covers lined with crimson watered silk and adorned with 
a rich gilt border ornament. But, to bring it to its present 
diminutive size, it has been barbarously cut down, the cutter having 
sheared away not merely the margins of the leaves, but even the 
richly-illuminated borders themselves. It is written in a large 
Roman minuscule very evenly like printing, every page being ruled 
with gold lines both between the lines of text and surrounding the 
page — the latter double. The miniatures and borders are of the 
purely German style, and of the Nuremberg 'school of Albert 
Glockenton. The initials have a more or less Italian influence in 
their Renaissance ornamental flourishes. The Prayers of the original 
portion end on fol. 197. The rest are additions, some of them 
more modern. On fol. 196 v. is a crimson tablet, with the 
inscription in gilt letters, " Laudans invocabo dominum et ab 
inimicis meis salvos ero. 1524." To come to a more particular 
description, there is a note by Sh- F. Madden on a fly-leaf in front 
that this MS. was presented to the Duke of Sussex by the Chevalier 
G. de Berardi, who obtained it from the possessor of the Cardinal 
of York's papers. At the sale of the Duke of Sussex's MSS. at 
Evans's, it was purchased for the British Museum, August 2, 1844, 
Lot 292. Behind the next vellum fly-leaf are several notes in old 
handwritings ; also on the following one. The first miniature is 
on fol. 4 V. In the front of this leaf is this note, " I-a Ser°** Reina 
Bona si parte [a] da Varsouia il p™® giorno di Febr che fu de sabbato 
deir anno i5[55j et arriuo in Bari nel porto alii [ ] di Maggie 
del medesimo anno e fe[ce] la sua felicissima intrata dentro [la] 
cittk de Bari alii xiij di de[tto] Mese che fii di Mercordj." 

Then follows (fol. 4 v.) the first large miniature, surrounded by 
a rich floral border on gold. The scene is a well-furnished study, 
in which a venerable cardinal in scarlet robe is seated at a desk 
writing ; a lion, couched at his feet, indicates the writer to be St. 
Jerome. Several books, phials, an hour-glass, and other matters 
are lying about. Fixed to the desk in front is a crucifix, and in the 
lower right comer under the desk the letters S. C. At the foot of 
the page in the border an escutcheon bearing gules an eagle 
displayed argent ; over it is held, by two winged draped children, 
a royal crown. The manner of the painting is, as already stated, 
that of the Glockentons of Nuremberg (see Albert of Bran- 
denburg, and Glockenton, Albert). Opposite to this mini- 
ature, but now separated from it by a leaf of blank vellum, is the 
first page of the text, beginning with golden Roman capitals, 
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INCIPIT PSALTERIVM S. lERONIMI. Then a large, hand- 
some initial V in gold on a parti-coloured panel, richly over- 
wrought with golden flourishes, commencing the ordinary large 
Roman minuscule which forms the main text of the volume. 
There is a suggestion of Gothic text in the way this Roman 
character is written, as if the writer could more easily have done 
it in ordinary fine Gothic. Another rich floral border on gold 
surrounds the page, at foot of which is again placed the escutcheon 
just described, but now more ornamentally drawn and painted. In 
a narrow crimson panel at tojf are the words, in small golden 
characters, "Salvum fac Domine Regem nostrum Sigismundum." 
On another at side the initials D. I. C. I., and below this "Renoua- 
bitur ut aquile." Then follow 30 fl". of text with small golden initials 
on crimson, blue, orgreen panels and similar filling to the line spaced. 
Fol. 35 v., a floral border and initial D. In the centre of the 
upright border is a medallion of a head on a gold ground, surrounded 
by a green wreath. At foot the white eagle not displayed as before, 
but standing in profile with wings displayed within a wreath and 
festoon of bay-leaves. Fol. 37, another border very elegant in 
design and bright in colour, but executed in a very ofl*-hand though 
skilful manner, and lavishly heightened with gold, on a plain 
ground. A handsome golden initial K commences here the 
"Litania post Psalterium." Fol. 49, a bracket border on plain 
ground, dreadfully mutilated in the binding, with initial K. 
Fol. 51 v., another all-round border and initial S. Fol. 53, a 
very rich border on gold ground, and initial O. At foot an 
escutcheon gules^ a horseman armed argent, on a rich, blue panel 
surrounded by crimson, green, and violet ornaments, the border 
very badly cut down. Fol. 54 v., an open border and initial B. 
Fol. 55 v., another similar with initial O. Fol. 58 v., another 
full border on gold, the " horseman " at foot. Initial D. 
Opposite to this a miniature of a Christ as if just descended from 
the cross, offering the sacrament to a kneeling king — a portrait, 
doubtless, of Sigismund I., for whom the book was executed. A 
line of small golden letters says, " Caro mea vere est cib^." 
Surrounded by a rich border on gold with arms ; the spread eagle 
at foot. Fol. 61, an open border with initial D. Fol. 62, ditto 
initial B. Fol. 63, another, with initial S. Fol. 65 v., a splendid 
miniature of the Madonna and Child as described in Revelation : 
" A woman clothed with the sun, and the moon under her feet." 
She is, however, draped in flowing blue robe over a delicate 
rose pink tunic profusely hatched with gold, and wears a golden 
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crown upon her brow. She holds in her right hand a green orb 
over which the infant Christ is stretching his hands as he sits on 
her left arm. At her feet kneels the king. Beneath is the 
spread eagle. On the opposite page, fol. 66, a border of fine 
sweeping foliages on gold ground, on the lower part of which is the 
escutcheon bearing the white horseman, supported by two brawny 
Polish soldiers. An initial D, on a finely-ornamented panel. Fol. 
68 v., open border. Fol. 72, border on gold ground, surrounding 
text with initial D. Fol. 73, another similar, with initial C, in 
which is a naked Christ ^fter his crucifixion, en a gold ground. 
Fol. 75, an elegant border on gold with initial C, within which are 
the cup and wafer of the sacrament, on a blue ground, on which 
is written in golden letters : " O salutaris hostia que celi pandis 
ostium." Fol. 75V., initial G, with small bracket ornament. Fol. 78, 
a full border on gold, and a very elegant initial S, on a blue and 
crimson panel, flourished with gold. The spread eagle at foot. 
The following pages, from fol. 79 to fol. 85 v., are written in a 
bold Italic of the same size as the Roman, and contain prayers, 
" Le sequenti oroni sono state transcrisse da vno vfficiolo del q. 
Sereniss** Sigismundo primo Re di Polonia." Fol. 86 v. has 
another full border on gold surrounding the commencement of an 
address to the king, written in blue Roman letters throughout. 
The initial Q is gold on a panel of scarlet blue and green, with 
golden flourishes. Fol. 90 b. offers perhaps the richest illumina- 
tion in the book ; at least, it is most striking, from the full red 
and blue it contains. It is a shield supported by angelic beings, 
and containing the words : CLIPEVS SPIRITVALIS CONTRA 
INSIDIAS INIMICORVM ET AD VICTORIAM OBTI- 
NENDAM. A devotional legend surrounds the frames of this 
** Clipeus " and both escutcheons, the eagle and the horseman are 
painted below it. The crimson panel hung at top contains " Do- 
mine salvvm fac Rege nrm Sigismundum," and a blue one at bottom 
" Deus adiutor meus et protector." FoL 91 and 91 v., these two 
pages contain the introduction, in alternate gold and blue capitals, 
to the following prayers. Fol. 92, a full border on gold, with the 
horseman at foot, surrounds the text of the first prayer with a fine 
initial A. Fol. 105, a bracket border and initial S. Fol. 112 v., 
single border and initial K. P'rom this to fol. 194 v. are several 
single brackets and initials similar to those already mentioned. On 
fol. 194 v., a bracket border in the midst of which is a panel 
containing the initials S. C. F. After fol. 198 come prayers in a 
later hand, and several miniatures : i. St. Michael. 2. Tobias 
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and the Angels. 3. St. Christopher. 4 St. Roche. 5. St. 
Sebastian. 6. St. Leonard. On fol. 217 v. is this note : **Adi 
iij di Maggio nell* Ano 1543, La Reina Elizabeth figlia di R^ di 
Romanj fu maritata al Ser"° Sigismondo Augusto R^ di Polonia. 
A di di Luglio del anno 1553 la Reina Caterina pur figlia del 
sodetto Rfe di Romanj fu maritata al sodetta R^ di Polonia." 
Then follows the next (7) Saint, Antony of Padua. Fol. 220, a 
"Rotula," showing the number of hours of the day and night 
respectively for each month of the year. Fol. 221, notes of the 
births of Isabella " Casimiriensis," Jan. 18, 15 19, at Cracow ^ 
Sigismundus "modernus," futurus rex, &c., Aug. i, 1520. Fol. 
2,210, note of birth of Princess Sophia, July 23, 1552. Anna, 
Oct. 18, 1523, and Catarina, Nov. i, 1526. Fol. 222 (the last) 
"Isabela Aragonie dux mediolani nata est neapoli die iiij Octobris 
que est dies fracisci hora x* m xij anno Mdccclx^ S** (1478 Alio 
II de febraro nel anno 1524 e morta la 111™* S* duchessa de 
milanoin napoli, &c. AUi 15 di Otobre nel anno 1556 in me- 
dugno. Fol. 222 V. Die 2° mensis februarij, 1499. est ser'"*' Dfia 
Bona Sfortia Regina Polonie 25 Quam fata felic"**^ servet Dum 
fluuii in freta current. Connexa polus dum sidera pascet. Dei 
19 mcsis nouSbris 1557 hora quinta noelis ser™* dfia Bona Sfortai 
Regina Polonie e vita discessit in castro bari ubi stetit usque 
dum quartu mcsis octobris anni sequent is 1558, et ipso die 
sepulta fuit [rubbed out] archiepiscopali in ciuitate Bari et illic 
jacet" Now in the British Museum. Add. MS. 15,281. For 
the above description I have consulted the MS. 

The other volume attributed to this artist is an Office of the 
Virgin. Vellum. I2^ It contains 15 large illuminations of a high 
class : — I. The Passion of Our Lord. 2. The Salutation of the 
Virgin : ** the beauty of which is absolutely marvellous." On the 
foot of the seat on which Mary is seated is the inscription S. C. f. 
A* MDXXVii. The angel Gabriel appears in the act of drawing 
back a curtain, and above is the Almighty in a halo of golden 
refulgence. Below are the arms of the person for whom the 
book was executed, viz., quarterly : — (i) The Empire and Sforza 
(Visconti) quartered. (2) Massovia. (3) Lithuania. (4) Arragon. 
The whole surmounted by a crown. This person, therefore, was 
Bona of Milan, daughter of Gian Galeazzo, and wife of Sigismund I. 
of Poland, for whom the preceding MS., Add. 15,281, was executed. 
3. The Virgin and Elizabeth. 4. Holy Family. 5. Angels and 
Shepherds. 6. Adoration of the Magi. 7. Purification of the 
Virgin. 8. Flight into Egypt. 9. Massacre of the Innocents. 
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lo. Virgin and Child, ii. Penitence. 12. Redemption of souls 
from Hell. 13. Crucifixion. 14. Descent from the Cross. 15. 
Pentecost. In each of these are introduced the Sforza-Visconte 
arms or the eagle of Poland. The margins have suffered in 
binding like those of the Museum MS., otherwise the volume is 
in good preservation. Now in the Bodley Library, Oxford, Douce 
I MS. 40. — Shaw and MadderHs Illuminated Ornaments^ xxxviii., 

corrected from Gentleman^ s Magazine^ July, 1845. 



Cavallosari, Ugolino DEI. Copyist. Saec. Xlll. 

Monk of St. Catharine's, Pisa. 

Of him the Chronicle of his Monastery says, " pulcherrime 
scripsit." — Archivio Storico ItalianOy vi. pt ii. 555. 



Celandro Apollonio, ) Miniaturist. Saec. XV. 

or POLONIO DEL. ) 

A celebrated miniaturist of Perugia, about 1470. — 
Zani: Enciclop. Metod.^ vi. 120. 



Celere, Vino. Miniaturist y &c, Saec. XVI. 

A priest of Bergamo, and famous in his art, about 
15CX). — Zani: Enciclop, Metod,, vi. 120. 
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Cellier, Jacques. Miniaturist. Saec. XVI. 

Drew the designs for a MS. belonging formerly to the Cardinal 
de Bourbon : " Recherches de plusieurs singularitds," &c. " por- 
traictes et escrites par Jacques Cellier, demeurant \ Reims." 
1583-87. — Delisk: Cabinet des MSS.^ i. 258, n. i. 



Celston, Iohannes. Copyist. Saec. XV. 

A monk. 

Wrote several theological tracts. To the contents table, 
which is written in a small but very firm and clear English text, is 
added this note: "Anno doi Millesimo cccc"* xl* vi lohes Cel- 
ston Scripsit istud volumen" (fol. 84 v.). In this volume the name 
of Richard Hampole, an English Hermit, is frequently cited. 
Vellum. 4*. 85 ff. Now in British Museum, Royal MSS., 5 A vi. 



Cemonte, Antonio di. Copyist. Saec. XV. 

A Ferrarese. 

Wrote a MS., in the Library of Sts. Udalrich and Afra Bamberg. 
Completed 9 Nov., 1465. — Braun: Notitia de Codd, MSS, inBibL 
Monast ad SS. Vdalricum et A/ram extantibusy iv. — Vogel^ 
Seraptum. 1 850. 



Cennina, B. Copyist. Saec. XV. 

Wrote, in 1473, "Iohannes Tortellius de Orthographia," &c. 
Dedicated to Nicholas V. " Scripsit hoc opus Batista lacobi 
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Angeli de Cennina, Rector Ecclesiae Scti. Laurentii de Vincigli- 
ata sub ann. incarnationis Dni nri Jesu Christi MCCCCLXXIII. 
et die VII mensis Mali ! " Vellum. 287 ff. Well written, and in 
good preservation. Titles and summaries in margin. Initial of 
dedicatory address illuminated with the arms of the Cathedral of 
Florence at foot of first page. Now in the Laurent. Librar)% 
Florence. — Bandini : CaL^ col. 498-9. 



Cennini, Cennino. Miniaturist^ &c. Saec. XIV. 

One of a celebrated family of artists. Drea or Andrea Cennini, 
da Colle de Valdelsa, a Florentine goldsmith and painter, lived 
about 1350, and was a pupil of Agnolo, son of Taddeo Gaddi. His 
son, Cennino di Drea, was the writer of the well-known book on 
mediaeval processes of painting, illuminating, gilding, &c. Cennino 
was born 1380, and died 1437. He thus lived during the most 
brilliant period of the illuminator's art, the art for which France, 
and particularly Paris, had long been famous. Bernardino, 
another member of the family, was bom in 1450, and died at an 
early age, in 147 1. He was a goldsmith and printer. His son 
Domenico was also goldsmith and printer. Another son, Pietro, 
was known as an illuminator, goldsmith, and printer in 1471. 
But it is most likely that all these goldsmiths were illuminators. 
** These three Cennini, — Bernardo, Domenico, and Pietro, — were 
the first in Florence who printed from metal tjrpes." Morelli, in 
his Catalogue of the Biblioteca Nanniana (Venez. 1776), No. 
LXXV. has the following : **Antonii Panhormita Alphonsi Regis 
Dictorum ac Fact, memoratu dignum . . . Scripsit Neapoli Petrus 
Cenninus, Bernardi nobilissimi Aurificis Filius patria Florentinus. 
Anno Domini MCCCCLXVIIII. Ind. II. Mense Augusto." With 
miniatures which Morelli thought were executed by the writer of 
the MS. — Zani : Enciclop, Metod,^ vi. 320. It is known that in other 
cases illumination, miniature painting, and the copying of MSS. 
were often a part of the occupation of Italian goldsmiths, with whom 
the art of design was only one of their necessary accomplishments. 
Cellini was a most accomplished draughtsman, though probably 
wanting in the necessary patience for minute and prolonged labour 
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outside his own beloved art of metal work. Yet working in gold 
and silver necessitated long and patient application, while the 
habit of refined detail and exquisite finish in their productions, as 
in the case of the St Eloi, Dunstan, and many others, was the 
link which connected the two artistic crafts together. Many minia- 
turists and painters were, like Ghirlandaio, originally trained as gold- 
smiths, and there can be little doubt that the author of the volume 
about their various processes was himself a practitioner in both 
arts. His book was published in an English translation, by Mrs. 
Merrifield, in 1844. Vasari and Baldinucci arc very brief in their 
notices of Cennini. 



P ' I Gherardus. Copyist. SaeC- XV- 

Wrote in 1466, at Florence, ** Crispi Salvstij de Bcllo Catelli- 
nario et Ivgvrtino." Veil. 8". 88 ff. The MS. is neatly and evenly 
written in a half-Roman minuscule, with wide margins. On fol. i 
is a small but elegantly-painted initial O on coloured panel, with a 
bracket of ornament extending round three sides of the text. 
This border is in the style of (iirolamo of Cremona, />., consists 
of rosettes and flower-heads set in the coils of a continuous 
triple-lined pen-scroll, interspersed with fringed globules of gold. 
The title runs along the top in burnished golden capitals, " Crispi 
Salvstij de Bello Quod Catellina et Ivgvrta Adversvs Popvlvm 
Roman V Gesservnt Liber Incipit Feliciter." At foot an orna- 
mental circlet, formed of golden bands i>icked out with colours, 
contains the arms or badge of the first owner : Azure a lion nais- 
sant sa. At the end (fol. 87 v.) is this note in faded red capitals : 
" Crispi Salustij De Bello Catellinario et Ivgvrtino Libri Dvo 
Feliciter Finivnt. Ghcrardvs Cerasivs Florentinvs Scripsit. Flo- 
rentie de Mense Novcmbris Anno Domini M^CCCCLXV]**. 
PP. Pavlo Veneto Pontifice Existente." Now in the British 
Museum, Add. MS. 16,422. 
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Cerva, Antonio. Miniaturist. SaeC. XVII. 

A famous painter of fruits, birds, &c., many of whose 
works are in private hands. 

He was the son of Paolo Cerva, who was also famous in the 
same profession. — Masini : Boiogna periustrata, drr., i. 614. 



Cekva, Ant. Miniaturist. SaeC. XVII. 

Son of Giov. Cerva of Bologna. 

Although he died young, he had already surpassed his father. — 
Nagler : Kiinstlerlexicon^ ii. 475. 



Cerva, Giov. Miniaturist, &c. Saec. XVI. et XVII. 
Famous at Bologna from 1578 to 1620. — Zani : 
Enciclop. Metod., vi. 136. 

He had a son Antonio, still more versatile and famous than 
himself. Died 161 3. They were both esi^ecially skilful in the 
representation of birds, animals, and fruits. — Nagkr : Kunstler- 
lexicon^ ii. 475. 



Cerva, Paolo. Miniaturist, dfc. Saec. XVII. 

Famous as a painter of birds and fruits in miniature. — 
Masini : Bologna perlustrata, i. 614. 

Perhaps the same as Giovanni, above. 
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Cesari, Cesariano. Miniaturist, &c. 

Saec. XV. et xvi. 

An Architect and Miniaturist of Milan (1483-1543). 

His life has been written by Poleni. He studied under Bra- 

'mante, and is said to have excelled in miniature. Being 

appointed one of the masters of the Cathedral, he completed 

the painting of the inner dome as it is at present. He also wrote 

a commentary on Vitruvius. — Nagler : Kiinstkrlexicon, ii. 479. 



Cesari di Francesco, of Perugia. Miniaturist. 

Saec- XVI. 

Worked at Rome in the sixteenth century. — Bertolottu — // Bib- 
liofilOy May, 1882. 68, &c. "Cesari di Francesco, miniatore, of 
Perugia, guilty of homicide through having been provoked by a 
masquerader, was condemned to death. With him all the minia- 
turists in Rome united to obtain a pardon. It was usual to grant 
to the company of the Cross of Perugia, once a year, on the Holy 
Friday, pardon to any prisoner who could show a good character, 
should the Prior and brethren demand this favour of the 111"*^ 
Cardinale Aldobrandini, and this they did." 

Here follows the list of names ; — lo Francesco de Castello, 
miniatore ; Paulo Grame ; Paris Nogari ; Hercule Pedmonte ; 
Bernardo Albiolo ; lacomo Squilla, fiorentino ; Rolilio Ferrazzoli ; 
Domenico de Giorgio ; Askanio Cortesc ; Giulio Stella ; 
Ix^lio delta Pagliara. 



Cesarei, Pietro. Miniaturist & Painter. Saec. XVI. 
Born about 1530, died 1602. Called Perino da 
Perugia. 

He was the natural son of a certain Cavaliero from whom he 
may have taken his name. " I do not know his first master but 
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I do know that he imitated the style of Stefano of Verona, for he 
copied almost all his works, and was renowned throughout Italy, 
particularly in miniature and fresco. Vasari speaks favourably of 
him in his Life of Agnolo Gaddi, and at the end of that of Stefano. 
I know, from the Cavalier del Pozzo, that he went into different 
parts of Italy to work, but I know not where in particular, except 
in the Library of the Duke of Siena, where he illuminated many 
books, and at Spoleto, where he painted a good deal both in oil 
and fresco. I saw there, amongst the works of his tasteful i>encil 
over the gate of S. Salvator, the Saviour himself beautifully 
coloured by him, and beneath it the inscription : * Perinus 
Peru*"* pinxit.' In the Duomo of Ferentillo there is a chapel of 
the Rosario most sweetly painted by him. In the church of 
Scheggino also is a painting of the Madonna of the Rosary, with 
infant Christ, St. Domenicand other saints, and beneath it : * Perinus 
Csesareus Perusinus, pingebat 1595.' In the church at Caso, in 
the Tribune, is represented the Assumption with many angels and 
saints, and beneath it : * Petrus Cesareus Perusinus pingebat 
'595-' I 3.m aware that he worked at Perugia, but not in what 
place, because, as he did not execute large works there, but only 
miniatures, these have mostly vanished past recovery, or beyond 
such research as has been made for them, or they have been lost 
by those who still retain the recollection of them, as having been 
done by him. Nor can I say more, as I have not myself seen any 
of them ; and can give no further opinion than that it would be 
easy for one who knows his manner to recognise them. I know, 
however, that not a few intelligent persons cannot distinguish 
between his works and those of Cesare Pollino, another dis- 
tinguished painter and miniaturist of Perugia, whose life I shall 
also write (see Pollino). True, he worked at Spoleto, the 
neighbourhood where I remember things that were so equivocal 
as to be taken both for Pierino and for Pietro Perugino, one for 
the other. This has happened in cases where there was assuredly 
no motive for suspicion. Pierino settled at Spoleto, and there 
brought up five children, and enjoyed the merited fruits of an 
industrious life. Early in January, 1602, he fell very sick, and died 
on the 22 nd, and was buried in the aforesaid church S. Salvatore." 
— Pascoli: Vite d^ Pittore^ Scuitori, ed Architt, Peruginu Roma. 

1732- 4°. 
His works, from similarity of name and marvellous similarity of 

style, are frequently attributed to Pietro Perugino. — Zani : Enciclop, 

Aleiod.y vi. 140. If this be so, is it possible that the miniature of 
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St Sebastian in the Albani Missal, usually attributed to Perugino, 
is actually the work of Cesarei ? It is signed " Perusinus," and, 
as Pascoli says, might easily be mistaken for the work of the more 
famous master. 



Cesi, Bartolomeo. Miniaturist. SaeCS. XVI. et XVI I. 
A celebrated Bolognese artist (i 556-1629). — Zani : 
Enciclop. Metod.y vi. 143. — Malvasia: Felsina Pit- 
trice, i. 239, &c. 



Cfiadoldus. Copyist. Saec. VIII. 

A monk or priest who accompanied Queen Kysela 
(Gisela ?) into the cloister. 

He wrote " Scti Grcgorii Homiliae." — Gercken : Reisen^ i. 373, 
8. — Vogel, Serapeum, 1850. 



Chancelet, Jean. Copyist. SaeC- XV. 

Wrote a " Legendarium *' for the Church of Tours. Paper. 
Small folio. Begun 1418. On fol. 178 is the note, " Iste liber est 
Mathurino Laurencii de villa Cayonensi oriundo, et fuit com- 
completum in Turonum villa per me Johannem Chancelet die xix 
Aug* Anno Dom. M^ccc^xviij"." — Dorari^e : Catalogue, &»c,, de la 
Biblioth. de Tours, 79, No. 157. 
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Charit£, Guill. de la. Copyist. Saec. XV. 

Worked, in 1409, for Jean Sans Peur, Duke of Burgundy. — 
Peignot : Catalogue (Tune partie, dr'C.y 34. Mentioned also under 
same year in Laborde : Dues de BourgogrUy i. pt ii. 528. 



Charlemagne, | p 5 ^ 

or Charles the Great. ) k^^^w. 

German Emperor. 

Besides his great fame as a conqueror, was an earnest helper of 
learned men and a patron of the arts. With the aid of Alchuine 
and others, he established schools throughout his great Empire, 
which included most of what is since called France, and paid 
great attention to the production of books, even assisting in the 
correction of ancient texts with his own hand. His encouragement 
created a literary and cultivated court, some of the most 
distinguished scholars and artists being members of his own 
family. Thus his consort, Hildegardis, is named as joint patron 
for whom the great Evangeliary, now at Paris, was executed. His 
sister, Gisla, was a member of the literary guild, which included 
himself, Alchuine, Paul Wamefrid, and other scholars, and his 
own grown-up children. The universities of Paris, Pavia, and 
Bologna owe their origin to his care, but his principal foundation 
was the Palatine School at Aix-la-Chapelle, in which was a large and 
well-ordered scriptorium. The due working of this had been 
organised by his friend and counsellor, Alchuine. The illuminated 
MSS. which were produced there, or at Tours, in the Abbey of 
S. Martin, are remarkable for their splendour, being mostly written 
on gilded or purple leaves of vellum and richly painted. His artists 
were rather calligraphers than painters, for their skill in drawing the 
human figure was very limited. But they were able draughtsmen 
of ornamental designs, especially foliages, and skilful in the 
appropriation of ornament to the large and bold letterings of the 
texts, the titles of which are strikingly magnificent. Their peculiar 
vigour and beauty entitle them to the distinction of his name ; 
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hence the epithet Carolingian or Carlovingian, applied to the 
Revival of Art which took place in his reign, and to the MSS. 
which bear the impress of this Revival. Among those which are 
still extant may be named : — i. The Gospels, or rather 
" Evangeliary," which was written and illuminated in 781 or 782 
by Godescalc, and which, long preserved in the treasury of St. 
Semin of Toulouse, is now in the Louvre Collection of the 
National Library at Paris. 2. The Four Gospels, given by 
Charlemagne to Angilbert, Abbot of St. Riquier, before the year 
800, and now in the Communal Library at Abbeville. " Evange- 
lium secundum quatuor Evangelistas," small fo!., written in golden 
letters on purple vellum. It is in excellent preservation, but has 
lost a few leaves. There is a tradition that this MS. was given 
by Charlemagne himself to Angilbert, his son-in-law, who was 
Abbot of St. Riquier in 793. It is, doubtless, the volume 
mentioned in the Chronicle of the Abbey as " Evangelium auro 
scriptum, unum cum capsa argentea, gemmis et lapidibus fabricata," 
but now without the jewelled silver case. Its cover is now a piece 
of old tapestry. — Louandre: CataL de la BibL Communak 
d' Abbeville, ii. 257. 1836. 3. The four Gospels formerly belonging 
to St. Maximin of Treves, and still kept in the Library of that 
city. 4. The Psalter intended as a gift to Pope Adrian from 
Charlemagne, now in the Imperial Library at Vienna. 5. The 
purple Gospels, found by the Emperor Otho, in looi, on the lap 
of Charlemagne when his tomb was opened, now also at 
Vienna. 6. The Codex Witikindi, now in the Imperial Library 
at Berlin. 7. The golden gospels of Charles the Bald, now in 
the " Cimelien Saal " at Munich. 8. The golden Book in the 
British Museum, Harley MSS. 2,788. 9. The golden Gospels 
of St. Mddard of Soissons, now in the National Library, Paris, 
which seems to have been the original of the Harley MS. 10. 
The golden Book in the National Library at Paris, No. 686. F. I^. 
II. The Bible of St. Paul's, "fuori le mora," at Rome. 12. The 
Bible of Metz, presented by Count Vivian, Abbot or Rector 
of St. Martin of Tours in 850, to Charles the Bald, now in the 
National Library at Paris. The Sacramentary of Drogon, Bishop 
of Metz, who was a natural son of Charlemagne. This MS. is 
one of the most beautiful in the classic style of its ornamenta- 
tion, and is especially rich in the use of gold and silver. 14. 
The so-called " Hours," or Prayer-book of Charles the Bald, 
written in 842. 15. The Bible of St. Denis, written for Charles 
the Bald. 16. The Psalter of Charles the Bald. (The last four 

2 F 
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MSS. are all in the National Library, Paris.) 17. A fragment 
of the Bible of St. Denis, now in the British Museum, Harl. 
7,551. 18. The Gospels of Louis le Debonnaire in the Nat. 
Library, Paris. 19. The Gospels of Lothaire in same Library, 
another most beautiful example of rich foliage ornamentation. 
20. The so-called Alcuin*s Bible in the British Museum, No. 
10,546. 21. The Bamberg Bible, said to be a facsimile of the 
Alcuine Bible, now at Bamberg. 22. The Gospels of Ebon, Arch- 
bishop of Reims, in the Library at Epemay. In the same style are 
several other well-known MSS. such as the Psalter of King 
Athelstan in the British Museum, Cottonian Galba A 18 ; the 
Coronation Book of King Edgar in the same Library and lastly the 
Purple Psalter of the Douce Collection in the Bodley Library 
at Oxford. Other MSS. of the epoch are to be found at Rome, 
Munich, Vienna, Aix-la-Chapelle, St Gallen, and Wurzburg, and 
in various other Libraries : — Madden^ in Gentleman^s Magazine 
for 1836, p. 587, &c. — Westiuood: PalcBographia Sacra^ 85, &c. — 
Durieux : Les MSS, de la BibL de Cambrayy 1861. 8vo. — Denis: 
Hist, de r Omementation des MSS., P-22, &c Paris. 1857. — Mont- 
faucon : Monuments de la Monarchie Franfaise (describes No. 14). 
— Cahier and Martin : Melanges d^Archhlogie, i. 26, 50. — West- 
wood: Bible of the Monastery of St, Paul near Rome^ 1876 
(photographs by J. H. Parker). — Silvestre : Falceographie Univer- 
selle — Bastard : Feint ures et Ornemens des MSS. — jDu Sommerard: 
Les Arts en Moyen Age, — Mabillon : Annal, Benedict,.^ ii. 328. — 
Histoire Litter, de la France^ iv. 19. 



Charles the Bald. Patron. Saec. IX. 

King of the Franks, and afterwards Emperor. 

He was grandson of Charlemagne, and was bom 823, King 840, 
Emperor 875, died 877. He was a man of prompt and vigorous 
character, and a liberal and enlightened patron of artists and 
scholars. 
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In following the course of French history, we cannot but be 
struck with the frequency with which we meet instances of the 
heredity of taste. And here on the very threshold of the study we 
find most convincing proof of the fact. The MSS. of Charles the 
Bald are not less beautiful or costly than those of his grandfather, 
his uncles, or his brothers. The following are perhaps the most 
noted : — i. The Bible presented to the Emperor by Count Vivian, 
Abbot of St. Martin of Tours, one of the most precious landmarks 
in the history of art. 2. That formerly in the Trhor of St. Denis 
(Nos. I and 2, F.Lat. Nat. Lib., Paris). % His Evangeliary or 
Gospel-book, called the " Golden Gospels of St. Emmeram," now 
at Munich. This priceless codex, written by Liuthard, forms the 
subject of an interesting quarto volume by the librarian of the 
Monastery, Father Sanftl (see Berengarius). 4. His Psalter or 
Prayer-book, erroneously called the " Hours of Charles the Bald " 
also written by Liuthard before the death of Queen Hermentrude 
(now No. 1 1 52, F. Lat. Nat Lib., Paris). {See Charlemagne.) 
In 877 Charles ordered his executors to divide his books between 
his sons and the churches of St. Denis and Notre Dame de Com- 
pi^gne. — Baluze: Capitular,^ i. 237; ii. 264. — Cahier and Martin: 
Nouvelles Melanges d'Archhlogie, — Biblioth^ques^ 129. — Delisle : 
Cabinet des MSS,, i. 4-7. — Westwood: Palceographia Sacra^ 

9S» &c. 

About 880, Angilbert, Abbot of Corbie, dedicated to Louis III., 
the grandson of Charles the Bald, a copy of the works of St. 
Augustine. (Now No. 13,359, F. Lat. Nat. Lib., Paris.) 



Charles IV. Emperor of Germany. Patron. 

Saec. XIV. 

Called the father of Bohemia and step-father of the Empire, 
was the son of that blind king John of Bohemia, whose death at 
Cr^cy is said to have given the Prince of Wales his crest of three 
feathers and the motto " Ich dien " (I serve). He was bom, 131 6, 
at Prague, and reigned as Emperor from 1347 to his death in 
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1378. In 1355 he visited Rome, and was crowned there. From 
his antecedents it was thought he would restore liberty to the 
Romans, but Rienzi, coming to him for assistance, was seized and 
delivered to the Pope. Having by his policy freed Germany from 
the fear of papal interference, and lined his coffers with Italian 
gold obtained by the lavish sale of independent principalities, he 
issued the famous " Golden Bull," regulating the mode of election 
to the Empire. By this instrument the number of electors was defini- 
tively fixed at seven. It took its name from the golden knob (bulla 
aurea) on which the seal was affixed, and was drawn up at Nurem- 
berg in 1356, and published on Christmas Day. It contains thirty 
chapters, in which the privileges of the kings of Bohemia are de- 
fined, and rules laid down, which have mainly been observed ever 
since, for the election and coronation of the emperors. The cities 
were restrained from further encroachments on the privileges of 
the nobles, and useful practical regulations established for the levy- 
ing and collecting of dues and taxes. It provided also that each 
of the seven electors should be an independent sovereign in his own 
dominions. This celebrated document was beautifully written and 
illuminated by Johann Bruntzler of Stuttgart, and is now kept 
in the Public Library at Dresden. Another richly-illuminated copy 
exists in the Imperial Library at Vienna. Charles had been 
brought up in France, and so carefully that he spoke fluently four 
or ^\t, languages, and was probably the most cultivated prince of 
his time. He gave his kingdom of Bohemia, in 1348, a most 
liberal constitutional government. The beautiful city of Prague 
was almost entirely his own creation, especially the picturesque 
bridge over the Moldau ; as the best architects of France, Germany, 
and Italy, and sculptors, painters, and copyists were encouraged 
by his patronage to reside there, and to contribute their various 
resources to the adornment of his capital. He gave his name to 
the famous baths at Carlsbad, discovered in his reign. The 
University of Prague was founded by him on the model of that of 
Paris, and was the first established within the limits of the Empire. 
Thus he made Bohemia the brightest spot on the Continent of 
Europe. By his four wives, he left eleven children, one of them 
being that gentle and cultivated princess who became the wife of 
our Richard II., and is known to history as "good Queen Anne." 
In his seal Charles IV. reduced the two eagles of his predecessors 
to one with two heads, which has been adopted by all his success- 
sors. — LArt de VeriJUr ks Dates, vii. 362-5 ; viii. 29, 30. 
Paris. 1818. 
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There is a copy of the Golden Bull made for the Emperor 
Wenzel, Charles's son and successor, bearing date 1387. It is 
illuminated in the style introduced into Germany or rather de- 
veloped in the reign of his father, and consists of six folio volumes. 
To its extreme richness of ornamentation is probably owing the 
fact that it was never completed, especially as the close of Wenzel's 
reign was so darkened with misfortune. See Wenzel. 



Charles V., King of France. Patron. Saec. XIV. 

Called ** Le Sage." Born 1337. Became king 1364. 
Died 1380. 

He was the eldest son of John II., the prisoner of Poitiers (see John), 
and was one of the most generous patrons of the brilliant period 
in which he lived. Delisle devotes no fewer than twenty-seven 
of his quarto pages to this king and his library, thus marking the 
importance of the position held by Charles in the annals of 
Mediaeval literary patronage. Many of his precious volumes 
are still preserved in various libraries, a goodly number in the 
National Collection at Paris, a Livy, and a " Grands Chroniques " 
in that of St. Genevieve, a Latin Bible in the Arsenal, a Coronation 
book in the British Museum, altogether some fifty authenticated 
MSS. His brothers, the dukes of Anjou, Berry, and Burgundy 
were scarcely less noted for their love of beautiful books, a love 
descending rather perhaps from their mother than from their father, 
though King John was himself a constant employer of copyists 
and translators. Charles inherited but a small collection of fewer 
than twenty volumes. The enormous Livy in two volumes, now 
MSS. Fr. 9,049-50 in the Nat. Library, was probably part of this 
inheritance. In 1367 or 8 he transferred his greatly-augmented 
store from the Palais Royal to a tower in the Louvre which at great 
expense he had had fitted up and prepared to receive them. In this 
historic building he amassed no fewer than twelve hundred MSS., 
most of them of considerable bulk, and enriched with costly 
miniatures and ornaments. He also possessed several smaller and 
supplementary collections at St Germain, Vincennes, and Beauts. 
The care of his grand Library was intrusted to Gilles Mallet, who 
is styled his valet-de-chambre, and it is from the inventory drawn 
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up by that devoted librarian, in 1374, that we gain most of what 
is known respecting this most valuable collection. The particulars, 
which are far beyond our present limits, the reader may find 
succinctly arranged in the luminous pages of M. Delisle, or more 
in detail in Van Praet, Barrois, and others. On the death of the 
king at the early age of forty-four, his youngest brother, Philip the 
Bold, of Burgundy, had the books re-catalogued and notice taken 
of those which were missing or lent Of Charles's nine children, 
who all inherited his feeble health, only three survived him. The 
eldest, who succeeded him as Charles VI., passed a sorrowful life 
of mingled insanity and political trouble. The other two, both 
celebrated for their hereditary fondness for splendid books, were 
nevertheless, among the deadliest enemies of their country, and 
their scandalous lives and fatal excesses precipitated its ruin. After 
its occupation by the English under the Regency of the great 
Duke of Bedford, the Louvre Collection fell into the hands of 
that enlightened and liberal prince. He had the books counted, — 
they were then found to reach the number of eight hundred and 
forty-three, — and valued. Their value was fixed at 2,323 livres, 4 
sols "parisis," a sum in Delisle's estimate equal to about 25,000 
francs of modern money. 

This, however, must certainly be much under the real amount.* 
Nevertheless, the Duke paid the price and in 1429 dismissed the 
then librarian and transferred the books, some to London and 
Winchester ; the rest, and probably the majority, to the castle of 
Rouen. 

Notice ought to be taken here of the copyists and illuminators 
employed by Charles V. In 1373 Henri de Trdvou copied a MS. 
still at Paris. In the same year Henri TUillier, and about the 
same time Jean TAvenant, Jean le Noir, and Bourgot, his daughter, 
were employed on similar work, or in illuminating. Mathieu Con- 
gn^e is mentioned as a binder, while Oudin le Carvanay and Raoul 
d'Orldans are among the former list But special accounts of 
these artists must be looked for under their names. In certain of 
the MSS. executed for Charles V. there has been noticed a 
remarkable ornament consisting of a three-coloured band, some- 
times blue, white, and orange, sometimes orange, white, and blue, 
which serves as a frame to the principal miniatures. Probably 
this was nothing more than a development of some principle of 
colouring found to set off the miniature to advantage ; but it has 
been thought by some writers, — M. Paulin Paris among the number, 

* Barrois makes it come to 241,592 francs. 
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— that these colours were in some way the livery of Charles V., or 
at least adopted solely by his illuminators, so that these frames serve 
to identify with certainty the reign of this king. The existence of 
MSS. having this characteristic as early as the time of Philippe le 
Long, and as late as that of Charles VIL, however, disposes of the 
question, which is mentioned here only as having at one time en- 
gaged considerable attention among antiquaries. Speaking of a 
MS. belonging to Louis de la Gruthuyse, Paris says, " La bande 
tricolore qui encadre la premiere miniature, et qui se rapport 
toujours au rfegne de Charles V." — Les MSS. Franfois de la Bibl, 
Roy,^ i. 3. 

Charles V. was not merely a lover of picture-books. It was for 
him that Nicolas Oresme, Grand Master of the College of Navarre, 
translated the Bible into French, a MS. which for the short re- 
mainder of his life the king read through once every year. He also 
charged Raoul de Presles, his Master of Requests, to translate the 
twenty-two books of St. Augustine^s " City of God," for which service 
the learned clerk was paid a yearly allowance of four thousand 
golden livres. The names of Denis Foulechat, who gave a version 
of the " Polycraticon " of John of Salisbury, Jacques Bauchant, 
Jean Corbichon, translator of one of the most popular of mediaeval 
books (the " Propri^td des Choses "), Jean Daudin, Jean Goulain, 
Simon de Hesdin, and last, but not least, Christine de Pisan, attest 
both his zeal and his liberality. Liberality, indeed, was his shining 
quality. He did not, as some modem princes have done, keep 
his precious MSS. under lock and key, jealously guarded from 
the sight of others. He shared his pleasure in them by ordering 
that thirty small chandeliers and a small lamp of silver should be 
provided and hung from the roof of a chamber in the library to 
give light to those who came to study. — Barrois : Bibliotheque 
Protypographique^ LiminairCy xi. seqq, — Marchal : CataL des MSS, 
de la Biblioth^que Roy ale des Dues de Bourgogne^ i. Ixiv. seqq. — 
Van Praet : Hist, de la Biblioth, du Louvre^ passim, — LArt de 
Vtrifitr les Dates^ vi. 57 {Paris^ 18 18). — Franklin: Les Anciennes 
Biblioth, de Paris^ ii. no- 11 5. — Du Boulay : Hist, de P University 
de Paris^ iv. 997. — Boivin : Dissertation^ &*c,y in Memoires de PAcad, 
des Inscriptions^ ii. 760. — Delisle: Cabinet des MSS, ^ i. 18-45. 

The Coronation Book mentioned in the above notice is in the 
Cotton Collection, Tiberius B. viii. It contains the following 
note : — " Ce liure du Sacre des Rois de France est k nous Charles 
le einquiesme de notre nom, roy de France, et le fimes coriger, 
ordencr, escrire, et istorier Tan MCCCLXV." 
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Charles V., Emperor of Germany. Patron, 

Saec. XVI. 

Born 1500. Became Emperor 15 19, died 1558. 

Probably as much through rivalry with Francis I., the " Father 
of Letters " in France, as from any natural fondness for the arts or 
letters himself, was exceedingly liberal towards artists and learned 
men. The son of Philip the Fair and the unhappy Juana, this 
taste, however, might have been hereditary, or it might have been 
inculcated by his tutor, Guillaume de Croy. Several great painters 
were employed in his service, and various works of art executed 
to his orders. Among the latter, and within the compass of our 
present subject, were certain Service-books, intended either as 
presents for persons to whom the diplomatic Emperor was under 
obligation, or from whom he sought assistance, or else for his 
own personal use. A most exquisite and costly Book of Prayers 
executed by the celebrated Juho Clovio, and put into splendid 
silver covers wrought by Benvenuto Cellini, was presented to him 
by Pope Paul III. (see Clovio). The Emperor's portrait in 
miniature was painted for him by Antonio de Holanda, the famous 
Portuguese miniaturist and architect, and of it Charles flatter- 
ingly declared that it was equal to the one painted by Titian in 
large. One of the MSB. which he had in daily use, and the 
thumbing of which attests its being actually employed in his 
devotions, is now in the Imperial Library at Vienna. It is called 
his " Breviary " (Theol. C. 998), and was formerly in the Library 
of the College of St. John at Neustadt. The style of work is 
Flemish, the MS. having probably been executed in his native city 
of Ghent. It contains seventy-eight miniatures, many illuminated 
initials, and other ornaments. On one of its pages is the collar of 
the Golden Fleece and the Emperor*s well-known motto and sig- 
nature ** Plus Oultre Charles." Several other signatures of various 
members of his family — his sister Marie, Queen of Hungary, and 
others — are found scattered through the volume. His " Book of 
Hours " also, is in the same library (Theol. C. 995). — Denis : 
Codd. Mssti, Theol, BibL PalaL Vindcbon, Za/,/\i. col. 2,179 ^^^ 
2,170. Facsimiles from these MSS. are given by Silvestre, and 
Waagen describes them in his account of the MSS. treasures of 
the Vienna Library. — JVaagen : Die Vortiehmsten Denkmdle in 
Wien^ ii. 
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Charles VI 1 1., King of France. Patron. Saec. XV. 
Son of Louis XL, was born 1470, became king 
1438, died 1498. 

His share in the promotion of art in France was probably largely 
due to the fortunes of war. He was also in no small measure 
indebted to the cultivated tastes of his wife, the celebrated Anne 
of Brittany {see). He inherited the libraries of his parents 
Louis XL and Charlotte of Savoy. That of his father had been 
largely augmented by the addition of the library of the Dukes of 
Burgundy so splendidly enriched with illuminated MSS. by every 
possessor since Philip the Hardy, and by the considerable 
collection of Charles of Berry, who inherited many of the books of 
the famous Duke John. To these collections Charles VHL 
added very many MSS. from the spoils of his Italian wars, 
including many MSS. which had belonged to the Angevin kings of 
Naples. He has left his signature and devices in several MSS 
now in the National Library at Paris and elsewhere. His 
signature occurs in MSS. Fr. 2,235, 4,970, and 5,868. In 2,235 
is also the device A MON ATANTE. In MS. Fr. 376, 2,829 
and 4,970, the device PLVS QV* AVLTRE, and in the frontispiece 
of MS. Fr. 4,970 ORLEND DE CHARLES. The arms of 
France and sometimes those of Dauphiny adorn many of his books. 

The first page of MS. Fr. 1,713 is surrounded by a border 
containing the arms of France and Brittany. This, of course, 
suggests that the work was executed or acquired after his 
marriage. All the borders of MS. Fr. 1,687 ^^e covered with fleurs- 
de-lis, dolphins, and ermines, in allusion to his own and his wife's 
emblems. In No. 6,200 the arms of France are quartered with 
those of Jerusalem. Some are preceded by a large frontispiece 
containing his shield covered with lilies and the words KAROLVS 
OCTAWS in large Gothic letters and borders formed with a 
figure and looking like a. letter S, as e,g, in MS. Fr. 2,235. The 
large S also occurs with the words PLVS QV AULTRE in No. 
376. — louy : Notice des objets composant le mush des Souverains 
75. — DelisUy i. 96. Of Charles's share in the great revival of art 
and literature there is no room here to speak, but he was quite 
alive to its importance. His Italian campaigns enlightened him 
on many things, as they did his contemporaries. After that of 
1495 he brought into France an enormous spoil of objects of art 
and curiosity from Naples. — Archives de VArt Fratifais^ DocumentSy 
ii. 304. It has been believed that he brought away the Library of 

2 G 
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the Aragonese kings, but documents exist to show that this 
became chiefly the property of Cardinal Georges d'Amboise (su 
Amboise). He did, however, introduce a new supply of Greek 
literature. John Lascaris received from him an annual pension 
of 400 livres toumois. — Delisle^ i. 96-7. 



Charmolue, Fra. Miniaturist. Saec. XVI. 

A Frenchman, famous about 1540. — Zani: Enciclop. 
Metod., vi. 156. 



Charwelton, Henry de. Copyist. Saec. XIII. 

Wrote in a fine clear Xlllth century hand, very small but 
legible, though with numerous contractions. Rubrics and many 
flourished initials; "Const. Africani Theoria Medicinae" and 
other tracts. Veil. Thick 8vo. 261 ff. 2 cols. At end fol. 261 b: 

11 " H. Henr* de Charwelton s'pisit hoc volume." Now in Brit 

'■ Mus. Roy., MS. 12, c. xv. 



Chastel-herault, Antonia. Miniaturist. SaeC. XVII. 

Wife of a French painter, Guillaume Chasteau or Chastel. — 
Zani : vi. 159. Their daughter also worked in miniature. 1695. 



Ch£llo, Antonio de. Miniaturist, Saec. XIV. 

Worked at Florence about 1397. — Zani^ ii. 148. 

Reg. D. 215. — Ebert : GeschichU und Beschreibung der KonigL 
OeffentL BibliotJuk zu Dresden^ 276. 
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Cherio, Ludovicus de. Copyist. Saec. XV. 

A Franciscan, Lector of the monastery of Cherio in 
Pignerol. 

Wrote in 1 44 1 -3 several works. Paper. Fol. 199 ff. They form 
a volume now in Royal Library at Turin. Also in 1443. Fol. 266 ff. ; 
at the end of which is the note : " Explicit Tabula super Quadrigesi- 
male Magistri BartoL de Pisis Ordin. Minorum . . . per me 
Fratrem Ludovicum de Cherio, Lectorem ejusdem Conventus. 
Compilata 1443 die 19 Julii.'' Also at Turin. Again, in 1444, 
"Rothimata {Le. Erotemata) Fratris Hieronymi de Florentia 
(Savonarola), sive Questiones in varia S. Evangelii loca." On 
fol. 94 : *' Expliciunt Rothimata Magistri Hieronymi de Florentia, 
Ord. Prsedicator. 1444, die 4 Aprilis. Scripta per me Fratrem 
Ludouicum de Cherio ordinis minorum 1444 die 24 Sept^'^ hora 
tertia." In same library. And again, in 1448, on' 218 ff. : "Trac- 
tates Fratr. Lud. de Cherio, completse in uigilia nativitatis Dni iiri 
Jesu Christi, jejuno stomacho. ' 1441. In same library. — Pasini. 
ii. 260, 268, 276, 389. He must have been very hungry to have 
felt conscientiously bound to record the fact. One wonders whether 
he wrote the whole 218 folios fasting. Perhaps it was a penance, 
or, as schoolboys would call it, an imposition. 



Chesne, Jean du. Copyist and Translator. SaeC. XV. 

Employed by Charles le Tdm^raire, Duke of Burgundy, as 
copyist and secretary, and, being a good scholar, did considerable 
service as translator and compiler of various historical and moral 
treatises. Among them is a French translation of the Commen- 
taries of " Caius luUius Cesar," which he wrote, and, as appears by 
the note at the end, perhaps transcribed, in 1473, ^^^ ^is own hand. 
The note is " Cy prent fin le X« et darrenier liure des coinentaires 
de Cesar translatez en la ville de lille Ian mil iiij'^* Ixxiij. par lehan 
du Chesne humble et indigne," &c. Vellum. Folio. 338 ff. 2 cols, 
with very wide margins and miniatures, borders and iniatials in the 
ordinary Flemish manner of the time. Fol. 67, for example, has 
a small miniature showing the details of the steel-plate and mail 
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armour very exactly ; while on fol. 277 is a fortress, or rather 
fortified town, very finely painted, though the perspective of the 
vessels in the harbour, and of the soldiers on the way, is terribly 
distorted, and out of all rule. On fol. 282 is the miniature of 
Cajsar crossing the Rubicon preceded by a gigantic figure play- 
ing on a pipe, — " aparut prez de lui soubdainement la fourme dun 
tresgrant geant, qui en sa main tenoit ung gros Rose! a maniere de 
muse dont il sesbatoit armonie\isement et haultement" Whether 
Du Chesne really wrote this MS. may perhaps be doubted on the 
evidence of the note above mentioned, but it may be remembered 
that the valets- de-chambre and secretaries of princes in the XV. 
century were men of very varied accomplishments. The hand- 
writing is that called bdtarde, one of the most elegant French text 
hands ever invented, and the one selected by Perrdal for the illus- 
tration of Geoffrey Tory's " Champfleury " {see Tory). It was 
used also as the model for the type of the earliest printers. The 
"Caesar" above mentioned is now in the British Museum, Royal MS. 
16 G viii. Another copy executed in 1474 at Lille, similarly with 
miniatures and ornaments, is in the Royal Library at Copenhagen* 
The translation is dedicated to Charles le Tdm^raire, but the book 
appears to have belonged to Philippe de Clbves, Seigneur de 
Ravenstein. On its binding (velvet and copper gilt) is the ducal 
motto "^ James" (h, jamais). — Catai, de F Exposition NationaU h 
Bruxelles^ 1880, Manuscrits^ 86. — Laborde: Dues de Bourgogne^ i. 
pt. ii. 528. See Duch£:ne. 



Chevemont, j ToussAiNT DE. Copyist. Saec. XV. 

ClIEVREMONl), ) rj ^ ^ * 

A monk, 15 cent., wrote a " Psalterium " for the 
Duke of Burgundy. 

" A Toussaint de Chevemont escripvain que Mon dit Seignr lui a 
fait baillier complant sur la fa^on & escripture d'un Psaultier," 
xiiij. fr. viii. p. 376, "A Touss. de Ch. escripvain que M.d.S. lui a 
ordonn^ estre baillid et delivrd pour acheter du p^rchem. pour faire 
certains livres quil a fait pour M.d.S." Given under 1438. Six 
francs. — Laborde : Hist, des Dues de Bourgogne^ i. pt. ii. 359, 376, 
528. 
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Chevreul, Eliot. Copyist. Saec. XV. 

Copied at Blois about 1464, a Book of Hours for the Duke of 
Orleans, containing the Masses and Offices of St. Gabriel, of the 
Guardian Angel, of the Holy Sisters, of the Presentation, and of 
the Five Wounds. — Laborde^ iii. 397. — Delisle: Cab, des MSS.^ i. 

"3- 



Chierico, Sebast. Miniaturist. Saec. XVII. 

A celebrated artist of Ferrara about 1630. — Zani^ vi. 179. 



Chimetto. Miniaturist, &c. Saec. XV. 

A Priest. 

Also a printer at Padua, about 1470. — Zani, vi. i8i. 



Chose, Geoffroi. Copyist and Illuminator. Saec. XVI. 

Worked for Isabella of Bavaria, in 1 ^^i.— Delisle : Cabinet des 
AfSS.f i. Sa 



CicoGNARA, Antonio. Miniaturist. Saec. XV. 

A distinguished painter, is recorded to have illuminated the 
Choir-books of the Cathedral of Cremona. — Cittadtlla : Notizie, 
642. 



CiGNONi, Bernardino. Miniaturist. Saec. XV. 

Added certain miniatures and ornaments to the splendid Choir- 
books at Siena, which Milanesi cannot speak of too severely. He 
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calls Cignoni " maledizione dell* arte, il quale ebbe tanto ardire, 
che non si vergognb di contaminare col suo goffo e scagiurato 
penello que' libri, dove risplendono le opere bellissime di tanti 
eccellente maestri." — Milanesi: Sulla Storia delP Arte Toscana, 74. 



CiRiAGio, Gherardo DEL. Copyist, SaeC. XV. 

A notary of Florence. 

Wrote " Juvenalis et Persii Satirae." Vellum. Small 4to. 105 ff. 
The Persius begins on fol. 88 r. The MS. is ornamented with 
illuminated initials. At the end : " Scriptus per me Gherardum 
Johannis de Ciriagio Civem et notarium Fiorentinum de anno 
1452 de mense Augusti. Now in the Royal Library, Dresden. 
Reg. D. 215. — Eberti Geschichte und Beschrdbung der Konigl. 
Offentl, zu Dresden J 276. Also a copy of certain works of Seneca. 
' At the end of which is this note : " Lucii Annei Senece liber de- 

clamationum dec* et ultimus explicit. Scriptus autem fuit hie 
liber manu mei Gherardi Joh'" del Ciriagio civis et notarii Floren. 
tini, sub anno Domini M**CCCC**LVII, in civitate Florentie, pro 
Johanne Cosme de Medicis, cive opt** Florentino." Now in Nat 
Libr., Paris, MS. Lat. 6,376. — Delisle : Cabinet des AfSS,, iL 383. 
In 1457, whilst notary public and scrivener, ''Dominorum 
civitatis Florentiae, he wrote "Silius Italicus"; to which is this 
note : " Dictum librum absolvi de Anno Dom. MCCCCLVII pro 
spectabili & generoso viro lohann Cosmse de Medicis, optimo cive 
& primario Florentino." Vellum. Folio. Very choicely written 
and with a figure of Hannibal at the beginning ; the title in golden 
letters and the arms of the MedicL The initials are of singular 
beauty. Now in the Laurentian Library, Florence. — Cod. xvL 
pluU xxxvii. — Bandim) ii. 254. Zani gives two other signatures : 
^Scriptus autem fuit per me Gherardum Johannis del Ciriago 
civem et notarium Fiorentinum de anno Dni 1466 indict 14." 
"Gherardus Cerasius Florentinus scripsit" — Zani: JSndclof. 
Mclod., vi. 217, 337. See Gerasius. 
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CiTERNA, Gabriel de. Copyist. Saec. XV. 

Priest in the abbey of St. Michael at Candiano. 

Wrote " Vite de' Santi Padri." Dated 29 Oct. 1445. Now in 
the Library of the Gymnasium at Gorlitz.— ^r//7'if .• Frogr. die 
italienischen u. lateinischen Hdschr, der Bibl des Gymnasiums zti 
Gorlitz^ 7. 



CiTRARio, Leo de. Copyist. Saec. XIV. 

Wrote "Nicolai de Ausmo Litteralis Quadriga." Vellum. 
Large thick 4"*. 346 ff. 2 cols. In a small neat Italian notary or 
engrossing hand. No ornaments or illuminations. On fol. 346 
is the signature " Leo de Citrario scripsit Laus deo, finito libro 
referamus gratia (sic) xpc" Now in the British Museum, Add. 
MS. 14,071. 



CiVITACASTELLANA, J OH. DE. Copyist. SaBC- XV. 

Wrote, in 1461, "L'lnfemo.*' Paper. Small folio. 144 ff. in 
a round Gothic hand. Titles in red. Illuminated initials to each 
Canto. In Cantos xxiv., xxv., & xxvi. are three marginal 
pictures, roughly executed. The last is a view of Florence. The 
first page has a large initial and border. At end : '* Scriptus et exem- 
platus p. me lohane Jacobi de civitate civite castellane. Sub aiio 
dni M^CCCC^LXP Ind. nona Mensis Augusti die tertia, et de die 
Lune dco mense Augusti, intrate, et completus die xviij mens. 
Septembr. et de die Veneris Ad honore} laude) ct reverctia) omi- 
potetis dej et ei^ gloriosissirae matris vginis Marias et toti^ 
celestis curie. Arn. Ain. Ain." Now in the Vatican Library, Cod. 
Ottoboniens. No. 2,863. — Batines : Biblioteca Dantesca^ ii. 176. 
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Clemente. Copyist. Saec. XV. 

Called Clemens Salernitanus. 

Wrote " T. Livii Historiar. decas iii." Now in Imperial Library 
at Vienna. — Endlicher : CataL^ i. 48, No. ciiL 



Cloves, Marie de. Patron. Saec. XV. 

Duchess of Orleans, third wife of Charles, Duke of Orleans, the 
Poet. She shared the literary tastes of her husband, and was a 
collector of books and an employer of copyists and illuminators. 
On the duke's death, in 1466, she inherited his books, and added 
to the collection, which she kept together for her son, afterwards 
Louis XII. of France. 

Her "devises "consisted of a watering-pot, tears, pansies, and 
-.; the words "Rien ne m'est plus." In 1457 there is mention of 

" une chantepleure d'or k la devise de ma dame . . . deux jartiferes 
d'or pour la duchesse esmaill^s k larmes et k pens^es ... la 
devise de madame c'est assavoir Riens ne nCest plus en escript \ 
chantepleures." — Laborde^ iii. 352, 353, 379, Nos. 6,722, 6,732, 
6,954. — DelisU. : Cabinet des MSS,, i. 121. 

In 1472, we learn from an agreement under the seal and signature 
of I. Bastard Fricon, " escuier de Tescuierie de Madame la duchesse 
d'Orl^ans," that Jean Fouquet {see Fouquet) had been employed 
by the Duchess to illuminate a Book of Hours, for which, and for 
other service, and for his journey from Tours to Blois, he received 
four golden crowns, worth one hundred and ten sols tournois. — Mrs, 
Pattison : The Renaissance of Art in France^ i. 270. — Laborde: La 
Renaissance d la Cour de France^ i. 157. 



Ci.tVEs, Philippe de. Patron. SaeC. XVI. 

Ix)rd of Ravenstein, was the only son of Adolf, brother of 
lohann, reigning Duke of Cleves, and Beatrix a daughter of the 
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Duke of Coimbra, after whose death, in 1468, he married Anne, 
a natural daughter of Philip the Good of Burgundy. Fabert (* Hist, 
des Dues de Bourgogne'), p. 320, mentions that this Anne was 
a godmother of the Princess Marie of Bourgogne, daughter of 
Charles the Bold, and that Marie was bom Feb. 13, 1475 (-^^^ 
ImhofTs Table, 16, B.,and Ste. Marthe, "Hist. G^n^rale de la Maison 
de Fr.," torn. ii. livre xx. 10. 1538). Adolf s mother was a 
daughter of John the Fearless, Duke of Burgundy, and a sister 
of Philip the Good. His sister, Marie de Clfeves, (see) became 
third wife of Charles, Duke of Orleans, and mother of Ix)uis XH. 
of France. Thus the House of Cloves was closely allied to 
those of Burgundy, Orleans, and Nevers. The Lords of Cloves 
were always among the foremost in the spectacles and gaieties 
of the Burgundian court. — Memoires (TOliivier de la Marches 
livre ii. c. ^,— Jacob Fugger: Spiegel der Ehren v, Oeslerreiche, 
bk. V. cap. xxix. pp. 908, 947. Philip of Cloves is notable chiefly 
as a soldier during the latter days of Charles V., to whom he 
dedicated his Book of Arms, now in the Gotha Library ; and the 
earlier of Maximilian. He was also a great collector of books, 
his library rivalling that of the Dukes of Burgundy. After a busy 
life he died in 1528, some say childless. According to Fabert 
(p. 356), he married a daughter of Guillaume de la Marck, called 
the " Sanglier d'Ardenne." Imhoff says his wife was a daughter 
of the Count of St. Pol, Peter von Luxembourg, and that her 
name was Francesca. His estates and title passed to his nephew, 
William the Rich. 

There was another Philippe von Cleve, who, in 147 1, was taken 
prisoner by the French at Vaucouleurs, on the border of Lorrain. 
He is said to have been i\\e^timsite,—/akods und Ukert : Beitrdge^ 
ii. 180. 

Many MSS., which were executed for the House of Cloves, are 
now in the library at Jena. A few are in the National Library, 
Paris. The Books in the Jena Library which formerly belonged to 
the family of Cloves are the following : — 

82. Liure de propri^t^s des choses, translate de latin en 
frangois du commendement Charles le V. roy de France par 
maistre Jehan Cor bechon, de Tordre Saint Augustin, doctcur en 
theologie Ian de grace 1372 in foL regni. In red velvet richly 
gilt and many brilliant illuminations. Borders of beautiful leaf- 
work, in gold and colours. 

83. Les Problemes d'Aristote translate de latin en fran^ois 
par maistre Emrad de Conty Phis^'^^ du roy Charles le quint et 
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m^decin de lui et de la royne Blanche. Also belonged to Philippe 
de Clfeves. 

84. "Uhistoire de Cyrus, roy de Perse, compost par 
Xenophon le philosophe, translate de grec en latin par Pogge de 
Florence, et de lat. en frang par Vasque de Lucene Portugalois, 
anno 1470." "Most elegant initials and written without abbrevia- 
tions." The first foL has a large miniature within a rich border. 
Its subject is the presentation of the book to Charles, Duke of 
Burgundy, by Vasque de Lucene. The miniatures are interesting 
as showing the arms, &c., of the XVth century, "armatura 
cataphractorum militum et equorum, clypeorum, uexillorum, 
signorum, galearum, calcarium, lancearum, tubarum, bellicarum 
phalerarum," &c. Belonged to the family of Cloves. 

85. " Le grant uita Christi," en frangois, pars i. and iL 
Printed on vellum at Lyons, 1493, illuminated with miniatures, &c 
Belonged to the family of Clbves. The translator named on fol. 
2. was frater Guillaume Lemenaud ex ord. fratrum minorum 
obseruantiae. The prologue is that of Father Ludolphus of the 
Order of the Chartreux, the author of these meditations on the 
life of Christ (see Bible of Amboise in British Museum). 

86. Pars iii. and iv. huius opens translated into French and 
illuminated as the former. 

89, 90. " Valerius Maximus " in French. 2 vols. Belonged to 
family of Clfeves, Fr. 1380, by "Sym. de Hesdin, frbre de Thos- 
pital de St. Johan de Ihrlm.^ Illuminated. 

91. "Quinte Curce," en frangois, miniatures. Also belonged 
to the family of Clfeves. 

92. " Thesaurus Sapientie," illuminated. Belonged to Philippe 
de Cloves. His name written in it with his own hand. 

93. Aristotle's "Politics" in Latin. Illuminated. Belonged 
to the family of Clfeves. 

94. " Histoire de Gilion de Trasignyes et Dame Marie sa 
Femme." Illuminated. Belonged to Philippe de Clfeves, with 
his own signature. 

95. 96. " Boccaccio de Casibus," in French. 2 parts, printed 
on vellum and illuminated. Belonged to the Clfeves family. 

97,98. Bible in French. Very large folio. With glosses and 
many beautiful miniatures, initials, and borders. 2 vols, (described 
picture by picture &c.), 367-373. Belonged to Charles de Croy, 
comte de Chimay. At end of vol. i., in the count's own writing, 
" C*est le premier volume de la Bible, dont il en y a deux. \sic\ 
Lequel est \ Mons. Charles de Croy." — Mylius: Memorab, BibL 
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Acad. Jenetisis, 348, &*c. Some of these MSS. have the arms of 
Philippe of Clfeves on the borders. Most of them came into the 
Jena Library from the family of the Dukes of Cloves, through 
Sibylla, wife of His Most Serene Highness, Elector John Frederic 
I., first passing into the Electoral Library at Wittemberg. This 
Sibylla was daughter of John, Duke of Cloves, and was born in 
151a She married John Frederick, the Magnanimous, in 1527, 
June 2, and died Feb. 21, 1554. 

MSS. executed for this family at Paris : — 

1. MS. Fr. 1,690, Nat. Lib. Paris, d^di^ to Louis de Clfeves. 

2. MSS. Fr. 725 and 816 contain the signature of Philippe de 
Clfeves. Besides these are several MSS. in the library at Copen- 
hagen. — Abrahams: Description dcs MSS, Franfais du Moyen 
Age de la Bibliotktque RoycUe de Copenhague^ 2 ; also "L'Histoire 
d' Alexandre," with signature, &c., of Philippe de Croy, in the 
library at Goiha.— Jacobs : Beitrdge zur altem Litt.^ i. 380; and 
an " Histoire Universelle " in the library of M. Enched^, con- 
taining signature of Philippe de Cloves. — Catalogue de la Bib- 
liothique de M, Enchedi^ no, in. Amsterdam, 1867. — Z. 
Delisle: Cabinet des MSS,y ii. 356. 



Climent. Illuminator. SaeC. XIII. 

Given under 1292, in Paris. See Bernar. 



Clivis, Arnold de. Copyist. Saec. XIV. 

Wrote "Opera Varia" ; among them the "Summa Piorum Auxi- 
liorum." Paper. Folio. 130 if. 2 cols, with many contractions. 

On fol. 124 : " Laus tibi sit, Christe, quoniam liber explicit iste 
M. cum scivisti Ivx. annis dare Christi Finem tunc isti nox Martini 
tribuisti scriptor . . . Arnold de Clivis. . . ." 

On fol. 126 is an "Arbor consanguinitatis et affinitatis." Now 
in the Munich Libr., Cod. Lat. 3,800. — Steichele: Archiv, 6^r., 
i. loi. 
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Clovio, Don Julio. Miniaturist. Saec. XYI. 

Perhaps the most famous of all who have practised the art of 
miniature painting. His real name is not known with certainty, 
but is thought by Sakcinsky, his latest biographer, to have been 
Glovichsich. His baptismal name was Juraj, or George; but, being 
obliged on one occasion to take refuge in a monastery at Candiano, 
he there met, after a long separation, with his old friend, Julio 
; Romano. On taking the vows, he assumed, out of gratitude, the 

name of Brother Julio, by which he was ever afterwards known. 
The name Crovata (not Grovata) was simply his appellation as a 
native of Croatia. Afterwards resigning his monastic life, he 
worked much in the service of Cardinals Marino Grimani, and 
Alessandro Famese the younger, nephew of Paul III., but 
executed many commissions for other princes. Most of his work, 
indeed, was executed for persons of high rank, and is already 
secured for public libraries, very few genuine examples remaining 
in private hands. The value set upon these is enormous. He 
was born in 1498, at Grizane, in Croatia, and died at Rome, in 
1578. His great reputation has been the cause of many works 
being ignorantly attributed to him with which he had nothing 
whatever to do. The so-called Strawberry Hill " Clovio," for 
example, is no Clovio at all ; neither is the celebrated Naples 
" Flora." It is also very doubtful if he had any hand in another 
so-called " Clovio," containing the victories of Charles V., in the 
Grenville Library of the British Museum.* The following eight are 
known to be genuine ; — 

1. The Papal Lectionary, executed for and presented to Pope 
Paul III. by his nephew. Cardinal Famese. It has had many 
changes of ownership, but has been chiefly known in England 
as the " Towneley Clovio." This truly splendid MS. was sold at 
Sotheby's in 1883, and was bought by Mr. Quaritch for;;^2,o5o. 
It is now the property of an American amateur. It contains six 
miniatures, perhaps one only, the Last Judgment, entirely by 
Clovio ; the rest designed by him, and worked on by his pupils. 

2. The Commentary of Cardinal Grimani on St Paul's Epistle 
to the Romans, now in the Soane Museum, London. This is a 
fragment of a larger work ; it contains one large miniature, the 
Conversion of St. Paul, and two or three borders. 

* I have in hand a life of Clovio, in which I fully examine these questions, and 
endeavour to make out the facts of his life and the genuine productions of his penciL 
It will contain detailed descriptions of such works as are usually attributed to him. 
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3. The " Stuart de Rothesay MS." Bought at his lordship's sale, 
and now in the British Museum, Add. MS. 20,927. This is 
certainly Clovio's work, probably entirely so. It is a small book 
of Offices about 6 in. by 4, and contains eight miniatures. 

4. The Poems or " Stanze" of Eurialo d'Ascoli. Now in the 
Imperial Library at Vienna. Certainly a "Clovio." I have 
carefully examined it with the aid of very minute notes from the 
preceding MS. and my own familiar acquaintance with his touch 
and manner of working, and I have no doubt whatever that both 
the MSS. are by the same hand. 

5. A Missal dated 1537. In the collection of Mr. Holford. 

6. The second volume of the Dante now in the Vatican 
Library. In this MS. Clovio added certain miniatures and other 
ornaments. 

7. The Missal of 1546, executed for Cardinal Famese. 

8. TJie Breviary of Cardinal Famese, said to be at Naples, in 
the Royal Library at Naples. This book has been missing for 
many years from this library. 

The next are attributed, but less certain : — 

9. A Choir-book, kept in the Church of St. Salvatore in Rome. 
Not fully authenticated, but given in Sakcinsky's list 

10. Several Choir-books, said by Conca to be kept in the 
cathedral at Seville. 

11. An Office of the Virgin, and a "Silius Italicus," in St. 
Mark's Library, Venice. 

12. A Psalter executed for Paul III. Now in the National 
Library, Paris. 

13. The Barberini Missal of Ximenes. In the Barberini 
Library, Rome. 

14. The Lives of the Dukes of Urbino. Now in the Vatican 
Library. 

15. A Choir-book, dated 1546, in Royal Library, Naples. 

16. The Poems of Petrarch in the Trivulzio Library, Milan. 

17. The Prayer Book of Albert V. of Bavaria. Now in the 
Royal Library at Munich. 

Besides the MSS. mentioned above, a great number of single 
drawings and miniatures are kept in various collections as the 
works of Clovio. Among them are the following : — 

The Adoration of the Magi. A pen drawing. In the Royal 
Collection. 

A Deposition from the Cross, in red chalk. In the Print-room, 
British Museum, together with several other attributions. 
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A pietk in the Camera di Madama. Pitti Collection, Florence. 

A Holy Family, in same collectioa 

A Crucifixion, in same collection. 

A Deposition, in the Ambrosian Library, Milan. 

A Holy Family, in possession of Canon Boschi, Asti. 

A Holy Family, in the collection of Archduke Charles at 
Vienna. 

A portrait of Clovio, aetat 30, and of a lady called his wife, once 
in the Ambras Collection, Vienna. 

An Entombment in possession of John Rutson, Esq., Newby 
Wiske, Yorkshire. And many others in other collections. 

A great many engravings exist after Clovio's drawings, especially 
the Deposition, the Adoration of the Magi, and the Holy Family. 
Of these a good list is given in Huber and Heinecken. Several 
are to be found in the Print-room of the British Museum, and a 
fine collection in the Albertina at Vienna. The best are those by 
Comelis Cort and I. Sadeler. As to the style or "maniera"of 
Clovio, it may be said he had more than one. In his earlier days 
he copied from Albert Diirer and Michael Angelo, studying espe- 
cially the ceiling of the Sistine Chapel. Later he was taken up 
with the works of Rafiaelle ; and, later still, with the works of the 
Netherlandish painters. So that it is not safe to deny a work attri- 
buted to him on the ground of its unlikeness to some other which 
bears his name. As to his method, he generally worked in clear 
transparent colours with a vast amount of patient stipple in finishing; 
but work of his exists which is done in the other or gouache 
manner with body colours, and work done by him during any of 
his " manners " is sure to differ very considerably from the rest 
The only way to reconcile these facts is to remember that he was, 
essentially, an accomplished imitator who reflected faithfully the 
peculiarities of the work from which he drew his ideas. For. all 
this, he was possessed of a transcendent gift of patience and 
ability as a draughtsman, and so caught the force of Michael 
Angelo, and the grace of Raffaelle, as to obtain in turn the 
name of each master " in little." — Vasari : Vite^ &*c, {Lemonnier)- 
— Orlandi : Abeced, Pittorico, — Rosini : Storia ddla Pittura Ita- 
liana, 6r'C, v. 143, dr'c, Pisa. — Richardson, Jon, : Traiti de la 
Peinture, iii. 117, etseqq, Amsterdam. 1728. — Bonde : Thesaurus, 
i5r*c, — Heinecken: Idhe gtnkrale dun Cabinet d^Estampes. — Hubert: 
Catal, Raisonnee du Cabinet dEstampes defeuM, Winkler, ii. 261 ; 
and Dictionnaire des Artistes dont nous avons des Estampes, avec 
une Notice detaillee de leurs Ouvrages, iv. 182. — Rcuzinski: Les 
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Arts en Portugal^ 43. — Volkmann : Historische Nachrichten von 
ItalUn^ iii. 64. — Sakcinski: Klovio^ in South Slavonic Biographical 
and Art Lexicon (Croatian)^ and Leben des G, /, Clovio^ translated 
from the Illyrian by M, P. Faber^ Fr, Conversations- Lexicon fur 
bildenden KiinstCj ii. 538. — ValentinelH: Biblioth, Mssta, adS Marci 
Venetiarumy dr*c. Codd, Latt.^x, 312. — Conca : Viagio di Spagna, 
iii. 224. — Seguier: Dictionary of the Works of Painters^ 173, 6^r. 



CoBELLUTius, Scirio. Copyist, &c. Saec. XVII. 

Signs himself " Secretarius " at the end of an " Indulgenza " 
granted to " La Ex"*. Senora la Senora Dona Caterina Sandoval." 
Vellum. 8®. 6 ff. It is written in a poor Roman minuscule, 
with gold initials and leading words and a golden line ruled as 
margins to each of the 6 fT. A flourished scroll in gold forms the 
border to the first and last pages. On the title-page, containing 
the words " A La Ex"* Senora," &c., in golden capitals, are the 
arms of the family of Sandoval, surrounded with an array of 
small blue pennons, bearing a golden fleur-de-lis. Now in the 
British Museum, Sloane MS. 264. 



CoDEGHEM, Michel de. Copyist. SaeC. XIV. 

Named under 1382 in LaborcU : Dues de Bourgogne, 
i. pt. ii. 528. 



CoDiGORO, Francesco da. Miniaturist, &c. SaeC. XV. 

Recorded as working on the Choir-books of the Cathedral of 
Ferrara. " 143 5- 1436. Francisco de Codigorio, Mansionario, eo 
qui illumina^ Manuale parvum L. duas." — Cittadella : Notizie, 70. 
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He is also mentioned as a coppst or calligrapher, for the accounts 
call those artists " scrittori " when their work was sometimes to 
put the gold, and colours, and ornaments to the initials. His 
death is recorded on 28 March, 1430. — Citiadella : Notizie^S^I^. — 
Campori: I miniatori tUgli Estensi^ in Atti el Memorie, &c., vL 
245» 273. 



Coke, John. Copyist, Saec. XV. 

Wrote, in 1432, various theological tracts in Latin in a small 
thick 4° volume. Vellum. 185 if. In a fair Old English text, in two 
or three different styles, some like engrossing. The tracts are 
signed in various places, in red. Rubrics and flourished initials in 
red and blue. Fol. i. v. in red. " Ista sunt cbntenta in libelloisto 
Sep? a. f(ratre) Joh. Cok Anno diij milliino cccc xxxij." Again, 
fol. 103, " Explicit libellus de Instrucioe aie (animae) viris religiosis 
valde notabile J. Cok." Fol. 124, quod Joh6s Cok qui scripsit istu 
libru. Fol. 164, " Explicit libellus Beati Augustini de Ordine 
rex Sep? a f. j. CokQ." Also similarly on ff. 90, 140, 172, v. 178, 
182 V. The work is very curious, as containing the summaries and 
classifications used by the monks to aid the memory with regard 
to spiritual doctrine and practice, or profane learning, such as the 
tables of things which are numerically alike, as by sevens — the 
seven miseries of the body, the seven beatitudes of the body, 
seven miseries and beatitudes of the soul, the seven ranks in the 
church, the seven joys and the seven sorrows of the Virgin Mary, 
the seven petitions of the Lord's Prayer, the seven penitential 
psalms, the seven seals, and so forth ; or by fours — as the four 
elements the four seasons, the four complexions, the four ages, the 
four projierties of things. Or, again, inscribing particulars of a 
subject on the fingers and palm of an open hand, the heading of 
of which is placed on the wrist. Or, lastly, in short sets of 
memorial Hnes — as the ladder of humility, according to St. Augustine 
(fol. 92). From fol. 133 to 140, is a collection of short prayers or 
collects to each of the psalms, each with its own rubric and refer- 
ence number. In short, the book is a general monastic enchiridion. 
Now in the British Museum, Add. MS. 10,392. 
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CoLDA. Miniaturist. Saec. XIV, 

Considered to be the author of the Miniatures of the Pas- 
sional of Abbess Cunigunda, of St. George's monastery at Prague. 
The MS. is a 4to. of some 36 folios, enriched with numerous 
miniatures. Beneath a Gothic canopy is the abbess enthroned, 
receiving from the hand of the kneeling writer a richly-bound 
volume. Over her are the words "Chunegundis Abbatissa 
monasterie Sancti Georgii in castro Pragensi serenissimi Boemie 
regis Domini Ottocari secundi filia." Over the head of the 
kneeling monk : " Frater Colda lector de sancto Clemente ordinis 
fratr. Predicatorum egregius dictator hujus libri." Near a second 
kneeling figure ; " Benessius canonicus Sancti Georgii scriptor 
eiusdem libri." In the upper margin are three escutcheons of 
Bohemia, the monastery, and ancient Bohemia (the black eagle 
on a silver field). 

Benessius was born in 130a, and is mentioned in 1397 in a 
"liber memorabilium " of the monastery. — Wartburg^ 104, 5- 1 882. 



CoLLAULT, Etienne. Copyist and Illuminator. SaeC. XVI. 

In the account of the " m^nus plaisirs" of Francis I. for 1528 
is this item : ** Pour son payement de six liures en parchemint 
escripts k la main, contenant les ordon nances et chapitres de 
Tordre dudit seigneur, qui a escripts, enluminez, reliez et 
converts." — Ldhorde : Renaissance des Arts d la cour de France^ 
i. 283. — Labarte : Les Arts Industriels^ dr'C, ii. 308. 



CoLLE, Bartolommeo. Copyist. SaeC. XV. 

Wrote "La Divina Commedia." 3 vols. 4^ Partly vellum 
and partly paper, with interlinear annotations. 

At end : " Qui scripsit scribat semper cum lumine vivat Hinc 
videat Christum qui librum scripserit istum Qui legit hoc carmen 
lector respondeat Amen Scripsit summe Deus tibi supplex 

2 I 
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Bartholomeus Collensis minimus minimonim servus et *™^ 
Christi sectator, Francisci lentus amator qui per me Chrystum 
mundum Commovit in istum." Now in the Vatican Library, 
No. 7,566-68. The writer took the habit of St Francis in 1440. 
— BatineSy ii. 178. 



CoLLE, lo. DE. Copyist. SaeC- XV. 

Wrote, at Florence, for Piero di Cosmo de* Medici : " M. Tull. 
Ciceronis Clariss. Oratoris Philippicar., libri xiv." At end, in 
Roman capitals, "M. T. C. &c. Explicit fceliciter. Liber 
Petri de Medicis. Id. de Colle scripsit FLORENTiiE." In 
Piero's handwriting is this note : " Liber Petri de Medicis Cos. fiL" 
Vellum. 4to. With fine initials and other ornaments, arms, and 
miniatures. — Bandini^ ii. pi. xlviii. cod. xxx. 



CoLOMBONi, Aug. Maria. Miniaturist. SaeC. XVII. 
Abbot of the Olivetani Convent at Gubbio. 

Painted birds and flowers in miniature. Praised by Guercino. 
Born 1608, died 1672. — Nagler : Kunsilerlexicon^ iii. 53. 



COLONELLA, FrA FuLGENTIUS (BrUNO) DE LA. 

Copyist and Miniaturist. Saec. XVII. 

Was "scriptor" of the Sixtine Chapel at Rome about 1642. — 
Cahier : Biblioth}ques^ 142, 
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CoLONiA, Andrea de, Johannes. Copyist, Saec. XV. 

Wrote " Ciceronis Epistolae ad Familiares." Vellum. Fol. 155 
ff., wide margins. Written in an upright half-Roman minuscule. 
Gothic text. Very good initials, gold on white stem ornaments 
with brackets, as in the MSS. executed for the court of Naples, &c. 
Folio I, with initial £, with bracket inside border. No miniatures, 
but the text is very neat, about 33 lines to the page. At the foot of 
page 308 (folio 1)5 50), after an Explicit in spreading capitals : 
"Scriptse et finitae per me Johannem Andreae de Colonia, A.D. 
mcccclxiiii., pridie Maia." Now in the British Museum. Add. 
MS., 11,928. At the end of a copy of Livy, books i. to x., which 
he transcribed in 1485, and which is in the Library of the Escorial 
(P II., g. 2, Haenel), he says, "Ex c voluminibus quae ego in 
dies vitse meae magnis laboribus hactenus scripsisse memini 
novissime hos duos Titi Livii libros V. Non. Jan. a dni 
MCCCCLXXXI tibl Sereniss. Principi, ego, Joannes Andrea 
de Colonia feliciter gratia Dei absolvi, cui laus, honor, et gloria." 



COLTRE, MiCHELI. Copyist. Saec. XV. 

A canon of the Cathedral of Ferrara. 

In 1462, he wrote a volume for the use of the cathedral called 
"II Calendario," or perhaps the calendar inserted in the Manuale 
" notated," &c., by A. da Bagnacavallo, and by Don Beltrame da 
Imola. — Cittadella: NoHziCy 71. 



CoLUMBA, I g^ Calligrapher . Saec. VI. 

COLUMBKILLE, ) ^ ^ 

Born about 520. Founded the Monastery of lona. 

Is said to have been a skilful writer and illuminator of books, 
and among others to have executed the marvellous volume known 
as the Gospel-book of St Columbkille or Book of Durrow. 
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Now in the library of Trin. Coll. Dublin, MSS. A, 4, 5. On a fly- 
leaf of this MS. is the note : ** Liber autem hie scriptus est a manu 
ipsius B. Columbkille per spatium XII. dienim, an. 500." At the 
beginning, and also in front of each gospel, are pages entirely 
covered with tesselated and interlaced ornament. He left behind 
him 300 volumes of the Gospels or other sacred books, all written 
with his own hand, many of which had gold or silver covers, 
adorned with gems like the most precious relics . . . and "held 
in the highest veneration to the present day" (1520). — Wcshvood: 
Angl. Sax, and Irish MSS., pp. 20-23, pi. v. — Todd^ in Irish EccUs, 
Jo urn. ^ iv. 37. 1846. — O^Donnell : Life of St., Columba^ quoted by 
^ Westwood. — Wyatt : The Art of Illuminating ; what it was. 



CoMMiNELLis, Ugo de. Copyist. Saec. XV. 

A Frenchman. 

Wrote: i. A magnificent copy of the " Cosmographia of 
Claudius Ptolemy." It contains the arms of Alfonso I. of 
Naples : quarterly i & 4 arg. a cross sable for Calabria : 2 & 3 ^r, 
with 4 or 5 pales gules for Aragon. The work was translated by 
lacobo Angelo, and arranged by Pietro Massario, but Comminellus 
signs his name as copyist three times in the volume : on the fly-leaf, 
" Hugo Comminellus, e Francia natus, hunc librum scripsi " ; on 
f. 72 v., "Per me Ugonem Comminelli, e Francia natum, inter 
scriptores minimum"; and again, on f. 123, " Scripsit Ugo 
Comminelli, ex Francia natus, composuitque Petrus Massarius 
Florentinus." Now in the -National Library at Paris, MS. Lat. 
4,802. — Z. Del isle : Cabinet des MSS, i. 221. — Siivestre: Paleo- 
graphie Universelle, pi. clx. (Eng. text), ii. 437. 

2. A Bible, in 1478, for Frederic, Duke of Urbino. Vellum. 
Largest folio. In two volumes, splendidly ornamented with miuia> 
tures, borders, and initials. The initials are of exceptional 
richness and beauty. 

At the end is this inscription : " Finit pars prima Biblise, a divo 
Hieronimo translata, quam illustrissimus princeps Federicus, Urbini 
Dux, ct Montisfcltri Comes, Generalisque Capitaneus et Ferdinandi 
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Regis et sanctse Romanae ecclesiae vexillifer [he was Gonfalonier of 
the Church] atque omnium suae aetatis praestantissimus imperator, 
faciendum curavit, non minus Christianae religioni tuendae atque 
exomandae intentus, quam disciplinae militari amplificandae. Ab- 
solutum autem Florentias opus est anno ab humanatione Christi 
Millesimo quadringentesimo septuagesimo sexto, Februarii mensLs 
die quinto et vigesimo." 

The second volume alone contains twenty-six miniatures, and 
the writing is in a very fine and masterly hand. On the verso of 
the first folio is inscribed, in golden capitals on a blue ground, 
surrounded with ornaments : " In hoc ornatissimo codice con- 
tinetur secunda pars Biblie a divo Hieronimo ex hebreo in latinum 
conversa, et Psalterium David ab eodem de greco in latinum 
translatum, ex interpretatione septuaginta duorum interpretum." 
Among the ornaments of the borders are the cordon of the order 
of the Garter, granted to the Duke by Edward IV., and conveyed 
to him by the celebrated Baldassare Castiglione ; a pelican or 
flamingo with a fish in its beak, and the motto, ** Ich an vordait 
ein grosseres ; " an ermine, with the motto, " Non mai ; " and an 
immense variety of heads, half-lengths, and other allegorical 
figures. On the last folio is the following inscription : " Illus- 
trissimus princeps Fredericus, Urbini dux et Montisferetri comes, 
regius capitaneus et sanctae Romanae Ecclesiae vexillifer non minus 
christianae religionis tuendae atque exomandaeq. rei militari 
amplificandae intentus, banc ornatissimam Bibliam faciendam 
curavit, Vespasiano Philippi filio, florentino, librario, procurante. 
Vgonis vero de Comminellis, francigene, manu descripta est 
Anno MCCCCLXXVIII.die . . . lunii, auxiliante Diio." The 
two volumes contain 550 fi"., and the miniatures are of very unequal 
merit, the best being found in the first volume. From the 
character and style of the ornaments it seems exceedingly probable 
that Vespasiano de'. Bisticci, the copyist-agent, intrusted the 
illuminations to Francesco d* Antonio del (3herico, the favourite 
illuminator of Piero di Cosimo, Duke of Florence, and one of the 
artists employed on the Choir-books of the Duomo. Whether he 
executed the larger miniatures may be doubted for want of 
evidence. They recall rather the work of Ghirlandaio, particularly 
his beautiful fresco of the Visitation in Santa Maria Novello. All 
manner of guesses as to the miniaturist of these superb pictures 
have been made, some assigning them to Perugino, others to 
RafTaello, Piero della Francesca, and even to Fra Carnovale. It 
was by no means necessary to discover an Urbinese for the painter. 
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seeing that the MS. was commissioned to a Florentine agent, and 
in all probability executed under his supervision in the great art- 
city itself. Rosini's mention of Fra Camovale, who was a native 
of Urbino, a painter of the Roman school, and who died the year 
when the MS. was finished, is scarcely so good as it appears at 
first sight, because the style of the miniatures, though conscious of 
Urbinese influence, is rather Florentine than Roman — much more 
suggestive of the school of Ghirlandaio than of Perugino. This 
"Urbino Bible" is now in the Vatican. — Rosini: Sioria della 
Pittura Italiana^ in, 1^0, Pisa. 1850. — U Agincourt : Hist, de 
TArtparles Monuments^ iii. 97, 98. — Miintz: Les Pricurseurs de 
la Renaissance^ 157, 200. — Dennistoun : Memoirs of the Dukes of 
Urbino^ i. 422, 423. 

3. A Ptolemy, now in the Vatican, which was used by II 
Commendatore de Rossi, for its ancient plan of Rome. Urbin. 
MS. No. 277, executed in 1472, by Ugo Comminello de Maceriis. 
—6^. B, de Rossi : Piante Iconografiche, etc.^ di Roma anteriori 
al Secolo XVL, 90. Roma. 1879. Folio. — Delisle: Cabinet dts 
MSS,, iii. 358. 



CoMPENDio, Antonio de. Illuminator. Saec. XV. 

Mentioned in 1431 in the MS. of Jean le Bfegue at Paris. 
" Capitula de colorib. ad illuminandos libros. . . . ut accepit ab 
Antonio de compendio illuminatore librorum in Parisiis, et a 
magistro Alberto de Pozotto, perfectissimo in omnibus modis 
scribendi, Mediolani scholas tenente." — Theophilus: ed, Hendrie^ 
xiv., note, — Migne : Diet, ^Archkol, Sacree^ ii. 740. 



CoMPifeGNE, Pierre de. Illuminator. SaeC. XIV. 

Seems to have worked at Troyes. Notes of payments to him : — 
" 1387. A Mess. Pierre de Compaigne, pour enluminer i liure 
que le dit Messire P. ha fait au temps de feu messire Thomas, VIII. 
s. X. d. 
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" A Maistre Pierre dit Quatre Comes, relieur, pour relier le dit 

liure, X. s. 

" Au dit Messire P. de Compaigne, pour acheter son parchemin 

pour faire ung liure ou seront les inuitatoires des Testes annuelles, 

et doubler les tunite et autres choses, x. s. 

"Au dit Messire P. seur son salaire d'escripre le dit livre, xx. s." 

— Archives de PArt Franfais^ xi. 215. 



CoNRADUS Philosophus. See Scheyrn. 



CoNRADUS. Copyist. Saec. XIII. 

Priest of Halle. 

Wrote the ** Pauli Epistolae c. Petri Lombardi Commentariis," 
in 1222. Now in the Ducal Libr. at Got)\2i,— Jacobs und Uckert : 
Beitrdge^ ii. 61. 



CoNRRAT. Illuminator. SaCC. XIII. 

Given under 1292 in Paris. See Bernar. 



CoNSTANs. Copyist. Saec. XY. 

Wrote a copy of "Cicero in Verrem," apparently for some 
members of the Venetian family of Cantarini, in a clear and legible 
but somewhat hasty minuscule. Vellum. 4to. 229 flf. At end : 
"Transcripsi quam raptissime. Vale Snatsoc." On folio i of this 
MS. is a painted border and initial, and at foot a coat of arms, 
Bendy of 7, originally, or and azure^ but painted over the outer 
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azures with a whitish pink, and the middle ooe with gala 
YrxTZJt^.j in the possessioa of CogsoI Smith of Venice: Xow in 
the BriL Mas, Kic^s, 22. Another ^IS. in the same coUectioD 
has these arms at foot of Iblio i, treated in the same way. King^s, 
19 — a beautifully-written MS. of Cicero, **Oratioiies Selectae ct 
alia.'' Another, King's, 18, seems to have been written by the 
same hand, but is signed, ^ Caspar " Su Caspar. 



Constant. Copyist Saec XI. 

Wrote, in 1004, the " Geometria " of Boethius. Now in the 
library at Berne, No. 87. — Suiner^ i. 297. — Delisle : Cabinet des 
AfSS.f ii. 380. 



CoNSTANTiNOS. Copyist. Saec. XIY. 

A priest and notary. 

Wrote, in 1326, in the monastery of S. Demetrius the Martyr, 
A.M. 6384 (=A.D. 1326), the Four Gospels in Greek. Vellum. Very 
thick 4to. 269 ff. The book formerly belonged to Bishop Butler 
(Samuel Butler, Bishop of Lichfield). A MS. note in his hand- 
writing inside the first cover says : " This MS. was procured from 
the monastery of Mount Sinai. It appears to have been written 
A.I). 1326. It has the history of the woman taken in adultery. 
I gave above 100 guineas for it.— S. B." .Another note on fly-leaf 
says : " I read the date in red ink at the end of this book^ Iru 
trru>\'t\y i.e. 6834 A.M. Deduct 5508 B.a Remainder, 1326 a.d. 
It may be questioned whether this date is contemporary with the 
MS. I own I think it is, though the MS. itself has an appearance 
of greater antiquity.— S. B. If the date be the Greek instead of 
the I^itin computation, the MS. will be 312 years earlier, which 
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would bring it to 1004 A.D.; but this is surely too early.** Another 
later note below, in Sir Fred. Madden's handwriting, says : " The 
note at the end is undoubtedly by the same hand as the rest of 
the volume, nor is there anything in the character of the MS. to 
claim a higher antiquity than the date assigned, 1326. — F. M." 
The leaves are much water-stained at the lower corners. At the 
commencement of each Gospel is a figure of the Evangelist writing, 
with his symbol in the upper comer on a tarnished gold ground, 
and bearing the title, in peculiar red letters, h 'Aycoc MarOaioc^ 
Opposite is an ornament over the text On foL 13 is St. Matthew, 
fol. 87 St Mark, fol. 136 St Luke, fol. 214 St. John. The painting 
of the miniatures is in the primitive Byzantine manner — on a 
bright gold ground, with a thick waxen or oily impasta The 
writing is a bold and beautifully-clear hand. The inscription at 
the end is crowded with contractions. Now in the British 
Museum, Add. MS. 11,838.* 



Constantino, Copyist. SaeC- XI. 

Wrote in 1004, at Luxeuil, a copy of the "Geometry" of 
Boethius in eleven days. — Wattenbenbach : Das Schriftw. des 
MittelalterSy 241. — Grandidier: CEuvres Historiques^ ii. 236. 



CoNTRE, Clois de. Illuminator. SaeC. XV. 

Pupil of Phil, de MaroUes. Became a member of the Guild 
of St. John and St. Luke (the Guild of Illuminators, &c.), at 
Bruges, in 1479. I^ied 1512. — Lc Beffroi^ ii. 303. 

• For Greek copyists after this, generally, refer to Montfaucon, " Palaeographia 
Grseca,^ List of Scribes. 

2 K 
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CoNTREiRAS, Bento. Illuminator. Saec. XVI. 

Illuminated with great skill the Choir-books of the Carmelite 
Monastery in Lisbon, of which he was a brother. In Raczynski's 
Letter (25) on Iluminadores, written from Lisbon, 20 Jan., 1845, he 
says : " The Abb^ de Castro, from whom I sought information 
respecting the illuminators of Portugal, had the goodness to tell 
me that Francisco de Olando executed with the pen the Choir- 
books of the convents of Thomar and Belem ; and that Bento 
Contreiras, a Carmelite monk, illuminated those of his order at 
Lisbon, in the XVIth century, that brother Simon de San Jos^, a 
Paulist monk, painted the book of arms of Torre do Tombo 
(without doubt the one attributed to Duante, M' Annas') that 
Manuel de Purificacao, a canon regular of St John the Evangelist, 
wrote and illuminated to perfection the Choir-books and armorials 
at the beginning of the XVIIth century; and, lastly, that we owe to 
Estevao Gongalvez Neto, canon of the Cathedral of Viseu, after- 
wards Abbot of Serem, an admirable Missal, preserved at present 
in the Academy of Sciences at Lisbon." See Gonsalvez. — 
Raczynski : Les Arts en Portugal^ 435. — Raczynski : Diet, Hisiorico- 
Artistique du Portugal^ 53. 



CONTUGIIS, MATTHiBUS DE. Copyist. SaGC. XV. 

Worked at Florence and Ferrara about the end of the cen- 
I tury, and was one of the ablest penmen of his time. Examples of 

i his work are : — 

I. La Div* Commedia. A very large MS. Vellum. Folia 
296 ff. in a fine round hand, and in splendid preservation. It is 
among the most notable and finest examples of the poem, both 
for its calligraphic execution and for its miniatures. It is written 
on very white vellum, with broad margins well proportioned, and is 
splendidly bound in red velvet, with ornaments, fillets, &c., and 
the arms of Pope Clement XI. (Albani) in bronze gilt on both 
covers of the volume. The inside of the cover is of silk. The 
titles both to the books and to the cantos are omitted. At the 
end : " Explicit comedia Dantis Alaegherij fiorentini manu Matthsei 
de contugiis de Vulterris." The first leaf of every book is deco- 
rated with a rich border in gold and colours, in which are placed 
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medallions containing little pictures relating to the subject of 
the poem and the various armorials of the House of Urbino. 
That placed at the foot of fol. i represents an eagle, supporting 
the arms of Duke Frederic of Urbino, encircled by the cordon of 
the English order of the Garter, with the motto, " ony soyt q'y 
MAL Y PENSE," With which he was decorated by Edward IV., in 
1476. He died in 1482. These facts determine the date of the 
MS. Underneath is written in golden letters : d. federicvs vrbini 

DVX ILLVSTRISSIMVS BELLI FVLGVR ET PACIS P. PIVS PATER. A 

similar escutcheon occurs in the frontispieces of the Purgatorio 
and of the Paradiso. The large miniatures contained in this MS. 
are 1 10. D'Agincourt, who describes it in " Storia dell' Arte," vi. 
262-275 (Prato, 1829), reckons 122, but he probably counted 
also the medallions painted in the frontispiece of each cantica ; 
that is, 41 in the Inferno, 46 in the Purgatorio, and 33 in the 
Paradiso. According to D'Agincourt, who has reproduced four of 
the miniatures (Atlas, pi. Ixxvii.), their style, though a little dry, 
is correct. Those of the Purgatorio and of the Paradiso appear to 
have been done by two different hands. The mannered design 
and the poor comprehension of effect in the Paradiso indicate 
the school of Zucchero, whilst those of the Purgatorio, which suggest 
the school of Perugino, offer to the eye a satisfaction which is 
not met with in the discordant colouring of the Paradiso. I must 
add that the miniatures of the last cantica are in all probability 
mainly the work of Julio Clovio. The one which stands before 
Canto III. is reproduced by M. Silvestre, in the third volume of 
his ** Paldographie Universelle." (He is, however, mistaken in 
assigning the MS. itself to the XVI th century.) Lastly, I may 
mention that, besides these miniatures, every canto has a large 
initial, illuminated in gold and colours, and embellished with 
arabesques and medallions. Now in the Vatican Library, Codici 
Urbinati, No. 365. — Batines^ ii. 179-80, No. 339. 

2. " Boiardo Matteo. Vulgare traduzione della Pedia di Cero." 
Vellum. Folio. The first folio is adorned in the margins with an 
elegant border, containing figures of men and animals, beautifully 
painted, with the arms of Este at foot. All the initials are in gold. 
First in order on the MS. comes a prologue. The version is dedi- 
cated " A lo Illus. et Ex' Signore et Capitano victoriosissimo D. 
Herchule Estense." At end : " Manu Matthsei de Contugiis de 
vulterris ad clarissimam civitatem Ferrariae." Now in the Este 
Librar)', Modena. — Cenni Storici^ &>€, Estense. 55. 

3. Soneti e Canzone di Petrarcha. Vellum. 4**. 189 ff. Con- 
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tains five illuminations in the Veronese manner, and splendid 
initials on white stem panels. Written in a good Roman minuscule. 
The index is placed at the beginning, with small gold initials, on 
beautifully-painted and gold-ornamented square panels. In the 
first illumination, which occupies the upper portion of the first 
folio, the poet and Laura are seated on an arbour seat in a garden, 
he having a book as if reading aloud. A figure of Cupid, shooting 
at the lady, hovers behind. This oblong miniature is framed in a 
violet beading, — a firm black line surrounds both miniature and 
text. At the foot of the page are the arms of Cardinal Gonzaga, 
for whom apparently the book was written. On foL 149 b^n the 
" Trionfi," with a large miniature of the " Triumph of Love." The 
god is represented standing on a richly-decorated car, drawn towards 
the foreground by two horses, eaph bestridden by a rider. A naked 
figure as a captive is seated on a bracket in front The procession 
is coming under a decorated Renaissance Italian arch. Beyond is 
an open landscape. On the pavement, which is inlaid, stand at 
either side numerous spectators in splendid costumes, the figures 
very finely painted. Cupid, at top, is standing in the midst 
of flames, and shooting arrows into the crowd. The initial N 
is very finely ornamented with heavy sweeps of foliage in green 
about a crimson letter on a blue ground, and the whole page is 
surrounded with a border of white band work on blue and green 
ground, pearled with little trefoils of white. Folio 162, the 
" Triumph of Chastity." Here Cupid is represented bound, and 
placed as the captive on the bracket. The procession passes 
laterally across the scene. Women in rich dresses walk beside, 
and one in front carries a green banner bearing the device of a 
lamb, the initial Q on a coloured panel, ornamented with white 
bands, and a similar border to the last Folio 166, the *' Triumph 
of Death," in a scarlet bead frame inside a broader gold one. The 
figure of Death stands on the summit of a hearse covered with 
violet cloth, embroidered with gold. The hearse is drawn by 
black oxen, and is crushing a number of victims of various ranks ; 
initial and border similar to the preceding. Folio 176, the 
" Triumph of Christianity." Not very distinctly symbolised, but 
with emblems of Faith, and seated on a triumphal car. The initial 
D and border of a similar character to the rest FoL 184, the 
'* Triumph of Time," represented as an infirm old man in a 
purple gown. He holds a sort of balance. On the side of the 
car is painted an hour-glas in gold on a blue ground. The body 
of the car is painted and ornamented in brown gold, and has 
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wheels of the same. With strange inconsistency it is drawn by 
two stags (as being fleet of foot) at a gallop, and yet is followed 
closely by a crowd of hobbling old people, through a court-yard 
paved with squares of alternate pink and green marble. The 
miniature is placed within a narrow green frame, surrounded by a 
broad gold one, and the initial D and borders of the page of the 
white band kind. At the end (foL 189) *' Finis : Manu Matthaei 
olim eximii equitis & doctoris domini Herculani de contugiis de 
wlterris." Now in the British Museum, HarL MS. 3,567. 



Cooper, Alex. Miniaturist. Saec. XVII. 

Was brought up under Hoskins, his uncle. He painted both in 
oil and water-colour, and was a good draughtsman. Worked 
principally at Amsterdam, and was invited by Queen Christina to 
Sweden. He practised about 1650-60. — Redgrave: A Dictionary 
of Artists of the English School^ 93. 



Cooper, Samuel. Miniaturist. SaeC. XVII. 

Was bom in London in 1609. Pupil of his elder brother 
Alexander, and of his uncle Hoskins. He also studied under 
Vandyck, and reached an eminence in portrait miniature that has 
never been surpassed. He was an excellent musician and linguist, 
and was acquainted with the most eminent men of his time. 
Much of his life was spent in France and Holland. He drew 
Charles IL and his consort, the Duke of York, and many other 
distinguished personages. In 1645 ^^ ^^ living in London, 
where he died in 1672, aged 63. — Redgrave: A Dictionary of 
Artists of the English School^ 93, 94. 
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CoRBizzi, LiTTiFREDi DE*. Miniaturist. Sa€C. XVI 

Son of Filippo, of Florence. 

In 1494 he executed the miniatures for a Book of Hours for tb 
1 Fraternity of St. Catharine in Fontebranda, of Siena, and in i49< 

] those of a Psalter for the Society of St. Sebastian in CamuUia, a 

1 we learn from a document in the accounts of this society stil 

preserved in the Library at Siena. It is not known what ha 
become of this Psalter, but the " Hours " of St Catharine's is stil 
kept there. It is a small folio, and contains four miniatures o 
great merit, surrounded by most beautiful borders, in which an 
seen, in the midst of elegant foliages and scrolls of ornament 
medallions, angels, lovely children, birds, and symbols of variou! 
kinds. At the foot of the miniature preceding the Office of th< 
Virgin is this inscription: "hoc * littes • philippi * de • corbizis 
piNSiT opvs • AN • DNi * M494." Another page from the same MS 
is correctly reproduced in Miintz: "La Renaissance en Italie," 3:c 
^ P* 395- Both are adapted by Curmer in his "Evangiles det 

j Dimanches," &c. {see pp. ^5 and 357). Corbizzi combines all the 

I highest qualities which are expected in a miniaturist. He unite 

correctness of drawing, a sweet expression in the heads, rid: 
colouring, and an elegant arrangement of ornament. It is knowr 
that in 15 15 he was living at Siena, in a house belonging to the 
Company of San Bernardino, in San Francesco ; but no document 
has been found pointing out other works than those alread) 
mentioned, or the date of his death. — Labarte : Hist, dcs Art 
IndustridSy &'C., ii. 273. 



CoRELiA, GuiDO DE. Copyist. SaGC. XIII. Gt XIY. 

Wrote several MSS., now at Monte Cassino. "Carmim 
Prosperi, et alia." Signed in several places. On the last page 
"Explicit liber computi lunaris et Solaris deo gratias, Amen 
Scriptus a magistro Guidone de Corelia in Cantacapra, Anne 
Domini Mcccviii. ind. vi de mens febr. temporis adversitatii 
sue." — Caravita : I Codici e le Arti a Monte Cassino^ ii. 261. 
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CoRSiNus, Amerigus. Copyist. SaeC- XV. 

Wrote ** lustini Historia," Vellum. Small folio. 142 ff. On fol. i 
small initial C and bracket border of the white stem type, with 
coloured grounds. Arms at foot. In a small, clear, half-Roman 
minuscule, very neatly written. Plain blue initials to the chapters. 
At end : '* Hec iustini uolumina amerigus corsihus transcripsit." 
Formerly belonged to the Chevalier d'Eon. Now in British 
Museum, Burney MS. 188. 



CoRTESE, Christoforo. Miniaturist. Saec. XV. 

Lived at Venice. 

Worked, between 1360 and 137 1, on the Matricolei* of St* 
Catterina de* Sacchi, Virg. and Mart., and others. Thus named — 
"Xpofalo Cortese Miniaor." The MS. formerly belonged to 
Cicogna. — Cicogna: InscHzioni Venexianiy vi. 945, c i, and note. 
— J*oucard Cesare: Discorso delta Pittura s^ i Manoscritti di Vene- 
zia^ Atti Accademici per r anno 1857. 9", paginato, 70. — Dacumenti 
Storiciinediti pertinenti alia Cittd di Portogranara. 1851. 4***. 



Corvina, Dama Maddalena. Miniaturist. Saec. XVII. 

In a Book of Drawings and Engravings in the Albani Library, 
Rome, are some drawings by this clever lady. In it is a rather 
curious inscription: "A di 24 8bre. 1583, giurai sopra St*» 
Antonio et feci voto a Dio non lo prestare a persona vivente, et 
cosi confermo." Lower down is another with signature : " Libro 
me r a donato il S*" Domenico Avantaggi nel 1634. Madalena, 
Corvina." She worked in Rome in 1630. — Zani : Endclop, 
Mefod.y vii. 71. 



Corvinus. See Matthias. 
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Couc HELLO, Don Paolo. Miniaturist. Saec. XV. 

Worked with great success at Fenara from 1470 to 149a — 
2Uini : Enciclop, Metod,^ vii. 16. 



CouRAULT, Etienne. Illuminator. Ssiec. XV. 

" Illuminator Librorum " of the Cathedral of Notre 
Dame, Paris. 

In 1534 he was allowed a sum of 36 sols for having ornamented 
with golden letters four manuscripts belonging to the Cathedral — 
Franklin : Les Ancimnes Biblioth^ues de Paris^ L 32, 60. 



CouR DE SoNZio, Johannes de. Copyist. Saec. XVI. 

Wrote on paper, in 1403, " Le Romans de Lancellot," 1 78 ft At 
end : " Deo gratias hunc librum expletum & scriptum fuit per me 
Johannem de Cour de Sonzio in Pergamo MCCCCIII de mense 
Octobri." Now in the Royal Library, Turin, Cod. cxxxii. g. i. 12. 
— Pasini: Codd, MsstL Bibliotheca Regit Taurinensis Athenaiy ii. 

493. 



CozzARELLi, GuiDoccio. Miniaturist^ &c. SaeC. XV. 

Worked on the Choir books at Siena in 1481. — Milanesi: 
Docum. , . . dg//^ Arte Senesi^ ii. 386. 



Ckanach, Lucas. Painter and Miniaturist. Saec. XVI. 

Better known as a painter and engraver. To him are attributed 
several Missals, one of them containing a portrait of Frederick 
" Der Weise." Also two Evangeliaries. In one of these are two 
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miniatures, the Entombment and the Crucifixion. Dated 1506. 
The Bible of John Frederick of Saxony, printed^ in two large 
volumes, on vellum, by Hans Lufft, of Wittemberg, 1543, with 
wood-engravings. All the above are in the Univ. Libr. at Jena. — 
Heller: L. Cranachs Leben^ 200. Another Luffl Bible, of 1561, 
on vellum, with pictures by Cranach, is preserved in the Royal 
library at Munich, where is also the Emperpr Maximilian's 
Prayer-book, with marginal drawings by Cranach and Duerer. — 
Vogel: Serapeum^ 85. 1844. An illuminated copy of the Lufft 
Bible, also a presentation copy, is in the British Museum, but 
whether by Cranach or not is not recorded. 



Crema, Giambattista di. Copyist. Saec. XV. 

A Camaldolese, of St. Michael of Murano, near Venice. 

Wrote: i. " Ettapleuro nella vita del glorioso San Giov. 
Battista, precursore di Cristo." 2. "Tre libri della Vita di S. 
Placido, Monaco e Martire," &c. 3. '* Expositiones in Evangel 
ex dictis sctor. eccles. Doctor." Nos. i and 3 are autographs. — 
Mittarelli : Prof. Bib. Codd. MSS. MonasU S. Michaelis Veneii 
prope Muranum^ xvi. 447-49. — Ziegelbauer : Centifolium Carnal- 
dulense^ xlviii. 31. 



Cremona, Don Ambrogio da. Copyist. SaeC. XVI. 
Worked on the Choir-books at Ferrara in 1532. 

In one of the Registers of the " Fabrica " is this entry : " Al 
nome di Dio MDXXXII adi III de febraro. Spesa di fare notare 
libri da canto fermo dcbia dare la infrascrita quantity di dinari per 
lei spesi de comisione del R.mo m. Alfonso Cistarelo Archidiacono 
e Massaro della dita fabrica cc. adi XXIII dicto lir. dieci de m. 
per lui a dh, Ambroxo da Chremona schritor per compto di diti 
libri a ragione de sol. dieci d. m. per ogni carta come apare de- 
tuto istr<* rogato per Ser. Nic. Lavezolo not ec. ^10. os. od. E 
adi XV de Mazo lir. trenta tre sol. dece de m. quali a dicto don 
Ambroxio per suo . . . dovcre notato carte 88 sol. 10 Tuna 

2 L 
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de li libri de confessori e mazori e minor! de le vergini et de morti 
li quali sono tuti in un volume ^33. iss. od." Gualdin: 
Mefnorie originali Italiane risguardanti le Belle Arii^ s^rie vi 1 69. 
— Ciitadella : Documenti, 6v. 173-4. Among the work probably 
included in the above account were the ornaments, arms, heads, 
&c., with a figure of St. George on horseback. — Citiadella: 
Notizie 6r*c,y 70. — Antonelli: Documenti risguardanti i Libri Corali 
del Duomo di Ferrara, Bolc^a. 1846. 



Cremona, Girolamo da. Miniaturist, SaeC« XY. 

A distinguished artist employed on the Choir-books at Siena, 
especially in conjunction with Liberale da Verona. In 1468, and 
again in 1472-3, he received payments for this work. Thus his 
price for 3 miniatures — ^an Assumption, a Nativity, and a St 
Augustine — was 106 lire 8 soldi, and for 10 miniatures, details of 
which are given in the registers preserved in the Archivio, 
246I. 6s. The biographers do not mention him ; consequently we 
are entirely indebted for what is known of him to the labours of 
the learned editors of Lemonnier's "Vasari." "Concerning 
Girolamo da Cremona history for three centuries has been silent, 
and we must call ourselves glad and fortunate in being able to 
withdraw from this long and unjust oblivion an artist most 
deserving of a fair reputation. And, although our diligence has not 
enabled us to discover more than his name and native place, yet 
his works survive, and these are indeed a generous recompense for 
our curiosity and research. The Cremonese writers know nothing 
about him . . . nevertheless, we believe that Vasari refers to 
him when at the end of the life of Boccaccino he says that in the 
time of that artist there was in Milan a very afcle miniaturist called 
Girolamo, by whose hand are to be seen a good number of works, 
both there and throughout I^orabardy. It is clear that from this 
reference there is no argument as to the * patria ' of this artist, and 
it would be an error to infer that he must be a Milanese. On the 
contrary, we conjecture that he is our miniaturist of Cremona ; and 
this seems suggested by his being mentioned by Vasari in the life of 
a master who was a native of that city. Living there about the end 
of the fifteenth century was a certain Girolamo di Giovanni 
Bembo, a painter, who might very well have practised the art of 
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miniature in his youth, and who, perhaps, was the Girolamo whom 
we are endeavouring to trace. Without doubt he was one of the 
ablest masters of this art of his time. He is judicious in composi- 
tion, correct in drawing, a skilful colourist, varied and elegant, 
remarkable for his minute and exquisite finish in ornament, and 
yet possessing a specially-bold and grandiose manner in his 
foliages, in which he has nothing in common with others. There 
is, however, it must be admitted, a somewhat objectionable • air 
of monotony or exaggeration in his heads; in the invariably 
aquiline noses \ the clumsy draperies ; and in the too hot and 
too uniform tone of the faces. Girolamo is the most copious and 
indefatigable of all the artists employed on the * CoraU.* From 
1467 to 1475 ^^ executed 61 miniatures in 11 antiphonaries. He 
b also known to have worked in Florence, upon the Treatise on 
Alchemy of Raimond LuUy, now in the Magliabechian Library ; 
and in a Breviary for the Church of the Hospital of Sta. Maria 
Nuova there is reason to suppose that Vasari refers to him, when 
in the Life of Don Bartolommeo di San Clemente he says that 
there worked on the Service-books of the church a certain 
Girolamo of Padua." — Lemonnier*s Vasari : vi". 181, &c. — Sacchi: 
Pittoriche Cremonese^ 106. Several Service-books in the British 
Museum e.g.^ Missals, Add. MSS. 17,294 and 15,814, one or two 
MSS. in the Bodley Library, Oxford, and one in the Brera Library 
at Milan, are in the manner, if not by the hand, of Girolamo of 
Cremona, and there are, doubtless, others in other libraries and 
collections. 



Cresci, Giov. Francesco. Calligraplier, &c. Saec. XYI. 
Of Milan. 

Was " Scriptor " in the Vatican Library, and patronised by the 
Cardinal di Napoli at Rome, and the Cardinal de' Medici at 
Florence, and others. Wrote and published a work on writing, 
called " II Perfetto Scrittore." In obi. 4°, with cartel frames 
to the examples neatly engraved. By Gio. Francesco Cresci, 
cittadino Milanese. A copy of the work is in the British Museum. 
Probably identical with the Giov. Francesco Cresci, who Zani says 
worked at Milan in 1570. — Zani: Encyclop, Metod,y vii. 114. 
— Breitkopf: Ueber den Ursprung des Spielkarten^ ii. 37. 
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Crickembourg, Jean Van. Miniaturist. Saec. XVI. 

In 1506 (n. s.) he drew at Ghent a map of the frontiers of 
France and the Empire, apropos of a trial pending in the 
Parliament of Paris, in which the rights of Philip the Fair were 
contested by the officers of Charles VIII. of France. — Messagerda 
Sciences Hist, er'^., 185, 1856. See Krieckenborch. 



Crispus, Wencel. Copyist. SaeC- XV. 

Wrote a " Mart}Tologium Usuardi Monachi, et alia," in 8**, in 
a Gothic hand, with most beautiful initials and borders. On 
folio 109 : " Absolutum est hoc martyrologii Volumen anno gratie 
millesimo quadringentesimo octogesimo sexto. Kalendes aprilis, 
industria et sagacitate venerabilis religiosi fratris lohannis 
de Caieta monachi montis olivetani, scriptore Venceslao Crispo 
natione magis quam religione bohemo. Neapoli exaratum." Now 
at Monte Cassino, Cod. 405. — Caravita : I Codici e le ArH 
a Monte Cassino, ii. 318. Wrote also in 1489, at Naples, a copy 
of the Commentary of St. Thomas Aquinas on Isaiah, in which he 
signs himself Venceslas Crispus Bohemus Slagenverdiense. Folio. 
Now in the National Library, Paris, Anc f. du Roi, 495. It was 
among the MSS. ordered by Charles VIII. of France during his 
brief occupancy of the throne of Naples. In the lower border of 
the frontispiece, which is adapted in a reduced form by Curmer 
in ** Ulmitation de J^sus-Christ/' p. 397, occur the arms of Naples, 
as in Add. MS. 15,270 and Harl. 3,481, British Museum, the style 
of whose illuminated frontispiece borders is very similar. There is 
another MS. in the National Library, Paris, the frontispiece border 
of which is quite in the same manner, and probably by the same 
hand, viz., the Commentary of St. Thomas Aquinas on St Paul's 
Epistle to the Romans, MS. Lat. No. 674. 



Cristiano. Copyist. Saec. XV. 

Called Cristiano da Castel della Pieve, a Canon Regular of the 
Lateran. Whilst staying at the Convent of S. Martino at Siena 
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was allotted several of the Choir-books of the Duomo in 1466. 
— Milanesi : Documenti delP Arte Senese^ ii. 381. 



Cristodulo. Copyist, &c. Saec. XIII. 

A Greek ; was the copyist, and perhaps the illuminator of a 
MS. of the Gospels, with a Commentary belonging to the Xlth 
century, and enriched with many golden initials and miniatures of 
the Evangelists, now in the Library at Turin, in which is a note 
in Greek that he restored and completed the volume in the year 
6767, Le.y 1259. — Pasini: Codd. Mssti, Biblioth. Regit Taurinensis 
Athenaiy i. 92, No. xx, (with an engraving). — Zani: Enciclop, 
Metod,, vii. 126, 193. 



Cristoforo, Dominico di. Miniaturist. Saec. XV. 

^'Absolvi ego Dominicus Christofori Brasichilensis, 17. 1456, 
Kal. Maias. Florentiae." — Zani : Enciclop. Metod,^ vii. 127, 198. 



Crivelli, Padre Protasio. Copyist, &c. SaeC. XV. 

" Prothasius Cribellus Mediolanensis pictor 1498 scripsit." — 
Zani: Enciclop, Metod,, vii. 131, 199. 



Crivelli, Taddeo. Miniaturist. SaeC. XV. 

Worked at Mantua (and Ferrara) about 1455, ^^^ assisted 
Francesco de' Russi in superbly illuminating a Bible — the famous 
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"Bibbia Estense'*— for the Marquess, afterwards Duke Borso of 
Este (see Este). — Codde: Memorie Biografiche . . . dci Pittari^ 
Sctdt,^ Arch.y e Incisori Mantovaniy 58. Mantova. 1837. — Zani: 
Enciclop. Metod.y vii. 32, 274. Extract from a register of the 
expenses of the Duke : " Cum Tadeo de Crivellis et Francho de 
Mes. Johanne de Russi da Mantua Adminiatori . . . comenzando 
questo di octo di Luglio dell' anno 1455; "and in the maigin, 
" Ricordo che a di V. de Octobre, 1458, la convenzione facta con 
Tadeo et Franco Adminiatori, de la Bibia," &c. See also Cit- 
tadella : Docum,^ dr'r., 175. — Delia Voile: Fasari, iv. 155, 156. 
Cittadella says that he went to Modena to see the Bible, but found 
that, as it was one of the most precious treasures and the private 
property of the Este family, it had been carried oflf by the Duke. 
— Cittadella: Notizie relative a Ferrara^ 641. 



Croy, Charles de. Patron. Saec. XV. 

Prince of Chimay. 

The family of Croy had made a considerable name as book 
collectors before the birth of this illustrious member of it To 
their acquisitions reference is made also in the article Pilavaine. 
This Charles de Croy (for there is a later one) was descended from 
the Sire de Croy, who was killed at Agincourt, and was grandson 
of Jean, created Count de Chimay by Charles le T^m^raire. His 
father, Philippe de Croy, the patron of Pilavaine, the miniaturist, 
was one of the boldest lances of the time, and a great undertaker 
of feats of arms, on account of which he was called '' La Clocbette 
de Hainault." Because of his embassies from Dukes Philip and 
Charles of Burgundy, Ferdinand of Aragon, King of Naples, per- 
mitted him to bear the arms of Naples quartered with those of 
Croy, by grant bearing date April, 1475. ^^ ^^^^ ^^ Bruges, 1483. 
His son Charles succeeded to the title of Count in 1483, and was 
made Prince de Chimay by Maximilian in i486. He was a Knight 
of the Golden Fleece, and in 1500 became godfather to the infant 
Charles of Ghent, afterwards Charles V. of Germany. He married 
Louise d'Albret, eldest sister of the King of Navarre, who thus 
brought into the house of Chimay the Viscounty of Limoges. Most 
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of his books are now in the Royal Library at Brussels, bequeathed 
probably to his godson. They usually bear his autograph thus : 
"Ce present volume appartient k Charles de Croy, comte de 
Chimay," followed by his signature, very legible, in imitation of 
that of Charles of Burgundy. This signature, which must have 
been written before i486, or from seventeen to twenty-one years 
after the death of Philip the Good, shows that La Sema is mis- 
taken in supposing the books of Croy to have been given to the 
library in his time. Charles de Croy was cousin to the Guillaume 
de Croy, whom he appointed tutor to the young Prince Charles. 
He died in 152 1. 

In the Library of the British Museum is a very interesting MS., 
which contains notices of the family of Croy. It is called "Heures 
de Notre Dame, avec la Gdn^alogie de la Maison de Croy 
(Add. MS. 8,824), ^nd was presented by Adam Askew in 1827. 
It is a small folio, now re-bound and interleaved, but much cut 
before the re-binding. The covers are of crimson velvet. At 
the back of fol. i is this note : " This book was made by order of 
the widow of the Duke de Croy and Arschott, in the year 1601." 
The portraits of Marie de Brinhan, Duchesse de Croy and 
Arschott, and Jeanne de Halewin (i 571) are most carefully painted. 
The title-page consists of an architectural design, very similar to 
the printed volume of the " Lives of the Counts, &c. of Croy," 
illustrated by Jacques de Bie.* It is painted in gouache, pink 
pillars, with gold sockets and capitals, blue-grey pilasters and 
cornice, deep claret slab beneath, with base and tablet let into 
the dado, bearing a coat of arms. The inner frame is gold, with 
black-and-gold ground. Within this frame is an inscription : 
"libvre conte'nant la gene'alggie de la maisO'de Croy 

LES FIGVRE^ • DV VIEV ET NOVVEAV ' TESTAMENT ET LES HEVRES 
DE NRE DAME LE ' TOVT PAINCT ILLVMI'NE ET ESCRIPT ALA 

MAl * EN VELiN ' EN LAN *" The date is painted on two altars 
put over the pillars, as if it were sculptured into them. A sort of 
pediment in pink and sap-green carries a coat of arms, with the 
chain of the " Toison d*Or " and a crown. Flames burn on the 
altars. Imitation of brass Flemish work holds sprays of green 
sword-like leaves. At the back of the first leaf, on a vermilion 
ground, surrounded with a buff-and-gold frame, is an inscription 

* The title of this book is, " Livre contcnant la genealogie et descente de ceux de la 
Maison dc Croy, tant de la ligne principale, estant Chef du nom, et d'Arms Icelle, que 
des Branches et Ligne Collat^rale de la dicte maison. lacobus de Bye sue Ex'* 
sculptor fecit. " A copy is in the British Museum. 
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in small Roman golden letters: "Ce libvre appartient a Havlt 
PvissANT III**^ et Ex**^ Prinche Charles, Sire et Dvc de 
Croy et D'arschot Prinche dv S*^ Empire de Porcean et 
DE Chimay et Hondick. Marqvis de Montcornet C6te de 
Beavmont Senighe et MeghE Visc6te de grandreng Niev- 

PORT ET D*0RL£S," &C. 

The MS. is written in a small neat French text hand, and each 
page is framed in at least one florid or other late Renaissance 
border. Sometimes there are two, or a Flemish band-work frame 
within a border of German Renaissance foliages, fantastic animals 
and flowers. At foot generally two coats of arms and a small 
oblong miniature between them. The contents of the volume are : 
I. The Hours of the Virgin in Latin, accompanied by the Office of 
the Cross, the Seven Penitential Psalms, the Litany, the Vigils 
of the Dead, Suffiagia Sanctorum, and various prayers in Latin and 
French. Prefixed is a richly-illuminated calendar, in which are 
inserted the ancestral arms on both sides of Philippe de Croy, first 
Duke of Arschot (died 1509), and of Anne de Croy, his wife 
heiress of Chimay (died 1539) ; also the thirty-two quarterings of 
Jeanne de Halewin, the first wife of Philippe de Croy, second 
Duke of Arschot, with her portrait It was for his son, Charles de 
Croy, third Duke, and Prince of Chimay, that this MS. was 
executed between 1601 and 1605. Charles died in 16 12. 

The small miniatures at the bottom of each page are by a German 
hand in the Italian manner, probabty by a miniaturist who, like 
most of the artists of the German Courts, had passed some time in 
Italy. There are large miniatures by different hands at the com- 
mencement of each service, and many illuminated initials. The 
device or motto of Charles de Croy was moi sevl, but the older 
MSS., as, e,g,^ at Cambrai and elsewhere, have "a jamais-Croy," 
and a curious ornament as of metal, found among the border 
ornaments, the "Clochette" with which Philippe de Croy, the 
Neapolitan ambassador, decorated the housings of his horses. — 
Marchal : Catalogue des MSS. de Bourgogne, i. cviii. — Scohier: 
Gknkalogie de la Maison de Croy^ 6^^., 58, etsegg, — Add, MS, 8,824. 
Brit. Mus. — Baron de Reiffenberg: Vie dun Grand Seigneur au 
Moyen Age, 

Among the MSS. of the first Charles de Chimay here mentioned 
are " La Forteresse de la Foi,*' by Alfonsus de Spina. Vellum. 
Folio. 396 ff. This splendid volume, exhibited at the Exposition 
Nationale in Brussels in 1880, belongs to the Royal Library of 
that city ; " L'Estrif de Fortune," par Martin de France ; " I^e 
Livre des Sept Sages." 
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MSS. executed for Charles and other members of the Family : 
— At Paris, MSS. Fr. 12,458, 12,547, 12,548, 12,553, 12,582, 
12,603. These belonged to Charles de Croy. MS. Latin 
I3i904i to Philippe de Croy. MSS. Fr. 20,096, 20,097, to 
Guillaume de Croy (died 152 1), with device, " Oh que je soie." 
MS. Fr. 6,258 contams arms and device, "Je soustriendrez 
Croy;" and "J'ayme qui m'aime." MS. Fr. 772 contians the 
arms of Croy. MS. Espan. 36 also contains arms of Croy. 

Many Sorbonne MSS. were executed for this family, and once 
belonged to Cardinal Richelieu. A portion of the Croy Collection 
was dispersed at the great sale in 161 2. The library was then 
said to contain six thousand volumes, many of them manuscripts. 
— Delisle: Cabinet des MSS,, ii. 359. — Ca/ai. de la Biblioth, du 
Due de la Valliire, 1^ partie, i. 43, and additions, 10. An account 
of the sale of the Croy MSS., which was to commence at Brussels, 
July 15, 161 2, was given in the "Cabinet Historique," xix. i. 
373. 1873. The Valenciennes Library contains 268 MSS. from 
the Croy Collection. — Mangeart : CataL de la Biblioth. de Valen- 
ciennes, xi. 



Crucisignatus, Johannes. Copyist. Saec. XV, 

A monk. 

Wrote " Gregorii pape urbis Rome DyalogL" Vellum. 4^ 123 if. 
2 cols. In a heavy, half-engrossing hand, with rubrics and small 
red initials, no ornaments. At end : " Explicit liber quartus et 
ultimus dyalogoru bti gregorii ppe urbis rome. Scriptus & finitus 
p manus fris iohis crucesignati. Anno dni Millesio cccc° xxvij". 
Ad laude et honore diii nri ibu xpi. Deo gras. Now in the 
British Museum, Harl. MS. 3,071. 



CuMis, loH DE. Miniaturist. Saec. XV. 

Painted the miniatures in the Prayer Book of Duchess Blanca, in 
the Royal Library, Munich. — Nagler: Kunstlerlexicon, iii. 219. 

2 M 
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CuNRADUS. Copyist. Saec. XII. 

Canonicus of St. Mary and St. Nicholas in Arnstein. 

Wrote "Scti Gregorii dyalogi" for the use of his Convent. 
Vellum. Large 8^ 109 ff. in a half-Gothic minuscule, the same kind 
as in 3,099 Harl. At the beginning : " Liber dialogonim see 
Marie sciq} Nicol. in amestein que sc'psit Cunrad^ quida 
canonicus ibidem." One or two rough initials, penwork of the 
usual character of the age. Now in the British Museum, Harl. 
MS. 3,076. See Gerdrut. 



CuRiONE, LuDov. Copyist. SaeC- XVII- 

Worked at Rome in 1660. — Zani: Encidop. Metod.^ vii. 158. 



CuRius, Daniel Gallius. Miniaturist. Saec. XVI. 

Born at Koniginhof in 1562. 

He executed the miniatures of the Lomnitz "Cancional" — 
Wartburgy 105. 1882. 



CuROLO, I AC. Copyist. SaeC- XV. 

A native of Spezia, not only an accomplished calligrapher but 
possessed of much varied learning. He was employed by King 
Alfonso of Aragon in philological studies. For this king he 
copied: i. Vegetii Epitome Institutionum rei Militaris, lib. v. 
Now in St. Mark's Library, Venice. — Morelii : Bibl, S. Marci^ Gr, 
et Laty 342-3. 2. Georgii Trapezuntii, lib. v. de Rhetorica. — 
Blume : Biblioth, Msta ItcUica^ 231. — Vogel: Serapcum. 1850. 
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CuRTE, Ottobonus de. Copyist. Saec. XIV. 

Lived at Mantua. 

Wrote in 1398 part of Inferno of Danto, with commentary of 
Jacopo della Lana. Paper. Folio. The MS. ends with the following 
note : " Expliciunt Expositiones super Inferno videlicet super tota 
parte Chomediae Dantis de Adigeriis de Florentia scriptse ad 
peticionem egregii ac nobilis et sapientis viri Dni Francisci filii 
Dni Joh" de Contrata Set* Joh»» de Bragola, per me Ottobonum 
de Curte de Mantua carceratum in carcere novo communis 
Venetiarum, et completae die Martis vigesimo mensis Augusti anno 
a nativitate Dni iiri Jesu Christi Millesimo Trecentesimo nonagesimo 
octavo. Indictione sexta existente ipso Diie Joh°^ praefato 
Potestate et Capitaneo TorcelL et prasfato Domino Francisco filio 
suo Diio no." Now in the Ambrosian Library, Milan, No. A. xl. 
— BatineSy ii. 132. 



CuRTONA, Anton lus de. Copyist. Saec. XV. 

"La Divina Commedia." Vellum. Large folio. 2 columns. 
At end : " Explicit tertia pars comedie Dantis Aldigherii de 
Florentia poete modemi vocata Paradisus. Deo Gratias. Amen. 
Qui scripsit scribat Antonium de Curtona dominus benedicat. 
Now in the National Library at Paris, No. 2,753. — Batines^ ii. 266. 



CuTHBERT, St. Calligrapher. SaeC. VII. 

On the authority of his successor, Eadfrith, Bishop of Lindisfame 
(698-721), is said to have been the writer of a portion at least of 
the celebrated MS. of the Gospels which goes by his name, other- 
wise the Durham book. It is in reality a Lindisfarne book, as the 
bishopric of Durham was not then in existence. Marvellous 
stories are related of this extraordinary volume. It is now in the 
British Museum, Cotton MSS. Nero D iv., and has been often 
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described or referred to. One of the best accoants is that by the 
present Keeper of MSS. in the British Museum. See the repro- 
.^ ductions of the Palaeographical Society, &c. — Thompson : Andent 
Latin MSS. in the British Museum. — As tie: Origin and Progress 
of Writings pi. 14. — Westwood: Palaographia Saara Pictoria, 



Cybo, II Monaco. Miniaturist. SaeC. XIV. 

Called the Monk of the Golden Isles, from his residence in the 
monastery of St. Honoratus, m an islet of the Lerins, near Antibes. 
A famous but somewhat mysterious personage, to whom several 
extant MSS are conjecturally attributed. Many particulars of his 
life are related by Soprani and Baldinucci, from whom, especially 
the latter, the following notices are chiefly obtained. Rosini, it 
may be said by the way, gives an outline of a fragment of illumina- 
tion, taken, he says, from a Pontifical preserved in the Vatican 
Library (ii. 149. Pisa, 1848.) It shows a style of work not 
unlike that of the Choir-books in the convent of San Marco at 
Florence, and which points, at any rate, to Tuscan art-influence on 
its origin. At St. Honoratus, Cybo occupied himself with the usual 
routine of monastic studies, and among other work practised 
calligraphy and miniature painting. Through his skill in the 
latter he acquired extraordinary fame. In the rich library of his 
monastery intrusted to his care he found a precious treasure of 
the Poetry of the Troubadours, and we have to thank his care and 
attention that this collection, after remaining so long unknown, was 
again brought to light. He presented a copy, executed by himself 
with great beauty of ornament, to Louis II., of Anjou, father of 
King Ren^ of Naples. Besides this he wrote, and richly adorned 
with miniatures, a Book of Hours for Yolande of Aragon, the 
mother of Ren^. The miniatures with which he enriched these 
and other works which he copied were mostly taken directly from 
Nature, for he devoted himself during spring and autumn in his 
retreat on the island, where his monastery once had a small church, 
to the close observation of the beauties of Nature, and reproduced 
them, both animal and floral, with truth and skill. The Book of 
Hours just referred to was kept before the French Revolution in 
the Library of the Central School at Aix. — Rouard: Notice sur la 
BibL dAix^ 264-5. — Millin : Voyage du Midi de France^ ii. 351. 
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" There flourished in these times (1370-80) the Monk of the^ 
Golden Isles, of the ancient and most noble family of Cybo of 
Genoa, which, assuming for arms dice or cubes, came to be known 
by the name of Cybo, which in the Greek idiom means a die or 
cube, their most ancient origin being from Greece. According to 
some, this monk was born in the city of Genoa in the year of our 
salvation 1326, and from the Island of Hers which the ancients 
called Stecadi, where he passed his religious life, these authors 
call him the Monk of the Golden Isles.* He took the habit at 
St. Honoratus, in the isle of Lerino, within the district of Cagna, 
near Antibo. In this spot, besides the study of monastic discipline, 
he occupied himself with sacred and profane literature, and with 
painting, in all of which studies he made such profitable acquire- 
ment that when he came to die he left it doubtful whether he had 
succeeded most as a monk, theologian, poet, historian, or painter. 
To begin with painting, as proper to my undertaking, I say that, 
since the fame of Giotto was there spread over Europe, not only 
as a master of design and colouring, but also of the beautiful art of 
colouring the minutest figures and other things which we call 
working in miniature, in which Giotto himself, as we have noted 
elsewhere, had produced marvellous examples in Rome and other 
places, and was imitated in them by his disciples and contem- 
poraries, it was no wonder that this good monk, who, conjoint with 
a great natural genius for painting, possessed in the highest degree 
the faculty of writing most excellently in every sort of character, 
should delight himself also beyond measure with the lovely arts of 
painting and miniature. He was accustomed, therefore, in the 
time of spring and autumn, to retire for some days, in company 
with another monastic friend and art-lover, to a little retreat of his 
in the Isle of Neres^ where formerly his monastery of Lerino had 
a small church, not so much to get great opportunity for religious 
exercises as for recreating and diverting their minds from the 
uninterrupted duties of their vocation. There, at certain hours of 
the day, he used to go to observe, not indeed the beautiful scenery 
in which the island abounds, in its coasts, mountains, and villages, 
and the sea itself, but more especially the plants and flowers, the 
trees, fruits, and curious flsh or birds, and the tiny creatures of 
the earth, all' which he used to draw and imitate to perfection ; 
and would transfer these drawings to the beautiful books which he 
composed, about which we shall speak byand-by. At that time 

* Anciently Stoick€uUsy now Les Hy}res, 
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the monks of St. Honoratus had a library, which in past time 
had had the reputation of being the noblest and largest in Europe, 
for it had been enriched by the Counts of Provence, Kings of 
Naples, and others, with the most valuable books in every language, 
every science and art which learned men cared to possess, which, by 
reason of the civil wars between the rival princes . . . and others 
who pretended rights to the lordship of Provence against the counts 
and its true possessors, fell into confusion and disorder. Of this 
library, then, the brethren gave our painter-monk the care, and he in 
a short time reduced it to order and good condition. He came, 
moreover, upon a note made about it by a certain hermit, a noble 
Proven9al who was a monk in that monastery. This examination 
of the library was made by order of the reigning King of Aragon 
and Count of Provence, and the note stated that very many of 
them had been carried off, and others, which were of little value, 
remained in their places. Among the still remaining volumes he 
found a book relating to the families of all the noble and illustrious 
houses of Provence, Aragon, Italy, and France, and their arms 
and alliances ; and another in which were collected the works of 
the Proven9al poets, made by the aforesaid hermit, compiled by 
order of the King before named, which together with the lives and 
works of the other Proven9al poets who lived since, until his own 
time found scattered in various MSS. in the same great library 
and elsewhere, our monk re-copied on parchment, and, having 
made thereby a book with excellent miniatures by his own hand, 
he gave it to Lodovico II., father of King Renato of Naples and 
Count of Provence, from which issued afterwards a vast number 
of other copies. He laboured much in interpreting their various 
languages, for these poems have among them many diverse forms 
of speech, being written in their Proven9al mother tongue ; and 
others, not thus well versed in it, being Italians, Spaniards, 
Gascons, and Frenchmen, had mixed many of their words in their 
poems, whence they were so obscure that the true sense could by 
no means be made out ; but our monk, who was master of these 
various languages, as we have said, reduced them all to their true 
reading, and thus it may be said that he was the first to bring to 
light the many excellent Provencal poets who, for so long a time, 
had been buried in oblivion. . . From the volumes in the 
same noble library, and elsewhere, he also found so much material 
as, after long study, enabled him to compose a fine book of the 
deeds and victories of the Kings of Aragon, Counts of Provence, 
which copied by his own hand in a most beautiful handwriting, 
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together with another book of Offices of the Virgin Mary, 
enriched with most beautiful miniatures taken from his own 
collection of drawings, he gave to Giolanda of Aragon, mother of 
King Renato, by whom they were kept as great treasures. For 
this and other reasons redounding to the worth of such a man, 
King Lodovico II., of Naples, and Queen Giolanda, his consort 
wished greatly to have him about them. 

" It is said that this good monk, before he entered the religious 
life, had composed verses in Provencal, which he dedicated to 
Elisa of the ancient and noble House of Bantio, Countess of 
Avellino, and that he died in the aforesaid monastery (of Lerino), . 
in the year 1408." — Baldinucd^ i. 403-7 (Firenze. 1845). 

In the British Museum are two MSS., or rather fragments, which, 
from what is thus related of Cybo's special accomplishments in the 
drawing of natural objects, have been attributed to him ; but, if 
the Vatican MS. referred to by Rosini be genuine, they cannot be 
his work. Besides, although crowded with insects and other 
" animaletti " the drawing is decidedly below the rank universally 
assigned to this accomplished artist. Add to this, the Vatican 
MS. does unquestionably carry the contemporary style as practised 
in Florence and Naples, and Cybo, as a man of rank, would 
certainly have the best teaching of his time, and not practise in the 
homely self-taught style of the Museum Fragments. They are 
Add MSS. 27,695 and 28,841. 



DAGiEUS. Calligrapher. Saec. VI. 

Abbot of Inisceltra. Born in the first part of the 6th 
century, and died about 587. 

Not only wrote and ornamented several books with his own 
hand, but bound them and adorned the covers with gold, silver, 
and jewels. The Acta Sanctorum calls him " scriptor librorum 
peritissimum." — Westwood: PcUaographia Sacra Pictoria, 



Dagulfus. Calligrapher. Saec. VIII, 

Executed a Psalter which contains 9 elegiac, dedicatory couplets 
mentioning the writer's name, and so constantly repeating the word 
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"aurea" as plainly to imply that the writing itself was executed in 
golden ink. The verses, which occur on foL Iv., are given in 
Bouquet, v. 402, and are as follows : — 

Aurea Daviticos en pingit litera cantus 

Ornari meruit tam bene tale melos. 

Aurea verba sonant, promittunt aurea regna 

Mansurumq. canunt, et sine fine Bonum. 

Haec merito tabulis cultim decorantur ebumis 

Quas mire exsculpsit ingeniosa manus. 

lUic psalterii prima ostentatur origo 

£t Rex doctiloquax ipse canere chore. 

Utque decus rediit sublatis sentibus olim, 

Quod fuerat studio pervigilante viri. 

Aurea progeniis fulvo lucidior auro 

Carle, jubar nostrum, plebis et altus amor. 

Rex pie. Dux sapiens, virtute insignis et armis 

Quern decet omne decens, quicquid in orbe placet 

Exigui famuli Dagulfi sume laborem 

Dignanter docto [semper] et ore lege. 

Sic tua per multos decorentur sceptra triump hos 

Davitico et demum consociere choro. 

These verses are also given by Lambecius, ii. 266. David was 
the name assumed by Charlemagne (see) as a member of the 
literary guild which included Alchuine, various members of the 
royal household, and several scholars invited from Italy. The 
MS. is a large quarto and was executed for Charles the Great or 
Charlemagne, when he was only king of the Franks, and not yet 
Roman emperor. Being dedicated also to the Empress Hilde- 
gardis, who died in 783, it is sometimes called the "Golden 
Psalter of St Hildegardis. It is written entirely, as implied above, 
in golden letters, and was sent afterwards as a present to Pope 
Hadrian I., who had been elected pope in 772. It remained at 
Rome until 788, when St. Willebrord was made first bishop of 
Bremen. The pope then made a present of it to the 
new prelate. From Bremen it passed, under Austrian rule, to 
Vienna, where it still remains, *No. 1,861. — Lambecius: Commen- 
tary de biblioth, Ccesarea Vindobon,^ ii. 261-298. It is at present 
exhibited in one of the cases in the magnificent Hall of the 
Imperial Library, where I saw it in 1884. — Von Leon: Beschrei- 
bung dtr K. K. Hof-Bibliothek in JVien, 31. 
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Dammaeck, Io. Copyist. Saec. XY. 

A clerk of the Diocese of Cambrai. 

Wrote a Roman Missal, now in the Royal Library at Brussels. — 
Biblioth. Hulthemiana^ vi. 6., No. 20. 



Damoiselet, Etienne. Calligrapher. SaeC. XVII. 

Wrote on vellum, in 1661, " Exercise spirituel du Chretien." 
Sm. i2mo. A pretty miniature at the beginning. The vignettes 
(flourishes, &c) and initials are finely illuminated. — MacCarthy : 
Catal,^ I, 70., Art 438. Another copy of the same work was 
written by Damoiselet in 1669, with illuminated vignettes and 
initials. — Ibid.,, Art 439. Also, in 1687, " Collectorium ad usum 
regalis Ecclesiae Setae. Catharinae in cultura Parisiensis," with 
miniatures in modern book style. In Arsenal Library, Paris. 
Theol.Lat 169. 



Dannes, Alexandre. Copyist. SaeC. XV. 

Wrote : I. " Les livres du renclus de Moylains et de nature 
lesquels furent escripts en le ville de Maigny fes Arrmenti^res, &c," 
for Mahien de Hangest, lord of Genly and Maigny " de la main 
Alixandre Dannes, lendemain du jour du saint sacrement nostre 
seigneur Jhesus Crist, xxvii* jour de may, I'an de grace mil iiii^*' 
et deux (1402)." MS. Fr. No. 1,543. Fol. 238 v. 

2. "Le liure du roy Modus et de la royne Racio, qui des 
deduis et de pestiknce, lequel fu contrescrips k Maigny ^s 
armenti^res, le xvii** jour du mois de feurier Ian mil iiii** et 
six, par le commandement de noble et puissant seigneur mons. 
Jehan de Hangest, chevalier, seigneur de Genly et dudit Maigny, 
et cscrips de la main Alixandre Dannes, demourant au dit Maigny." 
MS. Fr. No. 615. — Z. Deiisie: Cabinet des MSS., ii. 369, 370. 

2 N 
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Danti, Ignatio (Egnazio). Draughtsman^ &c. Saec. XY. 
The '' Ortelius of Italy." (1537-1586)- 

A most accomplished Dominican monk and bishop, brother 
of Vincenzio Danti, the sculptor, of Perugia. His father was 
Giulio Danti, a goldsmith. He was invited by Cosimo de' Medici, 
Duke of Florence, to execute a series of maps fix)m the Geography 
of Ptolemy on the walls of the ducal palace, which he accomplished 
with the greatest exactness and beauty, giving the most perfect 
mathematical accuracy, and to scales which accompany the maps. 
Marmocchi, the geographer, has described them excellently {see 
below). There is also an account of them given by Vasari in his 
life of this artist. Danti wrote a tract on the astrolabe, and many 
mathematical tracts, and edited the " Perspective " of Vignola, 
" Le due regole della prospettiva pratica di Messer Jacomo Barozzi 
da Vignola, con i commentarj del R. P. M. Egnazio Danti dell' 
Ordine de' Predicatorj, matematico nella studio di Bologna : Roma 
1587." Danti was famous as calligrapher, draughtsman, mathe- 
matician, and cosmographer. — Vasari : Vite^ 6*^., Edit, Letnonnier^ 
xiL 153, xiiL 194. 

Besides the maps of the Florentine ducal palace, Danti con- 
structed the equally famous ones of the provinces of Italy, in the 
Loggie of the Vatican, for Gregory XIII. It is because of the 
method employed in the execution of the maps at Florence, that I 
have given his name in these lists. It precisely resembles that of 
the " Portolani *' and other maps of the later middle ages, and the 
miniature maps of the sixteenth century. I have seen these maps, 
both at Rome and Florence, but give Marmocchi's description of 
the latter, as quoted by Marchese \ for when I saw them I was 
unacquainted with their hbtory. For his -quotation Marchese 
refers to Filippo Moisi: Ilustrazione Storica Artistico del 
Palazzo Vecchio. ''He has painted the sea in azure, and, as 
in nautical charts, he has taken special care to mark the course 
of the winds with gold and silver lines. He has coloured 
the land variously according to the various characteristics 
of the different regions. The woods are coloured in green, and 
we may here and there learn the peculiarities of the vegetation. 
The mountains are drawn in perspective and painted in chiaros- 
curo. The lakes and rivers are coloured in blue, and on the maps 
representing distant countries, he has painted the various animals 
indigenous to them. Nothing can surpass or equal the inscriptions 
which he has delineated. The names of the mountains, rivers. 
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and provinces, are frequently written in red characters. The 
inscriptions of the sea, the names of the ports, small islands, rocks, 
&C., are traced either in gold or silver; and they are thrown out 
into strong relief by the green or azure ground which our geogra- 
phical painter has given to the waters. The title of the maps 
which are given with the greatest exactness, may be read in 
letters of gold at the top of the same, and the notes and epigraphs 
by which the geographer meant to give a brief description of the 
region represented in the map, together with the natural curiosities 
of the same, are contained in scrolls which are invariably very 
exquisitely depicted both as regards design and colouring." There 
are 53 in all : Europe 14, Africa 11, Asia 14, and America 14. — 
Marchese: Memorie degli artisti Domenicaniy Engl, iransL by 
Mechan, ii. 260-282. — Vermiglioli : Biografia degli Scrittori 
PeruginL 



Dardenay, Jean. Copyist. SaeC. XV. 

A native of Paris, but worked at Lille. In 1458, he wrote : 
" Horologium Sapientiae," after the French Franciscan translation 
made in 1389. Formerly in the Burgundian Library at Brussels, 
but now in the National library, Paris. — Van Praet : Recherches 
sur Louis de Bruges (Gruthuyse), 106. 



Darschot, Guill., or Arschot, Guill. d' Illuminator. 

Saec. xiY. 

A native of Louvain, called in a document dated 1305 ''illu- 
minator libronim." — Mcssager des Sciences^ i^SSj P« ^^S* 



Daunai, Gillet. Copyist. Saec. XIY. 

Mentioned, under 1398, in Laborde, *' Dues de Bourgogne," i. pt. 
ii. 528. Note from the archives at Dijon : " 1398 Gillet Daunai 
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escripvain \ Dijon est pay^ par le Due de I'escriptiire de XIII 
quaiers et demy du grand volume de la Bible que feu maistre 
Jehan de la Rose jadis escripvain avait commends pour I'eglise 
des chartreux, lesquels quayers le prieur des chartreux a re^us. 
Scauoir iij quayers et demy de Taccomplissement de J^r^mie et 
tout le liure de Jezechiel qui contient ix quayers et ung quayer du 
liure d' Oz^e le prophete, au prix de 34s. 4d. (iQfr. 80c.) par 
quayer d'escripture." — CataL cPune partie des livres , . . des 
Dues de Bourgogne au XV* Siicle^ 26. 1841. See Aunoi. 



Davicus, Joseph. Antonius. Copyist. Saec. XVII. 

Lived at Turin. 

Wrote " Hierosolyma Vindicata seu Heroicum poema Torquat 
Tassi epico carmine donatum ab ad. R. D. Hieronymo de 
Plancentinis Forolivensis." On paper in fol, very elegant, and 
wholly written with great care in a hand which imitates printing. 
Preceded by an elegia, "Joseph Antonius Dauicus a Taurino 
scriptor ter humilem sui calami laborem hunc sacrat celsitudini 
serenissimae Francisci II Mutinae Regii Ducis, &c. (1660-94). 
Cat. No. CCLXIV. Now in Ducal Library, Modena. — Cenni 
Storidj dr'C,, Estense^ 36. 



' 



David, Geeraert. Miniaturist, &c. Saec. XV. 

Called by Vasari and Guicciardini, Gerardo of Bruges, 
He must not be confounded with Gerard of Ghent, 
whose name was Horenbout (in England, Homebolt). 

Gerard David was born at Oudewater about 1450, and was 
the son of John, son of David. He came to Bruges in 1483, 
and acquired the right of citizenship there, taking David for his 
surname. It is not known where he learnt his art, nor who 
j were his masters; but, on his arrival, he was at once admitted 

into the Guild of St. Luke as a master painter. The date of 
his admission is Jan. 14, 1484. His earlier works are like those 



/ 
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of Dierick or Dirk Bouts, leaving little doubt that his art was 
learnt in Holland. About 1497 he married Cornelia, daughter 
of Jakob Cnoop the younger, of Middleburg, dean of the 
Goldsmiths' Guild at Bruges. He died in 1523. With his 
paintings generally we are not here concerned ; but, as a member 
of the Guild of Illuminators, he had the right, which Memling 
had not, to work on miniatures for books. There are two 
authentic works of his in miniature: i. "The Preaching of St. 
John the Baptist." 2. " The Baptism of Christ." They were formerly 
kept in the abbey of Dunes, but are now in the Academy at 
Bruges. Cornelia was also a miniaturist, and we have three 
splendid examples of her work, formerly belonging to the abbey 
of Dunes, and now in possession of Mr. H. Willett, of Brighton. 
The figures in these miniatures are probably all from the designs 
of her husband. Besides these miniatures, there are many fine 
illuminated MSS. in various libraries, which contain examples 
either from the hands of Gerard and Cornelia, or after their works. 
Among these, the most famous is the Grimani Breviary, in the 
Library of St. Marks at Venice (see Grimani). Next, are two 
MSS. in the National Museum at Munich : one executed for 
Juana, wife of Philip the Fair, of Austria, son of Maximilian I. 
and Mary of Burgundy; the other of inferior execution and 
containing repetitions. The late Baron Anselm Rothschild, of 
Vienna, had, in 1869, two MSS. by the same hand. 

In the Imperial Library at Vienna is a MS. which in its borders 
contains repetitions of subjects in the Hours of Albert of Branden- 
burg (78, 79). In the British Museum is also a MS., the borders 
of which repeat subjects in the same Hours. This MS. was 
executed at Bruges, for the abbey of Messmes, near Ypres. Two 
miniatures in it, the St Sebastian, and St. Roche, are the same 
as in the above Hours of Brandenburg (73, 87). Other 
examples occur, but unverified ; e,g.y a small Horse at Berlin, and 
the P'ramed Horae at Brussels. Six of the above MSS. contain 
miniatures and borders which are in the Grimani Breviary. — W, H, 
Weak : Hours of Albert of Brandenburg. — Beffroi^ i. 224. 



D'Eaubonne. Illuminator. SaeC. XVII. 

A monk of St. Oudoen. 

Executed the initials and miniatures of an enormous Gradual 
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now at Rouen, and devoted thirty years of his life to the work, 
completing it in 1682. **The capitals in this MS. are of very 
large size, painted to represent the most beautiful marbles, and 
ornamented with natural flowers." — IVestwood: Palaographia Sacra 
Pictoriay Pref, xv. Shaw : Handbook of the Art of lllufninatirni^ 47. 



Decembre, Antonio. Copyist. SaeC- XY. 

Wrote, in 1431, "Vite degli Imperatori Romani," now in the 
National Library, Paris, No. 7,245. Small folio. Vellum. 119 ff. 
With initials, vignettes, and miniatures. '* This beautiful volume 
happily bears its date and the name of the artist who executed it 
The note ends thus : **m.ccccxxxi die penult" Martii per An. 
Decembrem finltum." Evidently the same who in August 1432 
finished transcribing the Third Decade of Livy, the delicate and 
beautiful execution of which we have already admired {^see the 
next MSS). The calligraphic ornaments of 7,245 do not yield in 
any respect to those of 7,243 and 7,244. They are even still 
more refined and exquisite. The first folio especially is a piece of 
excellent work. The initial represents a prince on horseback 
armed cap-k-pie, with sword in hand, and on his head a crown 
surmounted by an eagle's head. The horse is caparisoned with 
cloth of gold charged with spread eagles sable. But the volume 
shows many lacunae. Marsand therefore scarcely ought to have 
stated it to be " di ottima conservazione." The borders contain 
eight medallions. At top are two azure shields, bearing golden 
crowns. A third, gules, bears a Moorish turban surmounted by 
another crown. In the centre is a shield, gules, bearing a phoenix 
of silver, throwing out flaming rays, an octahedral medallion con- 
taining geese and ducks in a pond ; above them an eagle " rayon- 
nan t" At foot, three shields : i. Argent, three spread eagles 
parti for Milan. 2. The black eagle quartered with the vipei* of 
Milan. 3. Milan. 

The History contains lives of Cxsars and Emperors from Julius 
to Theodoric. 

The miniatures or rather the grand initials of the book are onfoL 
14 ; fol. 37, which recalls strongly the first initial of 7,243 ; foL 51, 
a beautifully drawn horse; fols. 54, 55, 75, bed with Italian cos- 

• Givre, guivre, voivre, vipera, germ, wipere. 
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turaes; fols. 78, 79, 81, 82, 83, another beautiful horse; fols. 85, 
86, 87, coiners at work ; fol. Z%^ women engaged in spinning, 
about Heliogabalus ; fol. 90, Caracalla on throne, charming draw- 
ing; fols. 93, 97, two initials; fol. 103, two initials; fol. 105, 
two initials; fols. 107, 108 b, in, 112, 113, two initials; fol. 118. 
— P. Paris : Les MSS,, 6^r., du I^at\ vii. 130. 

Marsand says not a word about either miniatures or calligraphy 
beyond this : " caratteri tonde, adom6 di vaghe miniature." — Mar- 
sand, i. 18, 19. 

Also in 1432. ''Volgarizzamento della III and IV Decade di 
Tito Livio." In same Library, Nos. 7,243-4. Large 4to. Vellum. 
191 ff. 2 cols. With initials, vignettes, &c. These two beautiful 
volumes, which have hitherto been separated, form parts of the 
same copy. They are the second and third volumes of a valuable 
translation of Livy, of which the Italians do not seem to know the 
authorship. The frontispiece of 7,243, very delicately ornamented 
in the Italian manner, represents in the initial the translator seated 
on a sumptuous gothic fauteuil before a table, on which he writes 
his volume. In his right hand is his pen, in his left a sort of black 
ruler [I suppose it is his km/e. — B.] which serves to keep steady 
the leaf of vellum. At top of page is the monogram I.H.S. In 
the lower a shield, sustained by two angels, with crest formed of a 
Moorish turban crowned; the shield is d'or kTaigle ^ploy^ de sable 
couronn^ d'or, ^cartel^ de Visconti-Milan. Would not this eagle 
be the arms of Fr. Sforza, husband of Bianca Maria Visconti ? 
The marriage, however, did not take place till 1441, nine years 
after the completion of this MS., but the ornaments, left blank, 
might have been done somewhat later. At the end of the volume 
is this note : '' Qui finiscie il dezimo et ultimo libro della terza 
decha di Tito-Livio Padovano, 1432 (e) finito nello mese 
daugosto.'* 

The second volume, vnritten and decorated by same artists as No. 
7,245 {^.v,)f comprises the fourth decade under this precious rubric: 
" Qui comincia il primo libro de Tito Livio della ghuerra Mace- 
donica et il xxxi ab Urbe Condita." The initial presents the portrait 
of the same personage as that of the preceding volume. It is the 
same chair, the same table, the same costume, only taken in 
profile instead of ** en face.** At foot is the same shield, in the 
upper border in place of the I.H.S., a dove or phoenix in the 
flames with the French motto " A bon droyt.*' The choice of a 
French device, made in 1432, by an Italian prince, is certainly 
worthy of remark. 
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The translator's patron was Ostagio da Polenta " ispecialissimo 
mia singniore." Paris thinks it possibly was Villani who was the 
translator. The ornaments of this volume are on fol. i, 3, 11, 
2o> 36, 56, 73, 88, 109, 132, and 151. — P. Paris : Les MSS., 6^r., 
duPoi) yii, 125. — Marsand^ i. 17, 18. 



Delaqua, Ambrosius. Copyist. SaeC- XV. 

Wrote, in 141 3, **Baldus de Ubaldis, da usibus feudorum et 
alia." Paper, very large Folio. 268 flf. 2 cols. In a very small 
engrossing hand The end of the book is badly worm-eaten. 
On fol. 102, at foot, is this note : Anno dni mccccxiij die iiij^ 
Julij Ego pffir ambrosi^ delaqua fidetr ad fine} penienj. On fol 
93V, "Explicit subtilis Xx putilis Itura super usibus feudor* dni 
Baldi de pusio vt'usq} iuris doctoris excellentissimi v inclita citat' 
Papie pub^ ano domini m«ccc<»lxxxiij«. Sub felici et Illustri 
domino diio Jo. Galeaz Comite Virtutu} in cui^ honorem et laudem 
copillauit hoc opus, opus, opus, opus, opus, opus" (repeated six 
times to fill up the line). The anti-Gallican or anti-papal feeling 
of the writer is shown in the next sentence. " Romanum Imperium 
sacrosanctum et ei^ maiestatem cons'uet Altissim' et ei Rebelles 
in sua virtute prosternat. Amen." This forms, indeed, an excel- 
lent collect to precede the treatise, " De pace constancie." Now 
in the British Museum, Arundel MS. 429. 



Delfino, Pietro. Copyist. Saec. XV. 

Bom at Venice in 1444. At eighteen years of age (1462) he 
became a Camaldolesc monk of San Mariano, and eventually 
became abbot and the last general of the order. He died 1525. 
Among the books he transcribed are: i. " Barthol. a S. Concordia 
Samma de casibus Conscientije." Now in the Library of St. Mark's, 
Venice. 2. " Hieronymi Epistolae." In same library. — Mitarelli : 
Cataiogus, 276, 496. 
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Dentzel, Johann. Miniaturist. Saec. XVI. 

Of Ulm, painted, between 1597 and 1599, the borders of a 
choir-book, formerly belonging to the Convent of Salem near Con- 
stance. These borders consist chiefly of sprays of natural garden 
flowers interspersed with birds, insects, &c., excellently painted. 
The MS. is now in the University Library at Heidelberg. Two 
examples are given by Curmer in " Limitation de Jesus Christ," 
252, 253- 



Desmarets. Miniaturist. Saec. XVII. 

Drew the Indian-ink designs in a MS. in the National Library, 
Paris, F. fr. No. 7,106'. " Horoscope Astrologique des Rois de 
Europe, vers la fin du XVII® sifecle. Par Bardi Velclau-e." It 
is a large Folio of 103 flf. on paper, executed about the end of the 
seventeenth century. On the binding of green morocco are the 
arms of Louis XIV. The penmanship was by Hanicle. — Paris : 
Les AfSS. de la Bibliothique du Roi^ v. 261. 



Desnoys, Lucas. Copyist. Saec. XV- 

Wrote,in i4o6,a beautiful illuminated Missal — Vellum. 2940*. — 
at the cost of the Benedictine prior, John deRogerio. At end, "Ex- 
plicit Missale secundum consuetudinem Romane Curie : Quod ego 
Lucas Desnoys incepi scribere vigesima tercia die Marcii hora ves- 
perarum. Et complevi scribere decima octava die Septembris, anno 
domini milessimo quadrigentes® sexto et Pontificatus Sanctissimi 
Dom* nostri Pape Benedict! tercii decimi, anno duodecimo." Now 
in Royal Library at Turin. Cod. DCCCXCVIIL f. iii. 28.— /^ar- 
sini^ iL 283. 

Note the fact here, that a folio volume of 294 leaves is written 
between March 23rd, in the evening, and Sept. i8th, or five months 
and twenty-six days, giving an average of i f leaves per day. 

2 O 
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Deuil, Gervaisot. Copyist. Saec. XIV. et XY. 

"Ecrivain de lettres de forme," 1401. — Delisle: Cabinet des 
MSS.y i. 50. 



Devon, William of. Copyist. Saec. XIII. 

Wrote a Latin Bible on vellum. Thick small Folio. 582 ff. 2 
cols. The vellum is fine and very thin. The handwriting most 
beautifully neat and regular, with very wide margins. The ink is 
still black and firm. But the charm of the book is its beautiful illu- 
minated initials and bracket ornaments, which are by an English 
artist, and of the highest class of the illuminator's art. The initials 
are historiated, the figures being pen-drawn, with the utmost delicacy 
of touch and unerring precision of line. No MS. of this period that 
I have ever seen surpasses this in the best qualities of the finest 
school of pure illumination, and very few in penmanship. On 
fol. 540 V. is the note : ** Finito libro gras ago domino ihu xpb 
et beate marie uirgini et omnibus Sanctis. Amen. Wills, deuo- 
niensis scripsit istum librum." After this, in the same hand, comes 
an elaborate lexicon of Hebrew and Greek words, especially proper 
names in three columns, to fol. 582 which ends the book. To the 
beginning of each letter is a beautifully illuminated initial, so that 
this Lexicon gives a complete and most perfect alphabet of thirteenth 
century text and initials. Now in the British Museum, Roy. MS. 
I, D i. 



Deynen, Guillaume van. Illuminator. SaeC. XVII. 

Was "peintre-enlumineur " in the service of the Archduke 
Albert, and Isabella, at Brussels, in 16 14. As long as he worked 
for the Archduke, no one made any complaint about his work ; 
but, some years afterwards, having undertaken work for certain 
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private persons, the painters' guild of the city made a stir about it, 
and he was fined. This fine he refused to pay, and was brought 
before the magistrates, and was condemned either to cease prac- 
tising his art, or to conform to the statute of 24th May, 1559, by 
enrolling his name as a master-painter in the corporation. The 
sentence was given June 30th, 161 8. An appeal, which he made 
to the town council of Brabant confirmed the sentence. He then 
besought the intervention of the Archduke, who wrote to the 
burgomaster &c. of Brussels, and at length an exemption was 
granted in his isivoyix.—Pifichari : Archives des Arts, Sciences et 
Z^//^ri (Documents inedits), ii. 216-8. 



DiEMUDis. Copyist and Calligrapher. SaeC. XI. et XII. 
Called also Diemude, Diemuot, and Diemuth. 

A Nun of Weissobrun, Bavaria, was a most diligent transcriber 
of MSS. Maitland gives an enormous list of works which she is 
said to have copied. Among them are five Missals, mostly con- 
taining the Gospels and sequences; two Bibles, one in two volumes, 
the other in three ; and a host of homilies, extracts from the 
Fathers, and similar works. She appears to have lived in the 
time of Gregory VII. (1073-1085), and to have been a younger 
contemporary of Othlonus, the indefatigable monk of St. Em- 
meram. — Maitland: The Dark Ages, 421-2. — Pez.: Dissert, Isagog. 
in I. Thesaur, Anecdot, Noviss,, xx. — Cahier: Bibliotkkques, 135. 
— Ziegelbauer, i. 549, iii. 495. — Hefner : Oberbayrisches Archivfur 
vaterldndische Geschichte, L 361. 1839. — Wattenbach : Schri/t- 
wesen des Mittelalters, 375. — &c. 



DiEMUNDis. Copyist. SaeC- 

A Nun of the Convent of Admont, and a zealous 
copyist. — Muchar: Geschichte v. Steiermark, iv. 92. 
Perhaps the same as the above Diemudis. 
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DiEST, NiCH. DE. Copyist. Saec. XV. 

Called also Bormans. 

Wrote " Hieronymi Presbyteri Explanationes in Ecclesiastem 
in Cantica Canticor, &c." A very beautiful MS. on vellum of the 
beginning of the fifteenth century. In front of the principal 
treatises are four pages, ornamented with lovely borders, in gold 
and colours. At end : " Scriptus per manus fratris Nycolaide Diest 
alias Bormans. — CataL de la BibL de SemaSantander^ i. 97, 
No. 392. 



Dietrich. Copyist, SaeC- XI. 

First Abbot of St. Evroul (1050-7), was a skilful 
writer, and head of a good scriptorium of monks, 
monks whom he had brought from Jumieges. — Wat- 
tenbach : Das Schriftwesen des Mittelalters^ 397. 



DiNTEviLLE, Francois de. Patron. Saec. XYI. 

Bishop of Auxerre. 

Among other precious treasures collected by him was a most 
beautiful book of Hours : " Horae intemeratae Virginis Mariae, sec" 
usum Romanum cum calendario." 4to. " Superbe MS. sur velin, 
en lettres rondcs, avec 15 grandes miniatures, et 39 petites. Elles 
sont de la plus belle conservation, et d'une fraicheur extraordinaire. 
Les bordures et ornemens r^presentent des fleurs, des insectes, &c., 
peints sur un fond d'or. Apr^s les oraisons de St. Gr^goire se 
trouve une page entour^e d'une guirlande faite en ruban bleu, sur 
un fond d'or, dans laquelle est dcrit tr^s delicatement un pseaume 
en lettres d'or. Sur cette mcme page, on lit ^galemcnt en lettres 
d'or que ce livre \ ix€ fait en 1525 par ordre de Francois de 
Dintcville (premier du nom), dveque d'Auxerre." — Catal. des Hvres 
de la Biblotheque de MacCarthy Reagh^ L 48. 

The MS. just mentioned is now in the British Museum Add. 
MS. 18,854. 4to. It contains 161 ff., and is bound in faded blue 
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or green morocco, gilt and lettered, **Horae Virginis Marias, 1525/* 
It has miniatures of the highest class of Renaissance art, borders 
and initials in the style well-known as the French school of Fon- 
tainebleau, and it is written in a firm and good Roman hand. 
After a number of small framed miniatures in the calendar, on 
fol. 13V. occurs the first large miniature, of St. John in Patmos, 
with a French city (Auxerre ?) in the distance, and the Madonna 
and Child in the sky. The architecural frame has pendants at 
the side in the manner of Hans Sebald Beham and other Nurem- 
burg artists. And on the opposite page is a full border of natural 
flowers with a wreath at foot wrapped with a label on which are 
the words Virtutis comes fortuna^ and a coat of arms : quarterly 
I and 4 sabU^ two lions passant or^ 2 and 3 azure, a cross or, be- 
tween 4 or 5 points or in each quarter of the field. Said to be 
the arms of Fran9ois de Dinteville, bishop of Auxerre. The MS. 
is deserving of a detailed description, but I must content myself 
by noting that it contains fifteen large miniatures and many beau- 
tiful borders, together with numerous small miniatures and initials. 
The subjects are fol. 13V, St. John in Patmos; fol. 18, The Be- 
trayal; fol. 25, Symbols of the Passion; fol. 27, The Annunciation, 
very rich and elaborate ; fol. 40, The Salutation of St. Elizabeth ; 
fol. 49, The Stabat Mater, or Crucifixion; foL 50V, Pentecost; fol. 
52, The Nativity, in which the figure of St. Joseph is particularly 
fine and expressive ; fol. 5 7, The Angels appearing to the Shepherds; 
fol. 62, Adoration of the Magi, in a manner suggestive of the 
Limoges enamels of Leonard Limousin ; fol. 67, The Presentation 
in the Temple, with polished pillars of variegated marble; fol. 78V, 
The Death of the Virgin; fol. 91, David Praying; fol. 105V, Job's 
Sufferings; fol. 134V, The Trinity, in the Flemish manner, but 
with influence of the school of Tours, in the colouring. On fol. 
135 begins a series of twenty -three small figure miniatures of 
saints within architectural frames or canopies, some exquisitely 
finished and rich in colour. On a tablet in the miniature of fol. 
78V is the letter h; and on fol. 26V, in gold letters, is this 
inscription: "Sequuntur hore intemerate dei ge . nitricis et vir- 
ginis ma . rie secundum vsvm Roma : quas scribi iussit Reue- 
rendus in xpo pater et dominus, Dominus Fraciscus de Dintavilla 
miseratione Divina. Episcopus Autissiodorensis. Anno . Domini 
. Millesimo . quingen . vicesi® qui . to." Opposite to the inscription 
is the grand miniature of the Annunciation, which so strongly 
recalls in its grey flesh shadows, and the folds of the draperies, 
the influence of the Limoges enamellers on the contemporary 
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work of the book illuminator. A note by Sir Frederick Madden 
informs us that the MS. was purchased by Sir John Tobin at the 
Fonthill Sale in 1823, and bought for the Museum of Messrs. 
T. and W. Boone in 1852. It is interesting to be able to trace 
it back to the previous possession of Count MacCarthy Reagh in 
1815. Further research might trace it perhaps through the La 
Valli^re collection, or that of Gaignat to some previous owner 
who would doubtless consider so beautiful a MS. worthy of a 
careful pedigree, and thus recover its history possibly to the 
possession of the bishop of Auxerre himself, for whom it was 
executed. 



DiONYsius, FuRius. Calligrapher. Saec. IV. 

A celebrated contemporary of Popes Liberius and Damasus. 
His alphabet has served to fix the epoch of important inscrip- 
tions, cited by— y] B, de Rossi: Roma Sotteranea, — Cahier: Nou- 
vcaux Melanges d^ ArcJieologie. Biblioth^ques^ 127. 



DiOTiSALVi. Miniaturist. Saec. XI II. 

A miniaturist of Siena about 1285, when he decorated certain 
books belonging to the municipality. — Rumbhr: Itaiienischt Far- 
schungen, ii. 8, 23. 



DoKYswoRTH. Copyist. Saec. XV. 

Wrote a little book of Medical Tracts. Vellum. Small 1 2mo. 
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95 fT. In a half engrossing hand. On folio 40, in large Old Eng- 
lish Gothic, "Explicit expliceat ludere scriptoreat q*. Dokysworth." 
Now in the British Museum, Sloane MS. 148. 



DoMENico (di Giorgio). Miniaturist. Saec. XVI. 

Worked at Rome. — Bertolotti : II BibliofilOy 68. 
May, 1882. 



DoMENico, Andreaccio. Copyist. Saec. XV, 

Delia Monaca di cava. (A monk of La Cava T) 

Given under 1474 in the List of Copyists employed by the Ara- 
gonese kings of Naples. — Delisle: Cabinet des MSS,y iii. 357. 



DoMo, Leon de. Copyist. SaeC. XIV. 

Wrote " Livius " in a very large Folio volume. Paper, except 
the first folio which is vellum. 248 ff. 2 cols. In a sort 
of upright Italic or Chancery hand. It has one initial at the 
commencement of the texc, and a bracket of foliage, &c., like those 
in Veronese MSS. Fol. 348 v, " Anno dni nri Tes. 5cp. Natiuitatis 
mccc^'xl. die Sabati viiij mensis maij expletum fuit opus istud p 
Leonem de domo ciuem nobilem Illustris ciuitatis mli (Milani ?) 
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Quern deus oiopotenfis per su gram et mis'icordiam collocare 
dignetur in uitara eternam. Amen." And below, "Est melchioris 
de Squallis." Now in the British Museum, Bumey MS. 200. 



DoNNEDiEU, Pierre. Copyist and Illuminator . Saec. XIV. 

Worked for Philip the Bold, Duke of Burgundy, in 1398. The 
following note was found by Peignot in a document at Dijon : — 
" Le Due paye k Pierre Donnedieu, escripvain demourant \ 
Paris, pour Tescripture de deux grands Antiphoniers par lui escriptz 
et notez pour T^glise de Champmol, 60 fr. (428 fr.); et pour en- 
luminer et florir d'azur et de vermilion, traare (sic) et relier iceux, 
80 fr. (570 fr.). — Barrois: Biblioth}:qtu Protypographique^ Limi' 
naire, xvj., note. — CafaL (Tune partic des livres des Dues de Bour- 
gogne au XV^ Sikle^ 27. 



Dreux, Jean. Copyist and Miniaturist. SaeC. XV. 

a Called also Drieu, Drieux, 0nd De Rieu. 

Probably the first is the right way of writing the name of the 
artist, whose signature occurs in several well-known MSS. He was 
employed for many years by Philippe le Bon, duke of Burgundy. 
In 1440 he painted the miniatures of a Book of Hours and two 
Psalters for the duke, the latter being written by Jeh. Aubert. {See 
Aubert). At this time he resided at Bruges. "1136. R. G., 
1439-40. A Jehan Rieue (aill. Drieu) enlumineur de livres de- 
mourant k Bruges pour ce que on lui devoit de reste d'avoir enlu- 
min^ le livre aux Heures d'or de MdS. et pour estre uenu a Lille 
qudrir le dit liure k ses depens pour tout a luy paie . . . x francs," 
Afterwards the duke took him entirely into his service. In 1447 
and 1448 he was receiving a salary. He was then engaged in 
enriching with miniatures various books for the duke's library: and 
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was entrusted with the binding, restoration, and preservation of the 
volumes generally. His wages were reckoned at 12 gros per day, 
from 1449 to 1455. H^ ^^so held the title of valet de chambre to 
the duke. {See Bourdichon PERRfeAL and J. v. Eyck). — Laborde: 
Les Dues de Bourgogne^ &*e,^ Preuves^ i. 378, 392, 393 &c. In a 
document dated 26th January, 1447 (1448), the duke enjoins his 
secretary to pay "Dreux Jehan, enlumineur et historieur," the sum 
of " 15 saluts d'or, de 48 gros de Flandre la pibce pour Touvraige 
des histoires, enlumineures et escriptures de livres," which he had 
done by the duke's orders. Dreux became also " valet de cham- 
bre " to Charles, count of Charolois, afterwards duke, in quality of 
"enlumineur" by letters patent, granted 30th April, 1464. — Mes- 
sager des Sciences historiquesy dr^c,^ 118. 1855. Laborde also gives 
the following (il part i. 400), from which we may see how he was 
paid : — " Recette g^n^rale 1449-50. No. 1,429. A maistre Dreu 
Jehan varlet de chambre et enlumineur de MdS. la somme de 
cent huit liures douze so\z du pris de xl gros, monnoie de Flandres 
la livre, qui deu lui estoit k cause de xii s. dicte monnoie que MdS. 
par ses lettres patentes donn^es k Bruges, le xiii* jour d'octobre 
Tan mil cccxlix lui a ordonn^ prendre et avoir de lui degaiges par 
jour des ledit xiii. dudit mois d'octobre en avant. Pour lui aidier 
et entretenir en son service en Toccupation d'escriptures de livres 
et de les enluminer et faire histoires en iceulx es lieux Ik oh il 
chiet et aultrement; comme plus a plain puet apparoir par les dites 
lettres, et ce pour les mois de Janvier f^vrier, mars mil ccccxlix 
avril may et juing prouchain ensuiuant, ou quel temps sont ix**i 
iours entiers, durant lequel temps il certeflfye et afferme en sa 
conscience avoir est^ continuelment ou service de MS. en Toccu- 
pacion dessusdite. Pour ce cy par vertu des dites lettres cy rendues 
avecques deux quictances dudit maistre Dreue Jehan, Tun faicte le 
prem. jour d'avril mil ccccxlix et Tautre le prem. jour de juillet Tan 
mil cccc cinquante. cviii 1. xii. s. de xl. g." Other entries are of a 
similar general character, e.g. p. 437, where he is paid 162 fr. iiijs. 
for "gaiges." "1604. A maistre Dreue Jan, varlet de chambre de 
MdS. et enlumineur de ses livres, pour quatre vins ung jours — et 
pour aultres deux cens quatre vins quatre jours — aupris de huit sols 
par jour, k quoy furent moderes ses gaiges de douze sols par jour 
comme dit est cviij fr. xii sols, pendent lequel temps il affirme en 
sa conscience avoir coniinuellmt est^ occupy ou service de MdS., 
touchant Tenluminement de ces dits liures pour ce ladite somme 

de viii** ij fr. iiij sols." — Laborde: Histoire des Dues, 6^r., 

ii. part i. 378, 382, 400, 414, &c. 

2 P 
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Drogon. Patron. Saec. IX. 

Bishop of Metz, and natural son of the Emperor 
Charlemagne. Died 855. 

He is known to have been a great encourager of arts and letters. 
His chief memorial is the famous Sacramentarium called " Sacra- 
mentaire k Tusage de Teglise de Metz." MS. Lat. 9,428, National 
Library, Paris. The handwriting, or rather calh'graphy — for many 
pages are \vTitten entirely in letters of gold — is that of the first half 
of the ninth century. The MS. contains 1 30 folios. The great initials 
are illuminated with exceeding splendour. Facsimiles are given in 
"Pal^ographieUniverselle,"pl. cxxxi., and in the great work of Count 
Bastard, 67-72. I^barte and Cahier also give studies of this beau- 
tiful MS. with illustrative plates. — Laharte : Histoire dcs Arts in- 
dustrielSy iii. 114 (Second ed., ii. 207). — Cahier: Nouveaux Me- 
langes d^archhlogie : Ivories, Miniatures, Emaux. It is magnifi- 
cently bound in blue velvet (of the eighteenth century) and each 
cover is enriched with a silver frame, in which are placed nine little 
squares of carved ivory, forming a set of eighteen subjects from 
the life of the bishop, which are attributed by Labarte to the 
ninth century ("Arts industriels," i. 119, 121). They are repro- 
produced in the "Tresor de numismat. et de glyptique," pi. 18, 19. 
The more ancient covers probably contained precious stones. This 
venerable MS. was sent from Metz to the National Library in 1802. 
[No. 645, suppl. Cat.] — Bastard: Les Miniatures des MSS., 6^r., 
pi. 67-72. — Westu'ood, Palceographia Sacra. 



Drutwyn, Andreas. Copyist. Saec. XY. 

Wrote, in 1438, a thin Folio on paper, 36 ff., called " Epyma- 
chia." At the beginning of each chapter or section is a pen- 
drawing, washed roughly with colour, of the virtue or vice treated 
of. The writing is the ordinary " lettre batarde " of the time, 
somewhat rapid and like engrossing. In all probability the pen- 
drawings are by the same hand as the writing. At the end is this 
note : " Explicit Epymachia id est spiialis pungua p me Andream 
Drutwyn Anno Dfii Miffimo Quadringentesimo Tricesimo oc- 
tavo in die Sti Valentini martiris." From certain letter forms, I 
should think, the writer was an Englishman. Now in the British 
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Museum, Add. MS. 15,692. Another MS., similar in shape and 
manner, called " Tractatus Varii, viz De Evangelistis et doctoribus 
Ecclesie. Septem artes liberales. Quaestio de septem artibus 
mechanicis." Paper. 41 ff. Containing numerous (22) pen-draw- 
ings washed with colour, precisely as in the preceding volume. 
The handwriting is the same. To most of the drawings is a mono- 
gram. In the British Museum, Add. MS. 15,693. 



DuBUissoN, P. P. Miniaturist. Saec. XVIII. 

Executed the miniatures of " Epitres et Evangiles des grandes 
fetes," copied by Etienne Montchausse in 1751 for the church of 
St*' Opportune de Paris. In two volumes. Vellum. Large Folio. 
Now in the National Library, Paris, MS. Lat. 8893-4. — Dclisle : 
Inveniairc des MSS, Zaf,, 6^r., 1 2. 



Duccio Di BuoNiNSiGNA. Miniaturist. Saec. XIII. 

A contemporary of Diotisalvi at Siena. Painted, in conjunction 
with him, certain books of the municipality. — Rumohr: Kaiienische 
Forschungen^ ii. 11. 



Du Chesne or) n j. - 4 o«/>^ ^^r 

DUQUESNE 1 ^'Py'^^ Saec. XV. 

Worked at Lille. 

Wrote for Louis (Gruthuyse) de Bruges : 

I. "Tresor par Brunetto Latini." Now in the National 
Library, Paris. Large Folio. Vellum. 326 ff. 2 columns. Containing 
three miniatures, vignettes, and initials. " This volume was 
executed by Jean du Quesne who, for the sake of his honour, in 
our opinion, had done better not to put his name at the end of the 
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volume. By changing some words at the beginning and towards 
the end of the work, Duquesne gives himself out as the trans- 
lator of what he had merely copied." — P, Paris, ii. 128. 6,551. 

The figure of L. de Bruges appears in the first miniature, and 
his arms and device decorate all the miniatures. He is receiving 
the book from the hands of J. du Quesne who kneels before 
him. 

The last words of folio 326 are, "et a tant prent fin le liure 
du tresor par jan du quesne de sa main." — Van Praet : Recherches 
sur Gruihuyse, 197, 6^r. 

2. Caesar's Comm. French translation. 2 vols. Now in the 
Royal Library, Copenhagen. Les Commentaires de Caesar, 
traduits et augmentds. Fonds de Thott. No. 544. Vellum. 
Large Folio. 18 folios not paged, and 321 paged in red. Two 
columns of which each contains 32 upon violet "raies" (lines). 
The volume is bound in red velvet, comers gilt, on which are 
the words " k james." On the top are the words " le j* des 
commentaires de Julius Cesar," enclosed in a litile copper frame 
covered with a horn (transparent). Commences by two fly-leaves, 
fifteen folios of table, then a blank leaf. The front of folio 19, 
the first paged, has a miniature, representing in three compartments 
the birth of Julius Caesar, by the Caesarian operation, his corona- 
tion, and his death. This page is ornamented by a beautiful 
** lettre torneure," and surrounded by a rich border in gold and 
colours, in which are the arms of Cleves {sec Cleves). Under 
the miniature commences the dedication of the author in these 
words : " Cy commence le prologue du translateur des com- 
mentaires Gayus Julius Cesar, &c." The first chapter, which the 
writer calls Prologue g^n^ral, is merely a translation from Sallust : 
"homme creature de dieu raisonnable qui goste le temps en 
oiseuse vit come beste brute du tout encline a bouter en son 
ventre, &c." From the last chapter it would appear that the translator 
was a Burgundian. The translation has generally been attributed to 
Jean Duchesne, according to the explicit "et atant prent fin le 
X« et darrenier liure des commentaires de Julie Cesar translatez 
en la Ville de lille Ian mil quatre cens soixante et quatorse par 
jehan du chesne humble et indigne, &c." But research has 
proved that this Duchesne was rather a copyist than a translator 
of the works in which his name occurs. — P, Paris, i. 40. — Falken- 
stein : Beschreibung der konigL BibL zu Dresden, 420. 

The MS. formed part of the Library of the duke of Cleves. 
{See,) Under the explicit is the signature of Phil, de Clfeves. 
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And at back of last fly-leaf the name of Ludouico Padenelli. " A 
James " of course is **k jamais." — Abrahams: Descript des AfSS. 
/raf/fais dans la BibL Roy, de Copenhagen^ 4-7, 70. 

3. Jule Cesar. Les Commentaires. Translatez en Lille Tan 
1473 P^r Jehan de Chesne : avec peinctures. Folio. British Mu- 
seum, Roy. MSS. 16, g. viii. — Casley : Catalogue of MSS, of 
King^s Library y 6^^, 291. The miniatures, vignettes, and 
initials in this volume in late Netherlandish art. 

4. Caesar Comm., 1474, in Roy. (Nat.) Lib., Paris No. 6,722. — 
"Les Commentaires de C^sar trad, et augm". i vol. Folio. 
Paper. 2 cols. A grand initial. 

Explicit : " Et atant fini le X« et dernier livre des Commentaires 
de Jules Cesar translates en la ville de Lille Tan mil iiii^lxxiiii par 
Jehan de Chesne humble et indigne." . . . These last words have 
naturally caused the translation of this work to be attributed to 
Du Chesne. Here erased in red ink, and it must be remem- 
bered that Du Chesne or Duquesne has often affected the title of 
author of works which he had merely copied. I think that 
No. 6,910 was not even copied by him, but after one of his 
copies, dating before his time, viz. 1474. — P, Paris^ ii. 299. 

5. " Cesar, Les Commentaires." In Royal Library, Dresden. 
— Falkensiein: Beschreibung^ 6^r.. 420-1. 

6. Quinte Curse Ruf. des faiz d' Alexandre 9 liv. avec peinc- 
tures belles. Translatez par Vasque de Lucene . portugalois. 
Escript par la main de Jehan du Chesne k Lille. Folio, British 
Museum, Roy. MSS. 17, f. i. — Casley^ 286. This also has 
late Netherlandish miniatures, &c. Two other copies of this 
version of Quintus Curtius exist in the same library, viz. 15, d. iv. 
and 20, c iii. 

7. "Fortresse de la Foy 5 liu. aueque belles peinctures. 
Faite a lille en Flandres par Jehan du Quesne." Folio. British 
Museum, Roy. MSS. 17, f. vL — Casley^ 287. Similar to the above. 



DucRET, Droin. Copyist. Saec. XV. 

A " clerc " of Dijon, employed by Philip the Good of 
Burgundy. 

In 1453 he wrote at Lille " Le Banquet du Faisan." Now in 
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the Royal Library, Brussels. — Reiffenberg: Bulletin du Bibliophile 
beige, iii. 377. — Peignot : CataL, 37. — Laborde: Dues de Bourg,^ 
i. pt ii. 528. In 1460 he received payment for copying in "lettres 
de forme," one groschen per folio, as the customary price for such 
work. — Lalanne : Curiosites bibliographiques^ 518. — Wattenbach^ 
406. 



DuREK, Albert. Painter, &c. Saec. XV. et XVI. 

Among other work for books, made pen-and-ink designs for 
the marginal ornamentation of a Prayer-book for the Emperor 
Maximilian I. Now in the Royal Library at Munich. 



DuGUERNiER, Louis, &c. Miniaturist. SaeC. XVII. 

Worked in miniature, but differently from Hanse, Oliver, and 
Cooper, who laid a couch of white on the vellum. He sur{>assed 
them in drawing, and was excellent at giving a perfectly lifelike 
resemblance to his portraits. His grandfather was an officer of 
the parliament of Rouen, and was killed in the wars in 1648. 
His father's name was Alexander, who losing all his property, 
became a refugee in England, where he taught languages for sup- 
port On his return to France he began to paint in miniature 
and established himself in Paris, where he married the daughter 
of a painter of Troyes. His son Louis followed his profession of 
miniature portrait painting. He painted in the Books of Hours, 
carried off" by the duke of Guise in Italy, all the fairest ladies 
of the court under the figure of saints. He left two sons, Alexis 
and Pierre, both miniaturists. Alexis painted the landscapes to 
his brother's figures. A sister, also a painter, became the wife 
of Bourdon about 1648. Louis Duguernier was an able speaker, 
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a good musician, and perfect master of the theorbo. He was 
elected professor of the Academy in 1656. — Archives de VArt 
fran^ais^ iv. 128. 



DuHAMFX, Tristran. Illuminator. Saec. XV. 

A native of Amiens. 

His name appears on the old registers of the city, but none 
of his work is now known to exist. See Obry, J. 



DuMOULiN, Jehan. Copyist. Saec. XIV. 

Given under 1388 in Laborde : Dues de Bourgogne^ i. pt. ii. 
528. 



DuNSTAN, St. Calligrapher, &c. SaeC. X. 

A native of Wessex, born about 925, near Glaston- 
bury, and probably of noble lineage. 

Whilst still a child he entered the abbey school and became a 
diligent scholar. Being endowed with more than ordinary abilities 
he soon acquired the learning needful for success in the Church, 
and became an adept in various manual arts, such as working in 
metals, enamelling, bookbinding, and calligraphy. Such was his 
marvellous skill that he was accused of practising magical arts and 
having dealings with the devil. Having retired to a cell in his 
monastery he set up a forge and soon became a proficient goldsmith 
and bellfounder. He was also a good musician and played with 
great skill upon the harp. Whilst still young he became actively 
engaged in the political life of his time. 
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In 957 he was bishop of Worcester, and in 959 of London. In 
960 he received the pall in Rome from John XII. 

In his old age he once more resumed the studies or amuse- 
ments of his youth, and made an organ for Malmesbury Abbey 
and bells for Canterbury Cathedral. "He was an admirable 
steward of the church's wealth, founder and endower of new 
churches, and unwearied in the work of instruction of young 
and old. He died in 988, aged sixty-four. 

In the British Museum is a MS. Reg. ioa, xiii., a Commentary 
on the Benedictine Rule attributed without much authority to 
Dunstan. The most important MS. connected with his name is 
the Bodley Auctarium, F. iv. 32. Described in Macray's ** Annals 
of the Bodleian Library," and Hickes' "Thesaurus," i. 144, 
where the first page is engraved. The volume is a miscellaneous 
collection of grammatical, scriptural, astronomical, and poetical 
matters, containing among other things tables for calculating 
the paschal moon, &c., 857-882, the first book of Ovid's Art of 
Love, and a homily on the Invention of the Cross. It also 
contains some of the earliest written specimens of Welsh. On 
the first leaf is a large drawing of our Saviour, holding in his 
right hand a long rod or sceptre, and in his left a book with 
a monk kneeling at his feet. On the sceptre is inscribed the 
text, "Et virga recta est virga regni Sui." On the Book, " Venite, 
filii, audite me, timorem domini dorebo vos." From the mouth of 
the monk proceeds a scroll, and over his head is the couplet : 

" Dunstanum memet clemens rogo, Christe, tuere, 
Tenarias me non sinas sorbisse procellas." 

A later inscription at the top of the page tells us that this 
is Dunstan's work : " Pictura et scriptura hujus paginae subtus visa 
est de propria manu sancti Dunstani." Engraved in Hickes's 
Thesaurus, i. 144, and in other works. The MS. itself is described 
in a very early catalogue of the library of Glastonbury now at 
Trinity College, Cambridge. It is one of the most curious volumes 
in existence. Besides other books which are said to have belonged 
to Dunstan, in various libraries, there is in the National Library at 
Paris, what is called the Pontifical of Dunstan, a magnificent 
Folio of the tenth century, once belonging to the church of 
Sherborne, in Dorsetshire (MS. Lat. 943). Of Dunstan's penman- 
ship, besides the picture in the Bodleian MS., there are possibly 
two or three specimens existing in charters. Canterbury Cathe- 
dral has one, a grant of King Edred, dated 949, in which he gives 
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the monastery of Reculver to the mother church. A duplicate 
exists among the Cotton charters in the British Museum, and 
has been photographed by order of the Trustees. Dunstan pro- 
fesses himself to be the writer : " Ego Dunstan indignus abbas 
rege Eadredo imperante hanc domino meo hereditariam Kartulam 
dictitando composui et propriis digitorum articulis prescripsi.*' 
Another is said to be in possession of the church of Winchester. 
— Stubhs : Memorials of Saint Dunstan ^ introduction. 



t) \ Illtiininator. SaeC. XVI. 

or VAN PUTTEN. \ ^^^^ 

Worked under Ernest of Bavaria, Bishop of Libge, who in 1582 
paid him 150 florins of Brabant for having ornamented a certain 
book. In 1596 he received by order of the same prelate a like 
sum for work not specified. — Pinchart : Archives des Arts^ 
Sciences et Lettres^ Documents in^dits, ser. i., ii. 318. 



DuQUfeT, Jean. Illuminator. Saec. XV. 

A native of Amiens. 

Illuminated, in 1479, ^^^^ azure and vermilion, a copy of 
Treaties, &c., formed between various kings, princes, &c. This 
. book is probably the one known as the ancient Register of the 
" Hotel de la Mairie of Amiens, marked D," still in the Archives. 
The illumination of the first page is rich and beautiful, and 
affords a good idea of the skill of the artist. — Duserel : Recherches 
historiques sur les ouvrages executes dans la ville d* Amiens^ 30. 



DuRAND, Abraham. Copyist. Saec. XV. 

Wrote, in 1457, at Rouen, a copy of the Roman de la Rose, 

2 Q 
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partly on vellum, partly on paper. Small Folio. 174 ff. It 
contains forty miniatures, the first having a border, the rest small 
and mostly of pen-work, yet striking and effective. The volume 
closes with a version of the usual couplet : 

" Le Romaunt de la Rose, 
Ou l*art d'amours est toute eclose" 

and the copyist's signature : " Scriplum per me Rothomago, 
1457. — Abraham Durand." The MS. belongs to the Earl of 
Derby. — CataL of Loan Collection of Illuminated MSS. Liver- 
pool, 1876. 



DuRANNUS. Calligraphery &c. Saec. XI. et XII. 

A Monk of Clugny. — Strapeum, 1844, 139. 



DuREN, Jan van. Illuminator. Saec. XV. 

Was admitted as a " boec-scildere " or " enlumineur " into the 
confr^rie of St. Luc, at Antwerp, in 1^0^,— Bibliophile Mge, L 
290. 



DuTAiLLis, Louis. Copyist. Saec. XVI. 

A Monk of Clairmarus, and one of the most indus- 
trious penmen of his convent. 

Wrote I. "Livre de pribres, sermons," &c., finished in 1557. 2. 
" Sermons du S. Sacrement de Tautel," delivered by Jean Clinchy, 



Ead] Dictionary of Miniaturists. 299 

father confessor of the nuns called Soeurs Annoncides de Bethune. 
3. "Epistolae beati Hieronymi." — Champollion-Figeac : Documens 
historiqtus inkdiis^ i. 390. 



DuviGEON, Bernard. Miniaturist. Saec. XVIII. 

Born 17CXD. Died at Paris 1760. — A^chiifcs de I' Art 
Fran^aiSy &c,y iv. 173. 



Eadfrith. Calligrapher, &c. SaeC. VIII. 

Bishop of Lindisfarne. 

Wrote the celebrated copy of the Gospels, known as the 1 
"Durham Book," "St. Cuthbert's Gospels," or "Lindisfarne 
Gospels," executed about 700. Large Folio. Vellum. 258 if. 
in double columns of 24 lines. It was written in the island 
of Lindisfarne, and contains the Four Gospels, in St. Jerome's 
version, with the Epistle to Damasus, Eusebian canons, &c. 
For the illuminator, the name of Bilfrith has often been assigned, 
but in the glosses of Aldred in the book itself, it is stated that 
Bilfrith, the anchorite, " wrought in smith's work, the ornaments 
that are on the outside," and that "Eadfrith biscop lindisfear- 
nensis secclesise he this boc avrat at frvma goda & sancte cuth- 
berthe & allvm thaem halgvm gimsenelice tha the in eolonde 
sint." This gloss occurs at the end of the Gospel of St. John. It 
appears then that the whole glory of the internal ornamentation 
of this venerable MS. is due to Bishop Eadfrith. " The text is 
written stichometrically, on stout vellum, in very beautifully-formed 
half-uncial letters of a massive type with occasional use of capitals; 
the words being generally separated. Each Gospel is divided into 
sections for lessons, every division beginning with an ornamental 
initial letter and being marked in red. The subdivisions of Am- 
monian sections are marked by similar initial letters." Titles in 
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red half-uncials. Each Gospel has with the Title, in golden letters, 
the names of the symbols— "p ihs 5tps. Matheus homo." "Mar- 
cus leo" "p Lucas uitulus" " + lohannis aquila." The whole or 
part of the first word in each of the minor articles is formed of 
ornamental letters. The first page of each Grospel and the Liber 
Generationis in St. Matthew, and of the first preface, ff. 2, 26, 28, 
94, 138, 2 10, are in large letters of the most elaborate patterns, with 
borders, &c., and on a separate leaf in front of each Gk)spel and 
the first preface is painted a full page ornamental design, worked 
in a cruciform pattern. The Eusebian canons, as usual in all early 
copies of the Gospels, are placed in arcades, or between richly- 
ornamented columns spanned by arches. The style of ornament 
is that introduced from Ireland to lona and thence to Lindisfame, 
and consists of combinations of geometrical patterns, interlacings, 
spiral coils, pen-flourished birds and serpents with necks and limbs 
twisted and knotted together, in the most intricate manner, yet 
without destroying the delicate harmony of the curves or the 
accuracy of the minutest details. The colours are still tolerably 
bright and pure, generally of a light tint and thickly laid on. 
Gold is used, but very sparingly. The splendour of Carolingian 
illumination had evidently never dawned upon the sight or imagi- 
nation of the artist of the Durham Book, or his opportunities 
would certainly have made more of the gorgeous effect to be pro- 
duced by the free use of burnished gold, — an efi*ect that by and by 
was to obtain for this very arf in French schools the name of 
" Illumination." In this Celtic ornament all figures of men and 
animals are treated as pure ornament, and coloured to suit the 
general design. Hence blue lions and green men are not at all 
uncommon. The larger letters are usually surrounded with a 
fringe of red dots, and trefoils of dots in various colours are 
scattered over the open spaces. The miniatures of the Evangelists 
are manifestly taken from Byzantine models. The figures are all 
seated, and accompanied by their symbols, for from the sixth to 
the thirteenth century the symbolism of Christian doctrine was 
always more or less strenuously insisted upon in miniature art 
The first three are represented as writing. St John rather as 
expounding the text from an open roll lying across his knees. The 
drapery folds are not shaded in the ordinary manner, but indicated 
by strokes of a difi*erent colour ; while the shades under the eyes 
and beside the nose, &c., are green, all these miniatures have rose- 
pink backgrounds. This celebrated MS., which remained at Lin- 
disfame until the dissolution of the monasteries, is now in the 
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British Museum. Cotton MSS. Nero D. iv. It has been often 
described. — Thompson : CataL of Ancient Latin MSS. in the Bri- 
tish Museum^ iS-i?* — Stevenson: The Graphic and Historical 
Illustrator^ 355. — Waagen: Treasures of Art in Great Britain^ 
i. 136. — Strutt : Ilorda Angelcynnan/iii, pi. 23-26. — AstU: Origin 
and Progress of Writings pi. xiv. — Shaw : Illuminated Ornaments^ 
pi. ii. — Humphreys : Illuminated Books of the Middle Ages^ i. — 
Westu'ood: Facsimiles of the Miniatures and Ornaments of Anglo- 
Saxon and Irish MSS,, pi. xii., xiii. — Palceogr, Soc, Facsimiles of 
MSS, and Inscriptions y pi. 3-6, 22. 1873-83. 



Eaduvius. Copyist. Saec. XI. 

Monk of St. Michaers of Liineburg, surnamed 
" Basan." 

Was one of the most skilful calligraphers of his age. — Cahier : 
Biblioth}que^y 135. — Gebhard: Dissertat, . . , de re litter, cceno- 
Mi S, Michael y in urbe Luneburga^ § 17. 13, 20. 



Eadwin. Calligrapker. SaeC. XII. 

A Monk of Canterbury. 

Wrote a Latin and Saxon Psalter, richly ornamented with 
miniatures and histories. Now in Trinity College Library, Cam- 
bridge. "In the early part of the twelfth century the monks of 
Canterbury transcribed a vast number of valuable MSS., in which 
they were greatly assisted by the monk Eadwin, who had arrived 
at considerable proficiency in the calligraphic art, as a volume of 
his transcribing in Trinity College, Cambridge, informs us (Codic. 
fol. I, sc. med. 5). It is a Latin psalter, with a Saxon gloss 
beautifully illuminated in gold and colours ; at the end appears 



302 Dictionary of Miniaturists. [Ean 

the figure of the monkish scribe holding the pen in his hand to 
indicate his avocation (sic) and an inscription extolling his inge- 
nuity in the art." — Warton : Hist, Engl, Poetry^ i. Diss., ii. — 
Merryu'eather : Bibliomania in the Middle Ages^ 53. — Strutt : 
Hist, of Engl, Costume^ ii. 6. 



EannesI ^^^^^^^^^^' Saec. XV. 

Probably identical with the famous architect. 

He was illuminator at the court of Alfonso V. M. Le Vicomte 
de Juromenha thinks he lived during the reign of king Edward 
( 1 433-1 438). — Raczinski: Dict,^ 76, and Lettres^ 205, 224. See 
Caldeira. 



Eberhard. Copyist. Saec. 

A Monk of Eberach under Abbot Berthold. 

Wrote, among other works, "Bertholdi Abbat Ebraicensis 
Summa Virtutum." — Serapeum^ 1845, 84. 



Eberspeck, Conrad. Copyist. Saec. XV. 

Wrote, in 1428, a Psalterium. Sm. Fol. 70 ff,, 2 cols. Once in 
Bamberg Cathedral library. Now in Public Library, Bamberg, 
—Jceck: Beschreibung der bffentl, Bibl, zu Bamberg^ i.-iii. 35. 
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Ebrard. Copyist and Illuminator. Saec. IX. 

One of the monks of St. Germain d'Auxerre. 

He probably executed a book of Homilies for the Emperor 
Charlemagne. — Ddisle: Cabinet des MSS,^ i. 3. — Martlne : Voy, 
Litferaire^ i. i. 56. 



Edmundus. Calligrapher. SaeC. XII. 

Executed a copy of the Homilies of Origen ornamented with 
a remarkable frontispiece, representing two arcades under which 
stand St Vincent and St. Germain (des Pr^). The latter holds 
a ribbon-label containing the words : " Fratres legite diligenter et 
intelligite verba hujus librL Pro Edmundo, qui librum scripsit, 
orate." St. Vincent holds a label with the words : " Quicumque 
librum istum defraudaverit, vel litteras deleverit per malitiam suam, 
deleatur nomen ejus de libro viventium. Amen. Fiat, Fiat, Fiat!" 
— Delisle : Cabinet des MSS,y ii. 41. 



Elizabetha. Copyist. SaeC. XIII. 

A Nun under Agnes, countess of Freyssing, in 

Bavaria, the first abbess of her house. 

Wrote an enormous Gradual, in 1260, which was completed in 
1462 by Elizabetha Hyttlin who was for thirty-five years " Can- 
torin" of the convent. On if. iv. and 2 are these notes : "1260 
bey erster Frau Abbtissin, Agnes Graffin v. Freyssing dis grosse 
Ambt Buech gesch(r)ieben worden von Kloster Frau Elizabetha. 
Requiescat in pace.*' " 1462 hat auch eine Kloster Frau Eliza- 
betha Hyttlin das Gradual Buech verfertigt war 35 Jahr Cantorin. 
Requiescat in pace." The book is very large and thick folio on 
vellum, and contains 275 if. of vellum, and two or three more 
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of music on paper. The writing is a large rough Gk)thic, rather 
coarsely rubricated, and with large painted initials on gold grounds 
with crudely-coloured frames. The pen-work initials also are 
very rough, but rather through haste than ignorance. The MS. is 
now in the British Museum. Add. MS. 16,950. 



Ellerker, Willelmus. Copyist. Saec. XIV. 

A Monk of one of the foundations in York. 

Wrote among other things "Nicholai Treveth super x. libros 
declamacionum Senece expositio." Vellum. Folio. 147 ff. 2 
cols., in the midst of which the author's text is embedded The 
handwriting is the ordinary half-engrossing Gothic of the period ; 
small, neat, and legible, with red and blue flourished initials, but 
no miniatures. At the end in red : " Et sic terminatur liber 
decimus declamacionum senece ad honorem domini nri ihu xpi. 
Amen." Then in black : " Sum scriptor talis monstrat mea litera 
qualis." In red: "qd ellerker." Now in the British Museum. 
Roy. MS. 15 c. xii. He is probably the same William Ellerker 
who is mentioned in various accounts in the York Fabric Rolls in 
'393-9 ^ working on the York Cathedral Choir-books. "De 
4I. 6s. 8d. solutis hoc anno fratri Willelmo Ellerker pro scriptura 
duorum gradalium pro choro. De 40s. solutis domino Ricardo 
de Styrton pro eluminacione dictorum duorum gradalium. De 
22s. 7jd. solutis dicto Willelmo pro pergaraino empto per ipsum 
Willelmum." Again, in 1394, " De iil. 13s. 3d. sol. fratri 
Willelmo Ellerker in plenam solucionem pro scriptura et perga- 
meno pro iiij libris pro choro." In 1395, "Roberto Bukebynder 
pro ligatura unius magni gradalis pro choro, ex conuencione 
facta I OS. Eidem pro iiij pellibus pergameno pro eodem custo- 
diendo 2od. Eidem pro j pelle cervi pro coopertura dicti libri 
3s. 2d. Fratri Will. Ellerker pro pergameno 4s. Domino Ricardo 
de Styrton in plenam solucionem pro alumpnyng trium gradalium 
40s. De 3s. 4d. solutis dno Johanni Brignole pro viij peltib. per- 
gameni emptis pro magno gradali predicto. De 38s. 5d solutis 
Will<^ Selar aurifabro pro operacione sua." In 1396, "Fratri Will® de 
Ellerker pro scriptura duorum gradal, in choro 40s." In 1399, 
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" Fratri Will® Ellerker pro scriptura gradalis in choro, excurialitate, 
13s. 4d." — Raine: The Fabric Rolls of York Minster^ 130-2 
(Surtees Society). 



Ellinger. Illuminator and Copyist, Saec. XI. 

A Monk, and afterwards Abbot of Tegernsee (1019- 
1056). 

In a MS dated 1017 is a beautiful miniature from his hand, 
representing the Saviour and the Pope clasping hands. In another 
MS. is a richly-coloured miniature of the four Evangelists. He 
wrote also a Gospel-book now in the Royal Library at Munich ; and 
the drawings of animals, &c., in the margins of a Natural History 
of Pliny are attributed to him. Illumination and calligraphy 
flourished at Tegernsee during his rule. — Kugler: Geschichte der 
Malerei, ii. 13. — Nagler: Kiinsilerlexicon^ iv. 108. — Jos, v. Hefner: 
Oberbair, Archiv^ ii. 28. — Fez : Thesaurus Anecdott^ i. xv. — 
Cahier : Biblioih^ques^ 132. 



Elssner ) 

Elszner> Jakob. Illuminator. Saec. XVI. 

Eisner ) 

Of Nuremberg, was an illuminist in the strict old German 
sense — a colourer of engravings in books, and skilled 'in many 
other things. He was a famous heraldic painter, and very clever 
at imitating gold in the representation of trinkets and jewels. 
" This Elssner was a very great favourite with those of his fellow 
citizens who understood flute- playing, and was also very highly 
thought of as a great artist on the organ. He also painted por- 
traits and illuminated beautiful books for them, and made their 
escutcheons and the decorations which they got from kings and 
queens in their grants of arms. At this time there was no one 

2 R 
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here who painted gold so cleverly as \i^^^—'Johann Neuddrffer : in 
QuellenschrifUn fiir KunsigeschichiCy n, 139. He probably painted 
the Choir-book written by Frederick Rosendorn (not Rondom), 
now in the sacristy of St Lorenz, Nuremberg. The two volumes 
of the so-called "Gansebuch," winter and summer portions, con- 
tain the Festival Lessons for the whole year, and were executed 
to the order of Anton Kress, Propositus of St. Lorenz. They were 
begun in 1507 and finished in 15 10, and are attributed to Elssner. 
Yet another Missal dated 1573 belongs to the same church, also 
t ^ ordered by Kress, and given by the family in 161 7. All are 

plainly by the same hand — the figures in the usual Nuremberg 
manner — somewhat short and like the well-known statue of the 
Gansemannchen by the Frauenkirche, the work of his contem- 
porary, Pancraz I^benwolf. The miniatures are minutely described 
in the second number of the SammUri^, 18, &c.). In the one, 
representing the Ascension, are depicted singing geese, having a 
wolf as precentor and a fox as assistant. From this circumstance 
the book has obtained its name of the " Goose-book." — Rettberg : 
Nilmhergs Kunsflehen in seinen Denktnalen dargesiellt, 144-5. He 
died in 1546. — Ibid: Niirnbcrger Brief Cy 179. 



r I 
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Engelhardt. Copyist. Saec. VIII. 

A Monk or clerc who with queen Gisela (Kysila) 
retired to the monastery of Kochlen. 

There, in conjunction with Chadoldus, he wrote " Scti. Gregorii 
Omelia." Vellum. Small Folio. 2 columns. Containing forty 
Homilies, of which Engelhard wrote the first twenty, and Cha- 
doldus the rest. The first four syllables of the initial word Reve- 
rentiss. are in colours, as are also the initials of the Gospels and 
Homilies. The titles and headings in red. At the end of the 
second part is this note ; " Chadold presbyter scripsit istas ome- 
lias." — Gercken: Reisen^ i. 377. — Cahier: Bibliothiques^ 128. 



Eposius. Illuminator, &c. SaeC. XI. 

Is cited by D. Agincourt as the copyist and illuminator of the 

./ 
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"Exultet," now in the Barberini Library, Rome. — Agincourt : 
Hist, de VArt par les Mon.^ iii. Peinture, pi. — Cahur : Bihlioth.y 
134. — Grimoiiard de St, Laurent: Guide de VArt Chretien^ ii. 31. 



Ermengarde. Copyist. Saec. XII. 

A Nun in the convent of St. Adrien at Lumspringe 
in the twelfth century. 

Wrote "Augustini Sermones." Folio. Vellum. With Minia- 
tures. Now in the Ducal Library at Wolfenbiittel. She lived under 
the prioress Juditha and and prior Gerhard (1178-1191). Gerhard 
died about 12 14. — Schonemann: Hundert Merkwiirdigkeiten der 
Herzogl, Bibliothek zu Wolfenbiittel , 36. 



Erneston. Copyist. Saec. IX. 

A Monk of Stavelo. 

Wrote, together with Goderanus, a Bible in 2 volumes, on which 
they laboured for nearly four years. — Mahillon: Voy, de deux 
BenedictinSy 6^r., ii. 149. 



Englyssh, R. Copyist. Saec. XV. 

Wrote the Life of St. Katharine in fiwt books, by John Cap- 
grave, and other tracts. On fol. 5, ** Explicit tractatus compendi- 
osus de X praeceptis .... scriptus per manus M. R. Englyssh." 
Now in British Museum. Arund. MS. No. 20. 
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Erebonus. Copyist. SaeC. XI. 

Monk of Epternach under abbot Regimbertus (1051- 
81). See Ravengero. 



Ereolano. Miniaturist, SaeC. XV. 

An illuminator or miniatore who worked on the Choir-books at 
Perugia. — Manari : Cenno Storico ed artistico, dr'c, 21, 249. 



Ersford, Johannes, de Wissenfels. Copyist. SaeC- XV. 

Wrote " M. T. Ciceronis . . . contra C. Verrem," &c. (Orations). 
On paper. Small thick 4to. 321 ff. In a small neat upright 
minuscule, transitional from the ordinary Italian Gothic to 
Roman. A few rude initials in colours : no other ornaments. 
At end (fol. 322) "Expliciunt m. t. c in Antoniu Marium 
Antonium orationes Que philippice Dicuntur Johannes Ersford 
de Wissenfelz scripsit. Anno 1.4.7.0. Gaudeant bene nati." With 
a monogram. Now in the British Museum. 



Ertinger, Francois. Miniaturist. Saec. XVII. 

> 

Was painter in miniature and engraver. — Archives dePArt Fran- 
fat's^ iv. 227. 1854. 



Ervemus. I Calligrapher, &c. SaeC. X. 

Most probably the artist who executed the beautiful initials 
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and borders of the " Latin Gospels of King Cnut," now in the 
British Museum (i. d. 9). The book is a large 4to., 13JX10J 
inches, and consists of 150 ff. of vellum, with twenty-six lines to 
a full page. The handwriting is a firm Saxon minuscule with a 
Caroling tendency. Before St Mark's Gospel is an interesting 
note in a different hand intimating that King Cnut had been 
admitted into the Church of Christ at Canterbury ; and on the 
next leaf is the copy of a charter of Cnut*s, also in Anglo-Saxon, 
confirming the privileges of the Church. The book was after- 
wards given by the king to the see of Canterbury. The style of 
ornament is that of the famous Devonshire Benedictional {see 
Godemann). The splendid initials are like those of the Athelstan 
and Cambridge Gospels. It is to a remark made by William of 
Malmesbury in his " Life of St Wulstan " that we owe the attri- 
bution of the " Cnut Gospels " to Ervenius (see Wulstan). He 
is also said to have written a " Psalterium '* and a " Sacramenta- 
rium." — Wharton : Angiia Sacra^ ii. 244. 



ESCHENFELDE, CaTHAR. Copyist, . SaCC. XVI. 

Nun of Langendorf near Naumburg. 

Wrote a Missal with plain Chant, now in the Ducal Library at 
Gotha. — Breitkopf: Ueber den Ursprung der Spiel-Karten^ ii. 31. — 
Jansen : Origine de la Gravure^ ii. 29. — Cahier : Biblioth,^ 141. 



ESCHENFELDEK, J CANNES. Copyist. SaSC. XV. 

Born at Nuremberg. 

Wrote, at Rome, "Liber de Episcopali Dignitate," &c., on 
paper. 129 ff. At end: "Explicit liber iste per me Joannem 
Eschenfelder de Nurimberga Scriptum Rome, in domo Reve- 
rendissimi Domini (Zeno) Episcopi Paduani anno Domini 1464." 



I 
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Fol. Ill another Tract, at the end of which, "Anno Domini 146 
completus est liber iste per me Joannem Eschenfelder de Norin 
berga Rome in domo Rever"" Domini Jacobi Zeno Episcop 
Paduani Pontificatus Sanctissimi Domini nostri Pauli Pape 11 
anno primo mensis Januarii." Now in the Royal Library at Turir 
Cod. cxxxiv. e. iii. 9. — Pasini: Codices MstL Bibliothecm Regi 
Taurinensis Athenai^ 6^^., ii. 38. 



EscuLO, Marinus de. Copyist. Saec. XAi 

H Wrote, at Padua, a copy of Valerius Maximus, dated April 2. 

1405. Now in the Royal Library at Dresden. — Ebert: Geschichie t 
Dresdener Bibliotheky 263. 



ESQUAILLET, PlEKRE. Copyist. SaCC. XV] 

Wrote a Missal in 1530, for the Hotel de Ville ofDixmud 
and was paid for it 46I 8 escalins. He is also called Pierchc 
Esqualliet. For the same Missal Simon Bennynck painted 
Crucifix, for which he was paid lol. p. — Beffroi^ iv. 118, 9- 



EsTE, Alfonso I. of. See Este, Family of, 



EsTE, BoRSo OF. See Este, Family of. 
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EsTE, Family of (Estensi). Patrons. SaeC- XV« et XVI. 

The family of Este has been very honourably known in con- 
nection with artists and learned men. Many of the MSS. which 
are now in the Estense Library at Ferrara have not been long 
brought into it from Modena — the transfer taking place in 1859. 
They begin about 1422, and show the high position occupied by 
Ferrara and its rulers in the history of miniature. In the "Registry 
of Letters" we find in 1422-4 the name of the Marquess Nicolb III. 
as having employed a certain Franceschino, a miniaturist, to find 
materials, viz. gold-leaf, ultramanne and the finest lake, and to 
execute the miniatures, &c., of a Bible. The same prince also 
employed about the same time, two other miniaturists of much 
greater merit — Jacopino d'Arezzo and Giovanni Falcone. The 
former had an apartment in the castle, as appears from an inventory 
written in 1436 which mentions the " camera dove abita Jacopino 
da Rezo (Is not this Jacopino da Reggio?) aminiadore." In 
1434 this miniaturist receives 107 lire marchesane as balance of 
account for work. And in the same account is mentioned the 
price of a large Choir-book executed by him, containing 1247 
illuminated letters in gold and colours. Also a Caesar's Com- 
mentaries finished in 1438. Lionello, son and successor of Nicolb 
continued these artists in their posts and duties, paying in 1435 
two golden ducats, and in 1436 ten on account of work done for 
him. The Documents examined by Signor Campori afford many 
interesting particulars respecting these transactions. — / Miniaiori 
degli Estensi^ in Atti e Memorie^ dr'c, vL 245. Whilst Jacopino 
was thus employed at Ferrara, Giovanni Falcone was kept at work 
at Florence on behalf of the princes of Este from 1434 to 1437. 
In 1434 Bagio Busone of Cremona wrote at Ferrara a Pliny by 
order of Lionello. This was illuminated by Falcone. The following 
year Busone received 20 fiorins as balance of his account for a 
Mappa-Mondo, or Geography of Ptolemy. Lionello became 
marquis by his father's death, in 1441. He had been educated 
by the celebrated Guarino of Verona, who was himself not only a 
learned humanist, but also a great collector of books, medals, and 
antiquities. Lionello, imitating his tutor, possessed no fewer than 
278 MSS. in various languages, and bought some of the famous 
Choir-books of the monks of Sta. Maria degli Angeli of Florence ; 
spending in one purchase 50 golden ducats. Another miniaturist 
employed by Lionello was the noted Georgio d'Alemagna, or 
II Tedesco (se^), whose name first appears in 1441. He also had 
apartments in the castle, and had for his co-operator, Matteo Pasti 
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(sei) of Verona. His chief works were a Breviary and a Missal 

for the personal use of the marquess. In the year 1450 Lionello 

was succeeded by his brother Borso, who was raised to the rank 

of duke by the Emperor Frederic III. in 1452. Borso surpassed 

his predecessors in magnificence, maintaining a court equal to 

that of a king. He employed, with the other miniaturists, Taddeo 

de Niccolb Crivelli, and Franco di Giovanni de* Russi, of Mantua. 

These artists undertook to illuminate and "fregiare," or adorn with 

borders, a Bible with a magnificent title to every book, and to 

complete it within six years, commencing 8th July, 1455. The 

price was to be 75 "lire marchesane," equal to 215.46 francs per 

quire. It was finished ready for the binder in 1462, having been 

written by Pier Paolo Maroni, of Milan, who was paid at the rate 

of 4 lire the quire. The vellum is of perfect whiteness and fineness, 

and the binding a richly gilt and decorated silver cover with clasps, 

which cost 50 golden ducats. The whole Bible occupies two bulky 

volumes, the first of 31 "quintemi"or quires, the second of 29, 

and the total cost is estimated at a present value of about 16,541 

lire. Other miniaturists who were employed on this Bible were 

Giovanni da Lira, Christofano Mainardi, D. Pietro Marzanti, 

Giovanni da Gaibana, Giov. Tedesco of Mantua and the two 

Avogari, Vincenzio and Marco. Avogaro took Francho's place 

in 1457, and a certain Malatesta, a Romin miniaturist had a small 

share in it, executing four initials and four animals in " Job " in 

1456 (see Crivelli). Many other artists and copyists were 

employed by the different members of the Estense family before 

the time of Alfonso I. who was the most illustrious of all. In 

1502 Matteo da Milano and Tomaso da Modena were busy in 

the illumination of a Breviary, probably ordered by Ercole I. and 

completed by Alfonso. Matteo continued in his employment at 

least until 1512, at a salary of 12 lire a month. Andrea dalk 

Veze and his son Cesare were also employed by Alfonso, both aj 

copyists and miniaturists. See Veze. — G. Campori: I Miniaton 

degli Estensiin AtH e Memorie^ &*c.j, . . vi. 245, &c. ^Cittadella . 

II Casteilo di Ferrara^ Descrizioru Storico-artistica^ Appendix, 61. 



EsTE, Ippoltto. 

Cardinal. See Veze, Magnanini, &c. 
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EsTE, LuiGi. 

Cardinal. See Garanta, Pittoni, &c. 

For other members of this family, see Campari: J Miniatori, &'c. 



Etienne. Copyist. Saec. XIV. 

Monk of St. Martin-des-Champs, under Abbot Guil- 
laume. 

Wrote, in 1380, the " Polycraticus " of John of Salisbury. On 
fol. 155, "Explicit Polycraticus, ob honorem et revereociam 
domini GulUelmi prions Scti. Martini de Campis, in sacra pagina 
doctoris, per suum monachum Stephanum, anno Dni m'ccc* octua- 
gesimo. "—/></«/<;.■ Cabintf des MSS., W. 239. 



Eustace, Fr£re. Illuminator. Saec, XV. 

Mentioned in the account books of the town of Lille. " Pour 
5 ymages de sains et saintes et pour lescnpture et enluminure de 
plusieurs oruisons diceult sains pour mettre et asseoir es heures 
de Mds. par marchi^ fait par Mds. [I'evesque] de Bethl^em. 
. . . C. s. 50 d*. A fr^re Eustace rcligieux auquel Mds. de 
Bethleem a marchand^, de enluminer relier and faire xix personages 
en ung livre de doctrine appartenante \ MdS. et prest sur ce que a 
ceste cause lui porra estre deu, comme appert et par sa quittance 
sur ce . . . xij liv. 55. A Reverend pfere en Dieu MS. leuesque de 
Bethleem confesseur de Mds. — pour avoir achett^ ung liure oil sont 
Ics heures Notre Dame et plusieurs autres oroisons et suffraiges 
enlumin^ d'or H plusieurs histoires, lequel Mds. a donn^ au 
damoiseau de Cloves son nepueu, xii. liv. 56. A lui pour I'accom- 
plissement dun liure moral, pi^^ comniench^e tout pour le dit 
liure relier, comme pour lenluminer et historier, xxiiij liv. — 
Lahorde : Les Dius de Bourg., i. pt. ii. 249, from No. 43. — Rer. 
Gknkr. de Lille, 1427-28. 
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EusTACHio, Frate. Illuminator and Miuiuturist. 

Saec. XVI. 

A Monk of the Dominican monastery of St. Mark's 
at Florence. 

He was bom at Florence in 1473, '^ok the habit at Villa Gondi 
under Savonarolo, then Vicar-General, during the retirement from 
Florence on account of the plague, in the year 1496, and died in 
1555 at the great age of eighty-three, having worked at his 
profession for more than sixty years. The name of Fra Eustachio, 
before he entered the monastery, was Tommaso, and he was the 
son of a certain Balthassare, but his family is unknown. In 1502 
the monks of the convent of the Holy Spirit at Siena, under 
their prior Malatesta Sacromoro, invited him to adorn their 
Antiphonary of the Saints, in two volumes, with miniatures. He 
not only did this, but restored and enriched many other books 
belonging to the sacristy. The fate of this Antiphonary is not 
known. There is a psalter still in the convent of St Mark's, 
Florence, executed by him, of which the first initial miniature 
bears the date m.v.v., i,e, mdv. (1505). The archives of the 
** Opera " of Sta. Maria del Fiore (the Cathedral) of Florence 
state that in 15 18 was entrusted to him a Gradual, beginning 
with the fourth Sunday in Lent, and continuing to Holy Thursday. 
And an Antiphonary from Advent to the Vigil of the Nativity. In 
1520 and 1523 are found also payments to Fra Eustachio for 
other works in the Choir-books of the cathedral. No fewer than 
thirty-one miniatures have thus been identified by the researches 
of Milanesi and Pini, the learned editors of Le Monniefs 
Vasari. He also executed the miniatures of four Choir-books 
for Sta. Maria della Quercia, at Viterbo. He painted the minia- 
tures of Antiphonary xvi. No. 7 (B)in the collection now belonging 
to the cathedral of Florence. One subject is " The Adoration of 
the Shepherds," of which a very feeble copy is given in Curmer's 
" Evangiles." Between 1520 and 1525 he executed thirty-one 
miniatures in nine antiphonaries. The principal excellence of 
Fra Eustachio consists in his graceful classical ornaments in which 
we find none of that bad taste in design so often seen in both 
Pompeian and Renaissance friezes and other decorations. His 
style is pure and tasteful and of the kind we may truly call 
classic. In this he closely resembles Attavante, Corbizzi, and 
Boccardino the elder. 'J'hus when he employs the well-known, 
frequent scroll- foliage in modelled or "chiaroscuro" gold, he uses 
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grounds of crimson, azure, or green, and when he paints his 
foliages in colours, he supports them with backgrounds of gold. 
And to this he adds a characteristic, rarely thought of by his 
contemporaries, — the use of silver as well as gold either in his 
ornaments or about his miniatures. In invention and chiaroscuro 
he is less successful than the other artists just named, nor is he 
their equal in sweetness and harmony of colouring. His 
superiority lies in his borders and vignettes, and here perhaps 
is his true strength as a miniaturist The description of one or 
two of his works, now at Florence, may suffice to give some idea 
of what to look for in them. In the Antiphonary marked a, from 
Advent to the Vigil of the Nativity, fol. 5, is a miniature in the 
initial A of Aspiciens a longe ecce video^ &»c. The Almighty is 
appearing to Jeremiah, with a most exquisite bracket border 
along the inner margin, and across top and bottom of the page, 
containing sweetly-drawn children (" putti "), dolphins, and other 
most beautiful fancies. In the Gradual marked d (pt 2) from 
fourth Sunday in Quadragesima to the Festival of Passion Week, 
and within the L of Letare Jerusalem^ &*c, is a half figure of St. 
Simon. At foot are the arms of the guild called the Arte del la 
I^na, supported by two angels. In the Antiphonary marked b, 
from the Vigil of the Nativity to the Epiphany, fol. i, within the 
initial R oi Rex pacificus^ 6^r., Jesus as a babe, naked and sur- 
rounded by a radiant nimbus as of fire. He stands upon a globe, 
wearing a crown and holding in his left hand a sceptre. With 
his right he gives the benediction. Fol. 7, the Nativity in initial 
Hoi Hodie nobis celorum reXy 6^r., and others in this volume. 
Milanesi quotes and describes many others in his ''Nuove 
Indagini," &c., from which I will select further only two that 
are dated. In the Antiphonary marked o, containing the Com- 
mune Apostolorum, Virginum, &c., fol. i, a holy martyr 
seated. On his right a figure standing and holding a palm. 
Above in a circlet An. Dom. mdxxiii. At foot the arms or 
badge of the " Arte della Lana." In the Antiphonary marked 
M, from the Feast of Sta. Agatha to the Annunciation, on fol. i, 
the Martyrdom of Sta. Agatha, executioners tearing her breasts 
with red-hot pincers as she stands bound, beneath a high wall, 
above which is seen seated a king with two attendants. The 
border and ornaments are most indescribably rich and beautiful. 
At foot the symbol of the "Arte della Lana," and two tiny 
miniatures of angels. Besides these two circlets containing the 
monogram of the ** Opera" of the cathedral surrounded by 
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ornamental heads of exquisite design, and in the side border a 
circlet containing the date — "Anno Dni mdxxvi." As an 
example of his characteristic and gorgeous use of silver I may 
cite a splendid initial S in the Antiphonary, No. IX., marked G, 
fol. Ill, containing the meeting of Sta. Veronica with Christ on 
his way to Calvary. In a most beautiful panel and vignette of 
flowers, on fol. 43, is the subject of Christ in Gethsemane within 
the / of In monte Oliveto oravit Jesus^ 6r*c.y and in a circlet in the 
border, the date mdxxv. — Milanesi : Nuove Indagini con docu- 
menti inediti per servire alia Storia delta Miniatura (Lemonnier's 
' j Vasari, vi. 165, 172, 193, &c.).— ^ IV, B,: MS, Notes on Italian 

Journeys, — Bertolla: Album Calligrafico, Lucca, 1840. — Alfaheto 
d^Iniziali^ incise da Girolamo Scotto^ 1844. — Marchese : Memcrie 
Domenicane, 6r'c,^ i. 201-7 ) "• 435 (Transl. by Meehan). 



. I 



EusTACiiius. Copyist. Saec. XII. 

Wrote an " Obituary," now in the Vatican Library. — HAgin- 
court: Hist, de VArt^ 6-r., Peinture, iii. pi. 76. 



\ ;< 



EvANGELiSTA, Fra. Miniaturist^ &c. SaeC. XVI. 

A Franciscan. 

Given under 150 1 in the Libro O. fabrica ofFerrara. — Citta- 
delta: Notizie relative a Ferrara^ 70. — Gualandi : Memorie ris- 
guardanti^ 6^r., sen vi. Evangelista was also a copyist. — Cittadella, 
641. 
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Eyck, van (Family). Illuminators and Painters. 

Saec. XV. 

So-called from the village of Maes-eyck, near Maes- 
tricht, but properly belonging to Bruges. 

Hubert, born 1366; died Sept. 18, 1426. 

In 1422 was a member of the Gild U. L. F. at Gaud. 

Jan, born 1396 ; died July, 1441. 

Resided at Bruges after his brother's death. 

Margaretha, born ( ? ) ; died ( } ), before 1432. 

No example of her work is known. 

As to how far these celebrated artists may be considered as 
illuminators, art-writers and connoisseurs are at variance. 

All three, according to Waagen's account, worked on the 
Breviary of the Duke of Bedford, now in the National Library at 
Paris. This is, however, extremely improbable. — Waagen : 
Kunstwesen und Kiinstler in England und Paris^ iii. 353. (English 
edition ?) 

Waagen and others also assert that Hubert executed or at 
least placed one painting in a MS., "L'^trif de Vertu et de 
Fortune," which came out of the Dubrowsky Collection into the 
Imperial Library at St. Petersburg. — Storch: Petersburg unter 
Alexander I, y vi. 262. — Michiels : Hist, de la P, flamande^ ii. 165, 
&c — Smet: Bullet BibL belge^ v. 395, — Reiffenberg: Do.^ vi. 176. — 
Schorn's Fasan\ ii. 370-2, note. 



Izpeleta:! ^^^'^^^^^or. Saec. XVI. 

Of Alayon, in Spain. 

Executed the miniatures and ornaments of the Choir-books of 
the cathedral of Saragossa. — Bertnudez : Diccionario^ ii. 71. — 
Nagler : Kiinstler lex icon ^ iv. 
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Fabrini, Stefano. Copyist. Saec. XV. 

" Et scriptus Stefano di Nicholb Fabrini questo di 24 di 
Giugno 1467." — Zani : Encidopedia Metodica^ viii. 169, 269. 



Fabro, Bernardo di. Copyist, Saec. XV. 

Wrote, in 146 1-2, at Messina, " Panormitani in secundum libnim 
decretalium Commentarii, pars I." On paper. 368 ff. Illuminated 
with arms of Delia Rovere. At end : " L^ctura Abbatis Nicolai 
de Moniacis Finit Panormi, quern post cognomen adomat Lustrator 
canonum .... Bemardus Fabri scripsit currentibus annis Mille 
quadringentisque duobus terque viginti Pro domino Johanne 
cognomento de Ceretanis Auditore Rote. Deus hunc sublimet 
ad astra." Now in Royal Library, Turin. Cod. cccxxxiv. f. vL 
14. — Pasini^ ii. 80 

Also " Panormitani Commentarium super libro i Decretalium." 
On paper, 23 1 ff., with the arms of Delia Rovere at the beginning. 
At end : " Bemardus Fabri scripsit currentibus annis Mille 
quadringentis juncto uno terque Viginti." In same library. Cod. 
cclxxxvii. f. vii. 17. — Pasini^ il 81. 



Facquol dalle Palme, G. D. Miniaturist. Saec. XVII. 

Executed, in 1636, most of the miniatures and ornaments of a 
Matricola or Register of the fraternity of St Nicolas, founded in 
1573 at Venice, for the benefit of mariners. Vellum. Folio. 1 19 ff. 
— CataL of Loan Collection of Ilium, MSS.^ 50. Liverpool in 1876. 
I can find no other notice of this artist. 
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Factor, Nicolas. Miniaturist. Sadc. XVI. 

Born 1520, died 1583. A native of Valentia and a 
Franciscan. 

Illuminated the Choir-books of Santa Maria e Gesu which 
were written by his friend, P. Bautista Mercader. — Bermudez : 
Diccionario^ 73. 



Faenza, Jacopo da. Copyist. Saec. XV. 

A Celestine Monk. 

Wrote, in 1446, "Marci Tullij Ciceronis Ad publius [et ad] 
lentulus et ad alios Epistola^ liber pmus incipit Feliciter, &c. 
On Paper. Small Folio. 218 ff. The larger initials in gold on 
panels of dull and dark colours with white floral traceries. Smaller 
initials red and blue. On fol. 218 in red: *'£go frater Jacobus 
de fauentia ordinis celestinorum hue libru} transcripsi Milesimo 
cccc**xxxxvi** vi Idus Sextilis [a few words roughly erased including 
, . . dens bononiae] frater Jacobus." Now in the British Museum. 
Arund. MS. 9. 



Faenza, Nicola da. Copyist. Saec. XV. 

Known also as Nicolaus Faventinus, a very famous 
scriptor at Florence. 

He wrote for Matthias Corvinus, King of Hungary, a large 
Foho of the Commentaries of Jerome on Ezechiel. Vellum. 333 ff. 
** And whether you consider the beauty of the writing," says Denis, 
" or the splendour of the gold and colours, it is entirely worthy of 
that magnificent king." Fol. iv, the title, amid elegant pictorial 
decorations in large golden letters. " In hoc Volumine conti- 

NKNTUR COMMENTARIA DiVI HiERONYMI IN EZECHIELEM PrO- 

PHETAM." Above, is the shield of Hungary, below a lion erect 
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and holding in his right paw the paternal insignia of the count) 
of Bisztricz. Fol. 2, a most richly designed frontispiece, decorated 
with the arms of the various provinces of Hungary and others. 
Appended to this magnificent page is the epigraph: "Incipii 
Prologus Sancti Hieronvmi in EzECHiELEii Prophetam ad 
EusTOCHiUM." The initial contains the portrait of St Jerome in 
the dress of a Roman Cardinal At foot of fol. 1 28b the copyist 
l\as put his name '' Nicolaus, presbiter/' in a bold upright Roman 
minuscule. — Denis : Catal, i pt. No. ccxlv. 

There is a slight hitch in the b of presbiter, as if the writer 
had made a little slip of the pen, but by no means sufficient to 
justify Waagen's statement that the signature is " Nicolaus pres- 
tuter.^' This cop3dst is named by Brassicanus among the " librarios** 
and others maintained by Corvinus in Florence. — Brassicanus: 
Free/, ad Salvianum, Basil, 1530. — Collectanea Maderiana dt 
Bibliotlucis^ 145. — IVaagen : Die vomehmsfen Denkmdler in Wien, 



I 



Falcone, Giovanni. Miniaturist. SaeC- XV. 

Employed by Niccolo III., Marquess of Este {see 
Este) about 1434-7 on the books commanded by 
that prince. 

He was contemporary with Francescone {see) and Jacopino 
d'Arezzo (or Reggio?). — Campari: I Miniatori degli Estensi in 
Atti e Afemoricy 6^r., vi. 245. 



^ 



Falons, Perrin de. Copyist. SaeC- XIII. 

Wrote " La somme des vices et des vertus par frere laurent" 
Now in the National Library, Paris. 4to. Vellum. 135 flF. 
Long lines. With miniatures, vignettes, and initials. Bound in 
red morocco, bearing the arms of France on the covers. 



/ 
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An example of a MS. of which three copies have been already 
described (7018^ 7043^, and 7044) is extremely precious because 
of its ornaments and the date of its transcription. 

At end : " Cest livre copila et parfit uns freres de lordre des 
Preschors, k la renqueste dou roy de France Phelipe. En Ian 
del' incarnation Jhu Crist mil. deus cent sexante dex et neuf. 
Deo Gratias. Et fu escrip) de Perins de Falons clerc au mois 
d'setarobre que li meliaires notre corroit mil. ii*' iiii. et xiii." 

With respect to the miniatures, which completely cover so many 
of the pages, they recall, for all their rudeness, the most beautiful 
glass paintings of the thirteenth century, and even the bas-reliefs 
of the same epoch, so thickly distributed over the portals and 
partitions of the great religious edifices. 

I have the conviction that in comparing these miniatures with 
the details of the cathedrals of Reims, Chartres, Meaux, and 
Troyes, we should find the explanation of a great number of scenes 
which remain altogether obscure to the present time. 

I. In the four double compartments of the Frontispiece we 
see I, Moses on the Mount Sinai and the Triumph of the Lamb, 
according to the Revelation. 2. Fol. 3. The Twelve Apostles at 
the descent of the Holy Ghost, or perhaps only twelve Saints 
chanting the Credo, 3. Fol. 5. The Beast of the Apocalypse, 
having the body of a leopard, the feet of a bear, the throat of a 
lion, seven heads and ten horns, &c 4. Fol. 33. The Last 
Judgment — ^very curious. 5. Fol. 42. The Seven Wise Virgins (x/V). 
6. Fol. 47. Jesus teaching as a schoolmaster the simple in heart. 
And so on. — Paris : Les MSS. de la Biblioth, du Roi^ vii. 290. 



Fanti, Sigismundo. Calligrapher, Saec. XVI. 

Composed and published at Venice, in 15 14, a work on the 
Theory and Practice of Writing and Forming Letters. Small 4to. 
" Theorica et pratica perspicacissimi Sigismundi de Fantis Ferrari- 
ensis in artem mathematice professoris de modo scribendi 
fabricandique omnes litterarum species." A most exhaustive 
treatise. Dedicated to Alfonso of Este, duke of Ferrara. A copy 
of the work is in the British Museum. 

2 T 
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Fantino. Copyist. Saec. XIII. 

*'Anno dom. 1274. Indiz. 15 Jan^ In questa indicazione si 
compilo questo libro. Scrisselo lo Maestro Fantino da San 
Friano." — 2Uini: Enciclop. Metod,^ viii. 195. 



Farnese, Family of. Patrons. SaeC. XVir 

Alessandro Famese (i 468-1 549), who became Pope Paul III., 
was the grandson of Ranuccio Famese, captain-general under 
Eugenius IV., the patron of Fouquet The family of this 
Ranuccio belonged to a village called Fameto, near Orvieto, and 
is traced back to the tenth century. Alessandro in his youth had 
little idea of an ecclesiastical career, but entering the church from 
motives of ambition, became a cardinal, and was eventually elected 
pope, at first under the name of Honorius V., but afterwards of 
Paul III. In his youth he had had four children borne to him. 
The eldest, Pier-Luigi (1490-1547), made by the family influence 
lord of Nepi and Frescati, and duke of Castro ; after Alessandro*s 
elevation to the papacy, was given the cities of Parma and 
Piacenza, which he erected into duchies, relinquishing his former 
lordships to the sacred college. The investiture was made in 
1545. His licentious life led to his assassination in a conspiracy 
of his principal nobles. He also left four children by his vrife 
Girolama Orsini — Alessandro, Ottavio, Ranuccio, and Vittoria, 
and a natural son, Orazio, who assumed the empty title of duke 
of Castro. Alessandro, born 1520, became a churchman, and 
was speedily promoted from grade to grade till, in 1534, he reached 
the purple. As cardinal he is celebrated for his love of the arts. 
He wa^ the most constant and liberal patron of Julio Clovio, his 
liberality being in marked contrast to the general characteristics of 
his family. According to Cellini, who suffered severely, and probably 
deservedly, from the animosity both of Paul III. and of his son, 
Pier-Luigi, the whole family were avaricious, treacherous, and cniel. 
Clovio, however, and Bembo, who both served Cardinal Alessandro, 
never speak of him as more than occasionally negligent in money 
matters, while the familiar letters of the cardinal — a volume 
of which exists in manuscript in the British Museum — shew that 




\ 
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he was constantly engaging in some kindly office for persons 
needing his advice or recommendation. It was for him that Clovio 
executed the celebrated Towneley Lectionary to be presented to 
his grandfather and namesake, Paul III., and also a number of 
other splendid and most costly illuminated manuscripts and single 
miniatures, including probably the beautiful Psalter, now in the 
National Library, Paris (Supp. Cat, 702). He was a great friend 
to all engaged in the arts, among whom was Valerio Belli, the 
medallist, who worked also for his grandfather and for Cardinal 
Bembo. Ottavio (1528-1585), the son of Pier Luigi, married the 
celebrated Margaret of Austria (1522-1586) widow of the profligate 
Duke Alessandro de' Medici, and known afterwards to history as 
Margaret of Parma, governess of the Netherlands. There is a 
richly illuminated MS. in the Corsini Library at Rome (No. 1232) 
that was executed for her whilst duchess of Florence, and among 
her papers have been found memoranda of work done for her in 
later years, by Clovio. 



Fatariis, Carolus Hylarius de. Copyist. Saec. XV. 
Born at San Geminiano. 

Practised as a notary at Florence, and wrote i. " Hieronymi 
Commentarii super Prophetas minores." With miniatures. Com- 
pleted "per honorem et felicitatem Magnifici Viri Laurentii 
Medicis filior. ejus and heredum. sub. anno diii mcccclxxxxii indict 
decima et die 4^ mensis Aprilis." Now in the Laurentian Library, 
Florence. Folio. Vellum. 386 ff. A very handsome MS. — 
Bandini : CataL BihL Laurent. ^ i. pi. xix. i. 2. " Appiani Alexan- 
drini Sophistae Romanor. Libycus seu de tertio bello Punico, 
Petro Candido, interprete, &c." Written for Matthias Corvinus, 
King of Hungary. In same library. Folio. Vellum, With a 
most beautiful miniature at the beginning. At end : " Exscriptum 
est hoc opus per me eundem Carolum Notarium Geminiansem 
supra script, ad laudem et gloriam felicissime memorie Regis 
Hungarie de proximo defuncti cujus generosa anima apud Deum 
requiescat in pace. Anno D. N., J. C. mccccxc, die xxvi mensis 
Junii." — Bandini : Catal.^ ^-c.^ ii. pi. i ; xviii., xix. i. 
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Faure, Pierre. Copyist. Saec. XV. 

Wrote, in 1458, "Boccaccio de Casibus, ficc," now at Munich. 
Large Folio. Vellum. 352 ff. The MS, is one of the most 
famous known, as for a long time its miniatures were attributed 
to Jean Fouquet But they are by different hands, probably his 
scholars ; the best, possibly, by himself They are similar to those 
of M. Brentano at Frankfort, and the MS. was executed for the 
same patron, M. £. Chevalier, as is known from a mutilated 
inscription and his device, " sur ly n'a regard." At end : " Au 
lieu de Haubervilliers l^z Saint Denis en France, par moy pierre 
faure humble presbtre,'' &c The book, once magnificently boimd 
in metallic plates, has been barbarously ill-used, chiefly by the 
custodes. — Laborde : Renaissance des Arts d la Cour de France^ 
i. 723. See FoucQUET. 



Faustinus. Copyist. SaeC. XV. 

Was employed by the Emperor I^uis le Debonnair in the 
Imperial Palace at Chasseneuil in Poitou to transcribe a Com- 
mentary on Genesis. At end is this note : " Finitum opusculum 
in Casanolio palatio suburbio Pictavino, provintia Aquitanica 
anno vicesimo septimo regnante pro principe domnd Hlodohico 
rege, filio gloriosi Caroli imperatoris, era ucccxlviii, qui est 
annus incarnationis Domini nostri Jesu Christi dcccxi. Faustinus 
scripsit." Now in National Library, Paris. MS. Lat 9575. — 
Ddisle : Cabinet des MSS,, i. 45. 



Faventia, J AC. DE. Copyist, SaeC- XV. 

See Faenza, Jac. da. 
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F. C. Copyist. SaeC. XV. 

Wrote, in 1425, at Mantua, " Btutus de Ulustrib. oratorib., &c." 
Folio, on vellum, with beautiful initials and borders. 

At end : '* Die Augusti xii. 1504 hora xiij., Caelius Calcag- 
ninus desiit recognoscire Ferrarice," In margin is written " Rursus 
die ultimo anni mdxi." The scribe himself has added " Orator ad 
M. Brut, feliciter explicit, transcriptus, perfectusque et abeo exem- 
plari emendat. quod a vetusto illo codice primum transcript urn, 
perfectumq. fuerat, pridie idus septembris 1425. Mantuae. F. C." — 
Cafal,^ No. cclxi. — Cenni Storiciy 6f*c. Estensey 36. 



Fecamp, Jean de. Copyist. SaeC. XII. (?) 

A Monk of St. Martin des Champs. 

Wrote a Martyrology, " Joh. de Fescampus qui scripsit vetus 
Martyrologium." — Delisle : Cabinet des MSS., ii. 239. 



Felderin, Martha. Copyist. Saec. XV. 

A Nun. 

Wrote, in 1408, a volume containing the Homilies of St. Ber- 
nard, " Legenda Sanctorum, &c." On paper, in 2 columns. In 
a legible but not elegant chancery hand, with rough initials in blue 
and red. Small Folio. 228 fT. At end : "Hye hat ain end der 
maister vnd der man Item das buch ist vsz geschriben worden an 
der octa omniu sctor so man zalt nach unsers lieben he^en geburt a 
cccc® vnd in dem herr viij Jar vnd hat es geschriben (here the 
copyist got mixed, and wrote Schweschriben, which she erased) 
Schwester Martha felderin zu nutz dem gotz husz zu Madlingen 
brediger orden. Oratepme." Now in the British Museum. Add. 
MS. 15,103. 
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Felipe, Fray. Illuminator. Saec. XVI. 

A Spanish Monk. 

Assisted Alonso Vasquez and Bernardino Canderroa in the 
miniatures and ornaments of the seven large volumes which form 
the richly illuminated Missal of Cardinal Cisn^ros (15 14-18), 
afterwards and at present in the Cathedral Library at Toledo. — 
Bermudez: Diccionario^ 78. — Murray: Handbook for Spaiuy 115. 



Felix. Copyist. Saec. XII. 

Assisted, in 11 64, Johannes, called Monoculus or the One-eyed, 
in the execution of a MS. of Florus, now in the National Library, 
Paris. MS. Lat. 11,575, 6. The work is not the short Roman 
History known under this name, but, as a note says, "Continentur 
in hoc volumine expositiones epistolarum beati Pauli apostoli, ex 
libris sancti Augustini doctoris eximii, a quodam Floro collecte." 
At end : " Compositus est liber iste a Richero monacho, subpriore, 
et Johanne suo scriptore et monoculo, anno quo restituta est eccle- 
sia Sancti Johannis Corbeie, et Turonis est secunda sedes Romase 
urbis (during the papal residence at Tours) anno mclxiiii, Ludo- 
uico rege Fraucorum, &a" At the beginning of the first volume 
is a remarkable painting containing the following details : i. A 
medallion of St. Paul. 2. Another, of a monk, with the l^end. 
Rich. (?) 3. Another, of the copyist, with legend. Felix. — 
Delisle: Cabinet des MSS,^'\\, 117. 65?^ Johannes Monoculus. 



Fennius, Otto. Copyist, Saec. XVII. 

A Cistercian Monk and Cellarius at Langheim. 

Wrote, in 161 9, " Epistolarium lectionarium Cisterc" per 
annum." 106 ff. Now in the Public Library at Bamberg.— 
Jacck : Beschreibun^^ ^c.^ 42. 
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Ferdinand I., King of Naples. Patron. Saec. XV. 

Natural son of Alfonso I. (the Magnanimous) and a roan of 
great personal beauty and indomitable energy. His queen, Isabella 
of Clermont, ably assisted him in his enterprises and difficulties ; 
at one time, after a total defeat by the Augevins under John, son of 
Rend, traversing the streets of Naples begging from house to house 
whilst her husband was negociating loans with the merchants. 
Beset on all sides, nevertheless, by the aid of Scanderbeg he gained, 
in 1462, the battle of Troja agstinst John, Duke of Calabria, as he 
called himself, son of Rend of Anjou. In his latter years he became 
the friend of Lorenzo de' Medici who visited him in 1479-80, 
staying three months/ His life and reign closed in trouble in 
1494. Ferdinand continued the increase of the library founded 
by his father, and kept a large number of copyists and illuminators 
employed in the production of books. A list of them has been 
made out by Signor Camillo M. Riecio from the Account-books. 
See his " Cenno Storico delF Accademia Alfonsina." Naples, 
1865. It is as follows : — 

Copyis/s, 
1467. Domenico Grosso. " Ottone D'Almagna " (Quarto). 

1469. Don Matteo Lauro. 

1470. Niccola Vallers. 

147 1-3. Maestro Gioacchino di Giovanni. 
1470-92. Giovanni Marco Cinico di Palma. 

1473. Antonio Sinibaldo. 

1474. Callisto Camerete. 

1474. Domen. Andreuccio della Monaca di Cava. Giovanni 
de' Giganti. 

1488-93. Giov. de Frandina (Frandanes — Frandina — Frandes). 

1488-93. Ippolito (Hippolito) Limensis (Lunensis— Lunesse). 

1493. Vincenzio Storiale. 

1 488- 1 493. Vincislao di Boemia. 

1492-3. Francesco di Pavia. 

I4Q2. Giov. Marco de Russis (de' Rossi), a Neapolitan. 

1488-93. Giov. Rinaldo Menio (Mennius). 

1492. Don Giuliano Ferrillo. 

1492. Mariano Volpe. 

1492. Silvestro di Tumulo. 

Miniaturists and Illuminators, 
1 467- 1 488. Niccola Rubicano (Rapicano) a native of Amantea, 
Calabria. 
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1472-92. Giov. Marco Cinico. 

147 1. Gioacchino d'Alemagna. 

147 1-3. Gioacchino di Giovanni. 

1474. Giov. de' GigantL 

1487-92. Maest Giov. Tudischino (Todisco). 

1488-92. Bernardino de Sardis. 

1 49 1. Andrea di Castellamare. 

1490-1. Cristofaro Maiorana, a Neapolitan. 

149 1-3. Mazzeo Felice, a Neapolitan. 

1 49 1. Mariano Volpe, a Neapolitan. 
1491-3.. Nardo Rapicano, a Neapolitan. 

1492. Antonio Scariglia, a Neapolitan. Don Giuliano Ferrill 
a Neapolitan priest. Vincenzio Storiale. 

Binders, 
1443. Tommaso Aulesa. 
1445-91. Baldassare Scariglia. Francesco Cipolla. 

1493. Maestro Marino di Manzo. 

It would be advisable (says Delisle, who has printed these list 
to revise them by reference to the " Cedole della regia tesorer 
Aragonense/' preserved in the State Archives at Naples ; wii 
reference to determining whether the bames entered both ; 
copyists and illuminators really were both, or copied twice I 
mistake. — Delisle : Cabinet des MSS,^ iii. 357, 8. 
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Fern ANDES, Dom. Illuminator. Saec. xv: 

Lived in the time of John III. of Portugal, and worked for tl 
Monastery at Thomar; as is recorded in the Account-book 
this foundation. 

Informed by M. Le Vicomte de Jouromenha: "Femand 
Dominique enlumineur qui florissait sous le regne de Jean II 
fit difierens ouvrages pour le couv^ de Thomar ainsi que cela 1 
voit dans les comptes des travaux dudit convent." — Raczynsk 
DicHonnaire^ 90. 

" A Dominique Fernandez peintre huit cruzades pour un tables 
de Notre Dame pour la sup^rieure d'Abrantfes." — Archiv. Re 
Corps Chron.^ 17 Avril, 1554, p. 92, doc. 95, quoted in Raczynsk 
LettreSy 215. 
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Fernandez de Prado, Giraldo. Calligrapher. 

Saec. XVI. 

Wrote at Lisbon, in 15 60-1, a book of pictorial alphabets, 
with his signature frequently occurring. Paper. 4to. 5 1 if. The 
execution and ingenuity of design are said to be far superior to 
those of Palatino. Formerly in possession of Mr. Bragge, of Shef- 
field. Sold, in 1876, at Sotheby's. — Catalogue^ 23. 



Fernus, Dominicus. Copyist. SaeC- XV. 

Of Parma. 

Wrote, in a very fair hand, " M. Ciceronis de legibus, &c." On 
last leaf, " Istud volumen in quo nonnulla M. T. Ciceronis opera 
continentur, scriptum est per me Dominicum Ferrum, parmensem, 
iuris pontificii studiosum." On very white vellum, and the initials 
of the several books illuminated. Now in the Library of St. Mark's, 
Venice. — Valentinelli : Bibliothcca Mssta ad S. Marci Venetiar.^ 
iv. 77. 



Ferranti, Agostino. Miniaturist, SaeC. XVI. 

Son of Decio Ferranti, a Lombard. 

In the Duomo at Vigevano is a Missal executed by Decio, and 
two other MSS., an Evangeliary and an Epistolary, on which 
probably both worked. They are painted with the most extra- 
ordinary industry. — Nagler: Kunsteriexicon, iv. 285. 



Ferranti, Decio. Miniaturist, SaeC- XVI. 

Native of Lombardy. 

In the Duomo of Vigevano there is a Missal, a Gospel-book, 
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and an Epistolarium, illuminated by Decio, who worked about 
1500. — Nagler^ iv. 285. 



i 

1 1 Ferrara, Taddeo da. Miniaturist. Saec. XV. 

J Mentioned by Zani, but without further note. — Zani : Enddop, 

Meiodica^ viii. 240. 



Ferrario, Giovanni. Copyist. SaeC- XIV. 

Wrote ** Forijuliensis Commentarii in artem medicam Galeni." 

Folio. Vellum. 505 ff. At end : ** a Johanne Ferrario pro 

ij Magistro Petro de Seriaco." Now in the Royal Library at Turin. 

Cod. Dxxxviii. — Pasini : Catal.^ 6^r., ii. 122. 



;l Ferrazoli, Rotilio. Miniaturist. Saec. XV. 

I Worked at Rome in 1458. — Beriolotti in // Bibliofilo^ May, 

1882. 



Ferro. Calligrapher. SaeC. XII. 

Wrote, in 1 166-7, ^^ Monte Cassino, "Glossa in Exodum et 
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Leviticam/' in a fine Romano-Gothic hand, with small initials, on 
gold grounds. Now at Monte Cassino, No. 264. On last page, 
**Celibis imperiis dominique sui Theodini hoc perscripsit opus 
Ferro suus famulus, &c" — Caravita^ ii. 182. 



Fevre, Pierre le. Copyist. Saec. XV. 

Wrote, in 1460, a copy of Laurent de Prcmierfait's translation 
of the " De Amicitia " of Cicero. On fol. 192 is this note : ** Cy 
fine le liure de Tulle damitie, translate de latin en francois par moy 
Laurent de premierfait a la monition et Requeste et en lostel de noble 
et saige homme Biaran de dampmartin escuier citoyen de paris et 
tresorier de france, Icelle translation accoraplie IX* jour de Juillet 
I.an mil cccc et seize. Et ces trois liures ou traictiez cest assauoir 
Seneque des quatres vertus cardinales. Tulle de viellesse et damitie 
en ce pnt volume trascriptz par moy Pierre le feure pbre et cure de 
Marsac aux fraiz et costz de honorable homme Maistre Jehan le 
gous notaire et secretaire du roy Charles vij de ce nom a piit 
regnant et roy de france, le penultime jour dauril mil cccc et 
soixante. Graces a dieu. Am." The MS. is illuminated in the 
ordinary style of the period, with miniatures, vignettes, and initials, 
some of which are very fresh and bright, e^. foL 33. The larger 
initials shew Flemish influence. On all the borders are placed 
labels either in gold or colours, containing the motto, "IE GLANE 
NOVS," and on some a shield, gules^ bearing a sort of cross, or. 
The volume contains several other matters, verses, &c., in the 
same hand, and at the end in a later hand a number of toilet 
receipts as used by some lady of quality in the sixteenth century. 
Now in the British Museum, Harl. MS. 4,329. 



Fewriacher, Christoff. Copyist. Saec. XV. 

Of Landshut. 

Wrote, in 1414, a "Gesta Romanorum" on paper. Folio. 
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130 ff. Now in the Furstenberg Library At Donaueschin 
On fol. 130 is this note: " Christoff Fewriacher von l^nntzh 
Piirtig, hat geschriben das pfich daz da haisst der Romar 
vnd hatt es ge enndet am Sampztag nach Sand Vkeichs 
Anno .... Mitlesimo quadringentesimo Quarto decimo. Am 
— Barack: Die Handsckriften der FtirstHch - FiinUnbtr^s- 
Hefbibliotkek %u Donaunckingen, 150. 



FiESSO, SiGlSMONDo DA. Miniaturist. 



Saec. X 



Worked, from 1471 to 1535, on the Choir-books of the ca 
dral of Ferrara. In one of the Registers of the Fabrica of 
Duomo, marked + +, fol. 144 Is this entry: " Al nome di 
M* D° XXXII., Don Sigismondo da Fiesso aminiadore de c 
adi vi Magio lir. disesepte de m. per lui se fanno boni a Pom 
de Cicognara per tanti che lui 11 ha facto pagare per le mane 
Ser Jac° Bojardo e posto el dicto Pompeo in questo a ch. i 
^£17. s, — d, — ." In another vol. aa of the "Fabrica," foL 
" 1534. Don Sigismondo da Fiesso debe havere de la fabrics 
lo Ep" de Ferrara lir cento sol. diece de m. per manifactura 
de aminiare lo antifonario de li confessori majori ct mtnoi 
veigine et de dedicatione de Ecclesia et de limorte dacordo c 
la S. del R mo m. Alfonso pistarello niassaro de suprai 
fabrica in scudi treota de oro in ragione di lir tre sol septe n: 
scudo li quali sommano ;£ioo. s.10 d. — ." There is another ei 
in December, 1534, and another in February, 1535, the former 
the " aminiadura de lo antifonario," and the latter " per hai 
ameniado un hbro grande,;^?. s.17 d. — ." — Gualandi: Menu 
^c, ser. vi. 170-1. — Doeumenti risguardanfi i Libri Coral 
Duomo di Ferrara. — Cittadella : Notis^ie, 6^., 641. 



FiGHiNO, Fkancesco ni. Copyist. Saec. 5 

Wrote for Dom. Malalcsta Novello de Maialestis three MSS 
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place in the Library at Cesena. — Mtudoli : CataL, i. pi. vi., iv. 28 ; 
il pi. XXIV., V. 160; iu pi. XXV., V. ^65. 



FiLiPPi, BiAGio DE*. Miniaturist. Saec. XVI- 

Called B. di Lorenzo, a celebrated miniaturist of Sta. 
Maria Novella, Florence. Died 1540. — Marchese, 
\: 180. 



FiLLIOT, COLLAERT. Copyist. SaeC- XV. 

Mentioned under 1430 in Laborde: Dues de Burgogne^ i. pt. ii. 
528. 



FiORiNi GiROLAMO, Fra. Painter and Miniaturist. 

Saec. XV. 

A Cistercian Monk in the monastery of St. Barto- 
lommeo of Ferrara. 

Was named, in 15 16, as theologian to Cardinal Ippolito d'Este. 
(Rio, "De la poesie Chr^tienne," is mistaken in saying he flourished 
at the beginning of the fifteenth century.) — Cittadella: Docu- 
mentiy 6-^., 16-22, 175. He belonged to a family of painters. 
Baruffaldi mentions him as "M. Bemardin di Flori, pintore," 
i. 336. He is said to have been the master of Cosimo Tura, 
to whom for centuries the Choir-books have been wrongly 
attributed. — Gualandi : Memorie, 6^r., ser. vi. — Zani : Enciclop, 
Me tod, ^ ix. 52. 
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FlOT, GuiLLEMiN. Copyist. SaeC. 

Mentioned under 1418 in Labordt: Dues de Burgoptty L 
5»8. 



FiRENZB, Andrea da. Miniaturist. SaeC 

Andreas, Pauli Johannis (de Florentia). SeeKnn^ 

Lived in Rome in 1458. — BertelolH: Di aUuni Min 

Seenosdnti poco noH, visstt/a in JHoma, in IlBSAiofile, May, 



FiRENZE, Francesca DA. Miniaturist. Saec. 1 

Worked at Florence about 1538. — Zani: Encklep. M 
ix. 57. 



FiRENZE, Padre Ippolito da. Miniaturist. SaeC X 
A Capuchin Monk, " P. Hippolitus a Flort 
Capucinus miniavit ad vivum." 

He was celebrated at Florence about 1680. — Zaai: Em 
Mttod., ix. 58. 



Fischer. Hans. Miniaturist. Saec. "X 

Fainted, in 161 a, a miniature of The Crucifixion, for the A 
of the duke of Stettin. See Bernhart. 
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Flamel, Jehan. Copyist. Saec. XV. 

Not known to be any relation to Nicolas, though 

sometimes called his son. 

He worked a long time in copying books for the library of the 
Due de Berry. Many splendid MSS. bear his name, among 
others, i. "La Bible historiale," translated byGuyart des Moulins. 

2. " Les d^scades de Tite-Live," translated by Pierre Berchoeure. 

3. " Le Roman de la Rose," and 4. " De Claris et nobilibus 
mulieribus" of Boccaccio. 

The first of these bears a memorandum of which a facsimile 
has been given by Count Aug. Bastard in his great work " La 
peinture des Manuscrits," and MM. Lacroix and Foumier have 
reproduced it as a model of the handwriting of the fourteenth and 
fifteenth centuries. A part copy of this facsimile is given on 
p. 461 of L. de Lincy's " Paris et ses Historiens aux XIV and XV 
sidles," Another is given very beautifully by Silvestre, " Pal^o- 
graphie Universelle," PL It is taken from No. 681. S. I^ National 
Library, Paris. 

It is very doubtful whether the two Flamels were relations, 
since Nicolas makes no mention of John. — Pauiin Paris: Les 
MSS, franfois de la Bihliotheque du roi^ ii. 11, 12. — Lacroix et 
Foumier : Histoire de Vlmprimerie et des Arts qui ^y rattachent^ 
45- 



Flamel, Nicolas. Copyist. SaeC. XV. 

Gabriel Naud^ writes of him : " Ce Flamel ^tait veritablement 
^rivain ; j'ai vu a Rome, dans la biblith^ue du Cardinal Bagny, 
un Roman de la Roze, ecrit de sa main." Flamel belonged duly 
to the corporation of copyists (^rivains) and sworn booksellers. 
He was probably not a copyist or "escripvain de fourme," /.^., 
a copyist of books of special value. The quarter where he lived 
(Rue de Montmorency) seems to indicate that he was rather a 
notary employed by the parliament and the "Chdtelet." He was 
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" calligraphe agr^gd " of the University of Paris, and in 
capacity also probably taught pupils, from which various c 
he rapidly grew rich. 

" Flamel appartenait bien et dOment k la corporation des 
vains et libraires jur^s." — Leroux de Lincy : Paris etses Histc 
453. Leroux gives two portraits of FlameL Beneath the 
''Nicolaus Flamellus Pontisatensis, Vixit circa finem Xl 
initium XV. Seculi apudParisienses civitate donatus. Erat ini 
in patria lingua Poeta, egregius Pictor, ocultus Philosophi 
Mathematicus et Alchemista Celebris." This portrait is a faa 
of an engraving belonging to the collection of Frederic Re 
Nuremberg. The second portrait is of a kneeling figure 
clerical dress. Beneath : " Nicolas Flamel Ecrivain, Lil 
Jur^ en TUniversit^ de Paris. Mort en 1418." — Ibid, 453. — L 
Villain: Hist, Critique de Nicolas Flamel, Paris, 1761. 18°. 



Florentia, Alexander de. Copyist, SaeC. 

Wrote a Book of Hours for Lorenzo, son of Matteo Strozzi 
handsome MS. on vellum 4to. 314 ff. In a fine Roman \ 
1 2 lines to the page, the dimensions of which, shewing the w 
of margin, are 7 x 4f inches for the leaf, and 3 J x 2 inches foi 
text. Twenty-six pages have miniatures of Mantegna-like \ 
with full borders, and many brilliantly-illuminated initials, 
the prayer on p. 521, and again on p. 543, the name of "Laure 
Strotius de Florentia " occurs, and before the Penitential Psj 
p. 287, are the Strozzi arms : Or^ a fess, gules^ charged wi 
crescents, or, Lorenzo Strozzi was banished with his fatht 
1434, and after going to Flanders, returned to Italy and establi 
himself at Naples where his uncle Filippo resided, as a mere) 
He grew very rich, and became one of the council of Ferdi 
of Aragon, king of Naples (1459-94). He died in 1479. Oi 
last fol. is this note : " Hoc opus scripsit frater Alexander An 
Simonis de florentia ordinis fratrum heremitarum sancti Augi 
et hoc cum eet bachal" in sacra theologia in alma civitate et st 
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Neapolitano Ano nre salutis 1478 die uero 7 Mensis septembris 
hora 23." A similar note occurs on p. 252. Now in Fitzwilliam 
Library, Cambridge. 5. c. 6. — Scarle: Catalogue of Illuminated MSS, 
in Fitzwilliam Museum^ 13. 



Florentia, Ambrosius de. Copyist. Saec. XIV. 

Wrote a " Historia Eusebij Cesariensis " in a most regular and 
beautiful Italian Gothic character, with wide margins, several 
grand illuminated initials, and a great number of smaller ones in 
red and blue. The latter are drawn and flourished with exqui- 
site penwork of the very finest kind. Vellum. Folio. 138 ff. 
On fol. 133 in red : "Finis hystoriarum Liber undecimus Explicit 
Deo gratias. Amen. Ambrosius deflorentia scripsit." Now in 
the British Museum, Add. MS. 16,411. 



Florentia, Andreas de. Copyist. SaeC. XV- 

Wrotc a Cicero, "Marci tuUii ciceronis tusculana^ quonii. Lib. 1. 
icipit." Initials, on white stem panels, rather roughly executed ; 
no miniatures nor borders. Vellum. 4to. 85 ff. In a neat half- 
Roman minuscule. On fol. 85 is this signature : " Deo gratias. 
Scriptu fuit T castro mutine et expletum ano dni milleximo 
cccc^xxij de mense sectebr^ die xv. Pme Andrea S' Jliois 
(Johannis) de petrinis de Florentia," and the space of about two lines 
more that have been utterly erased. At the top of the third 
fly-leaf from the end is the signature in a hand of same date, 
"Siluestri de Laudis." Now in the British Museum, Harl. MS. 
2,468. 
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Flosser, Chilian. Illuminator. Saec. : 

Enriched with illuminations and other ornaments a Brev 

written in 1465, and an Antiphonale, 1468. Both in the R 

Library at Bamberg,— y«rf .- Besthnibutig der Bibl. xu Bami 

I. xxxi. 46, No. 344, and 147, No. 1,175. 



FoLCARD. 1 r- „• J./. 
FoLc.iARD. C^ii'grapher. 



Saec. 



Executed, under the influence of Hartmuot, the celebn 
Psalter now in the Library of St. Galten. No. 23. The 
magnificence of the initials at this period render this and sin 
MSS. of the highest importance in the history of miniature 
Folchard worked from about 855 to 895. In 869 he was 1 
positus, and in S8z Decanus of the abbey. His hand, considc 
a wonder, was preserved after his death. " Folchards Psalter 
das erste Prachtwerk der Sanct - Gallischen Schreibkunst 1 
Miniatunnalerei, und rciht sich mit dem Psolterium Aun 
denjenigen Werken an, welche die Hiihe dieses Kunstzweigei 
damatiger Zeit tiberhaupt bezeichnen." — Rahn: Das Psalter. 
Aureum v. Sanct GalUn, 14, 22, 24, &c. — Mtsler : apud I 
TliesaummAtHcdott., 1. iii. $60.— /fae/if I.- Catalt. Msstor., 568(23^ 
IVeidmann : GtschUhte der BibHoihtk zu Sanct Ga/lett, 7. — Waa^ 
in KuttstMalt., xii. 91. 1850. 



Fontaine, Cobin de la. Miniaturist. 

Labarte: Hist, des Arts industrieh, ii. 236. 



Saec. 



Fontaines, Jeiian de (sic). 
Mentioned under 1388 

pt. ii., 528, 



Copyist. Saec. X] 

1 Lahorde : Dues de Bourgogne 
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FoRESE, Antonio del. Copyist. Saec. XV. 

Wrote " Liber de Medicina," by Aldobrandino of Siena, phy- 
sician to the king of France, for whom this treatise was written, 
originally in French. In Riccardi Library, Florence. PI. r. i. xx. 
Title : " Praemio in laude del maestro Aldobrandino doctore e 
medico Francioso, a honore di tutti i Franciosi e Gallici fece 

questa opera a Re " At end : " Qui finisce il libro della 

Fisica che il maestro Aldobrandino Medico e Dottore di Parigi ; 
il quale compuose in lingua Francesca della sant^ del corpo e 
di ciascheduno membro per se translatato di Francesco in Fio- 
rentino volgare sotto gli Anni Diii mcccx (13 10) nel mcse di 
Maggio. Scritto e volgarizzato per Ser Zucchero di Bencivenni, 
Notaro, della Citta di Firenze abitante in questo tempo a Vignone 
(Avignon ?) a richiesta d' uno nobile cavaliere della detta Cittk" (of 
Florence, that is, as a note before the list of chapters says, "Equitem 
ilium in cuius gratiam Zuccherus hoc opus Italice vertit, fuisse 
Florentinum"). "Codex scnptus est (continues the note) anno 
1453, ab Antonio del Forese," — Lamius : Catal, Biblioth, Ric- 
cardiatuEy i5rc,, 16. 



FoRGGO, Joannes. Copyist. Saec. XV. 

Wrote, in 1444, "Ludolphi de Saxonia vita Christi pars secunda" 
(j^^ Card. D'Amboise). Paper. Large Folio. 271 if. At end: 
**Completus est liber iste in vigilia vesperarura per nje Joannem 
Forggo de Faucibus Alpium, tunc temporis R. Dom. Ottonis de 
Schawenburg scribam." The arms of Otto von Schauenberg 
occur both at the beginning and end of the book. Now in the 
Royal Library, Munich. Cod. Lat 3,841. — Steichele : Archiv 
filr die Geschichte dcs Bisthums Augsburg^ i. 126. 



Fort, Pedro. Copyist, &c. Saec. XV. 

Of Barcelona. 

Wrote, in 1455, a volume on vellum called ** Brcviloquium 
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super Concordia Noui et Veteris testamenti." In two colu 
the latter part illustrated in the text with rough pen-draw 
slightly washed with Indian ink and colour, of the person 
referred to, from Adam downwards. Thin Folio. 93 ff. No 
the British Museum, Egert. MS. 1,150. 



F0.SSA, Petr. (Cameracencis.) Copyist. Saec 3 

Wrote, in 148a, at Pignerol, a law-book for Joh. de Seys 

Royal Library, Turin. Cat cccxxix., b. iv. 10. — Pasimi, ii. 8 



FossADOLCE, Francesco ua. Copyist. SaeC. x: 

Of Treviso. 

Wrote "I''ranctsci Pctrarchas, De remedils utriu&q. fortunse." 
end : " Deo gratias : Scrtptus et cpletus manu mei Frand 
Fossadulci, Nutarii, Civis Tarvisini, Tarvisii anno Nativ*" Domii 
MCCCXCVIII. Ind' vi Die Martis xii Novemb" hora sept', 
originali proprio scripto manu indelendse memorise D. Fn 
Petrarue digniss' taureati et per eum ipsum ad exitum perdi 
Ticini ann. Dili 1366 iv. Nonas octobris hora tertia. An 
1374 die Martis xviii. Julii hora 5'*noctis Arquadie inter moi 
Euganeos duos dies and btx annum attingens obiit celeber 1 
Vates, Historicus, Theologus et Orator exinicus, qui in i 
die viii Aprilis sub examine lUustriss' Roberti regis Jerusal 
Sicilise et Apulix sapientissimi atque potentiss'. Romse in ; 
Capitotina max* c. gloria and totius Rom' populi consensu exs 
laureaCus." In St. Mark Library, Venice. Cod. 475. Veil 
Folio. 127 ff. — Zanetti, 187. 
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FOSSOMBRONE, D. DiOGENIO ArCHANGKLI DI. 

Calligrapher. Saec. XVII. 

A Monk of Monte Cassino. 

Wrote, in 1632, a beautiful book of examples of penmanship, 
on 68 oblong folio leaves of paper, with large ornamental 
title-page of Cupids, the arms of the duke of Parma, to whom 
the book is dedicated, five views, pictorial alphabets, the tiara of 
Pope Urban VIII., &c. Formerly belonged to Mr. Bragge, and 
sold in 1876. — Sale Catalogue^ No. 60. 



FououET^ I J^^^- Miniaturist. Saec. XV. 

This most remarkable, and indeed wonderful, painter was not 
only the ablest master of the school of Tours, but deservedly 
memorable as one of the greatest miniaturists known. He was, 
moreover, one of the founders of the French school of painting. 
Yet for several centuries he seems to have been almost forgotten, 
until the revived interest in miniature-painting brought forward 
his name, and led to investigations which have entirely vindicated 
his claims, notwithstanding his naivetk of sentiment, to rank 
among the best painters of his time. His works in miniature are 
very highly valued, a single small picture having recently brought 
at auction the sum of one hundred guineas. They take equal 
rank with those of Clovio, Attavante, David, and the other 
great masters of the fifteenth and sixteenth centuries. Some of 
his miniatures have been thought worthy of being reproduced 
with all the skill and excellence of the most careful chromolitho 
graphy, and with considerable success. But their exquisite 
delicacy and finish makes perfect reproduction impossible. 
Nevertheless the attempt, in ** L'CEuvre de Jehan Fouquet," 
and by Count de Bastard, must ever remain a proof of the high 
estimation in which this old French miniaturist was held by his 
countrymen. Fouquet was first brought into prominent notice 
after his long disappearance, by some fragments of a Book of 
Hours executed for Estienne Chevalier, treasurer of King 
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Charles VII. These fell into the hands of M. Louis Brentano- 
Laroche of Frankfort - on - the - Main. They consist of forty 
miniatures of marvellous workmanship — ^the astonishing excellence 
of which led to the inquiries which resulted not only in bringing 
Fouquet back to light, but in disentombing other remains of his 
skilful pencil. Two other fragments of the Chevalier MS. exist, 
one in the cabinet of M. le baron Feuillet de Conches at Paris, 
the other, once in the collection of Samuel Rogers, now in the 
British Museum. Other works attributed to this artist are: 
I . The portrait of the Virgin Mary, in the Museum at Antwerp, 
and which formed the companion or pendant to the portrait of 
Estienne Chevalier when both pictures were kept in the cathedral 
of Melun. It has been often reproduced in engravings. 2. The 
oil portrait of Chevalier just referred to, represented kneeling. 
The picture is now at Frankfort in possession of M. Brentana 
3. "The Antiquities of the Jews," by Josephus, now in the 
National Library, Paris (MSB. Res. 6,891). 4. The portrait of 
Eugenius IV., now lost, painted for the sacristy of the Minerva at 
Rome. 5. Two oil portraits in the Louvre, on the lower border 
of which is inscribed the name of Jehan Foucquet (Nos. 652, 653). 
6. A Book of Hours executed for Jean Moreau of Tours {Fillon^ 
" LArt Flamand dans le Midi de France "). 7. A Book of Hours 
for Marie de Cleves, widow of Charles, duke of Orleans, executed in 
1472. Less certain, but attributed, are the three copies of "livy," 
viz., 8. ITie Versailles Livy (Fonds de Versailles, 260), now in the 
National Library, Paris, No. 6,907. 9. The Sorbonne Livy (Fds. 
de la Sorbonne), No. 297, in the same Library. 10. The Livy in 
the Public Library at Tours. Also 11. The "Boccaccio" of 
Estienne Chevalier, now in the Royal Library of Munich, con- 
taining ninety miniatures, long assigned to him. Other con- 
jectured works, such as the Geneva " Boccaccio," and the Dijon 
" Virgil," were probably the work of his scholars. 

Fouquet was born at Tours about 14 15 or 1420. Of his earlier 
years little or nothing is known. But in 1443 he was invited to 
Rome to paint the portrait of the Pope, Eugenius IV., and he 
remained in Italy till 1447. Perhaps he made other visits to 
complete his studies. Eventually, he took up his residence at 
Tours, and was made painter and valet de chambre to the king. 
On the death of Charles VII. he continued in the same office 
under Louis XL When Louis instituted the Order of St Michadf 
in 1470, he commissioned Fouquet to provide the 
banners, &c. for the ceremony — an order similar 
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lo Bourdichon and other distinguished miniaturists. In 1475 
we find the Tollowing notice in the Royal Account-books ; " A 
Jehan Fouquet, peintre du roy pour entretenir son estat." The 
last trace of him is in the year 1477, and it is believed that his 
death took place about 141^5. He left two sons, Louis and 
Francis, both painters and probably heads of the school called 
that of Fouquet, of which notice will be taken in the next 
article. There is an extended summary of most that is known about 
Fouquet and his works in the Appendix to Curnier's " Evangiles 
dcs Dimanches," 66-141. The articles in various books and 
periodicals referring to Fouquet are legion. The best are by 
the Count Leon de Laborde, M. Vallet de Viriville, M. Louis 
Brentano, and the Count de Bastard. 

Descriptions of the MSS. in which his work occurs may be 
found in Paulin Paris, " Les MSS. du Roi," in the essays 
already mentioned, and in Louandre. The Josephus is often 
spoken of as Fouquet's masterpiece, and, apart even from the 
interest of containing his work, it is a remarkable and important 
MS. Paris thus speaks of it : " Antiquites des Juifs, par Josephe, 
traduction anonyme." No. 6,891 (Anc. Fds. 408). One volume. 
Folio. 3 columns, with miniatures, vignettes, and initials; 
bound in citron morocco, with the arms of France on the 
covers. This admirable volume comprises only the first 14 
books of the work of Josephus. The second part is not in the 
Royal (National) Library, nor do I know who is the possessor 
of it. Several copies of the translation are however found in the 
Library, e.g., 6,706 to 6,711. But what places No. 6,891 among 
the most precious MSS. in the Royal cabinet is the beauty of 
the handwriting, and above all the interest of the two styles of 
miniatures in it. As for the writing I have seen nothing of its 
kind to surpass it. It goes back to the earlier years of the 
fifteenth century, the date also of the first three large miniatures. 
But first let me transcribe the important information contained 
in the note placed by Jean Robortet, secretary of the Due de 
Bourbon, at the end of text. " En ce liure a douze ystoires : 
les troys premieres de t'enlumineur du due Jehan de Berry, et 
les neuf de la main du bon paintre et enlumineur du roy Loys XI^ 
Jehan Foucquet, natif de Tours." Under this another note has 
been erased, but is still traceable : " Ce premier volume de 
Josephe est au due de Nemours," Then the following: "Ce 
liinre de Josephus De Antiquis est a Monseigneur Pierre deuxiesme 
noro, due de Boutbonnoy^ ^t d'Auuergne Comle de Clermont 
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} et de Fourests, de la Marche, et de Giens ; viconte de Carlat ( 

de Murat ; seigneur de Beaujeuloys de Chastelchinon de Bourbo 
Lanceys et de Nonay per le chamberier de France lieutenant ( 
gouvemeur du pays de Languedoc. Robortet" Here we haip 
mention of an old illuminator as clearly stated as possibk 
Robortet was a contemporary of Fouquet to whom Jacques d 
Nemours entrusted the task of completing the MS. b^un by th 
illuminator of Jean, Due de Berry. Robortet is inaccurate as t 
the number of the miniatures. Fouquet completed eleven c 
them, not nine. The statement of Robortet is copied probabL 
from the catalogue of the Library of the Due de Berry, whicl 
says : " Un gros liure sur velin des anciennetes des Juifs seloi 
la sentence de Josephe, a douze ystoires. Les troys premiere 
de lenleumineur du due Jehan et les neuf de la main du boi 
paintre du roy: ecrit en prose fran9aise a deux coulonnes."— 
Barrois: Librairie Protypographiquty No. 592. The border of th( 
first page is by the older artist, but the interior of the initial is by \ 
pupil of Fouquet. Fol. 3, which contains the first grand miniature 
is neither in the manner of Fouquet nor in that of the older master 
The foliages of the border may alone have been executed by th( 
latter. In the outer margin, we see in the midst of the foliages 
two women, one holding a helmet surmounted by a ducal 
coronet, out of which springs a garb, the other holding \ 
banner, now tricolor, but of which the white part appears tc 
have been added since. On this banner are letters which 1 

I have found it impossible to make out, with the exception 01 

three — d n o. At the bottom of this same border is now th( 
shield of the Due de Bourbon, Jean II. — De France d la bandi 
de gu, chargee de 3 lionceaux^ parti d^une hcarUleur i and 4 d^arg 
au lion de gu, 2 and ^t de gu, au Ihpard lionnk d*or, Thii 
quartering was that of John's second wife Catherine d'Armagnac 
who according to all appearance had endowed the library o 
Bourgogne with this book, which had been bequeathed to hei 
by her father Jacques d'Armagnac, Due de Nemours. But 01 
examining it more closely we perceive that these arms ait 
placed over so as to hide those of the Duke Jean of Berry.— 
DAz. aux fl, de lis sans nombre. It appears that many persons 
at different times have disputed the possession of this MS. 

The two following miniatures on ff. 25 and 49 are executed 
by the painter of the Due de Berry. They represent: i. The 
History of Joseph. 2. The Exodus. In the latter we notice 
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above the camp of the Hebrews the escutcheon of the Due de 
Berry (de France d la bordure engrUU de gules.). 

The 4th miniature is the first that really belongs to Fouquet. It 
is admirable, and represents a battle between the Jews and the 
people of Palestine. In a remote portion of the picture we 
observe Moses with his hands stretched towards heaven. On 
the left is , a Corinthian portico, beneath which is placed the 
sacred ark. I must admit that this part of the composition 
recalls perfectly the manner and character of the small miniatures 
which occupy fols. 40-47 of the " Bible Moralis^e," No. 6,829. 

The 5th miniature, Fouquet's second, is on fol. 89. Beautiful 
as it is, it seems to me altogether inferior to the preceding. The 
drawing is less delicate, the perspective less learned, and the 
colours less happily cast together. 

The 6th, fol. iii, is still more like the work of one of 
Fouquet's pupils than of the master himself. It is a desperate 
conflict. 

The 7th reproduces Fouquet himself with all his genius. It 
is on fol. 135, and represents David receiving, with the crown, 
news of SauPs death. 

The 8th, fol. 163, represents the Temple of Solomon. The 
outline of this has been reproduced by M. Barrois in his " Libr. 
Protypogr.," 100. The outline, the colour, the effect, or rather 
the miniature itself has been multiplied with the most minute 
exactitude in the work of M. le Comte Auguste de Bastard. 

The 9th is on fol. 194. The loth is on fol. 213. The nth, 
on fol. 231, also forming part of the admirable work of the Comte 
de Bastard, is the most beautiful in the volume. It represents the 
clemency of Cyrus. The 12th is on fol. 248. The 13th is on 
fol. 270. The 14th is on fol. 293, This is probably not Fouquet's 
work. 

Respecting this extraordinary man, Paris gives the following 
interesting extract from a letter of Count Bastard : — 

** Although the handling or manner of Fouquet approaches the 
school of Flanders, the most elevated style of his works and the 
taste of the architecture met with in them prove that he had made 
a careful study of Italian art. His manner of adjusting is broad 
and true, his compositions are ingenious and well arranged ; he 
has more of aerial perspective and of linear than any of his 
predecessors, and none of his contemporaries and few of his 
successors were his equals. He was acquainted with what the 
Italians call chiaroscuro, and when seeing his works ^ might 

2 Y 
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feel ourselves as it were present with the age of Leo X. and of 
Francis I. were it not for his having preserved that precious 
naivete which characterises the Middle Ages and which gives a 
charm even to ignorance itself. With him everything contributes 
to the action without effort, without mannerism. The accessories 
are seized after nature ; nothing in the draperies contradicts the 
form or movement : the heads, fine and true in expression have 
an amazing variety. 

" Among the eleven pictures which in this MS. are due to the 
pencil of Fouquet you will especially have remarked, *The 
Captivity of the Israelites,' *The Taking of Jericho,' 'The 
Building of Solomon's Temple,' *The Sorrow of David,' on 
seeing Saul's diadem and bracelet,' and, above all, * The Clemency 
of Cyrus towards the captive Jews at Babylon.' 

" *The Clemency of Cyrus' is the masterpiece of our illustrious 
compatriot : this picture is superior to ever3rthing that is left to 
us of the French school of this epoque, as it is to the large 
miniatures of the Livy of Rochechouart Chaudenier (anc. Bibl. 
de Sorbonne), although this magnificent MS. has been painted 
under Fouquet's direction, who furnished the designs for it, and 
who has even executed some of them with his own hand. 

" The Persian king, seated beneath a dais supported by four 

columns of the composite order, occupies the highest summit of 

the throne — beside and below him are seated his two principal 

ministers : in front Jews kneeling are addressing thanks to the 

prince who grants them liberty to return to their own land. 

The composition is relieved in the centre by a group of courtiers 

standing, and the distance is occupied by a triumphal arch of 

antique design. All strikes with admiration, the invention of 

the subject, the skill of the accessories, dignity of the personages, 

variety of physiognomies, grandeur of costume,* perspective, 

architectural details — all executed with the same care, the same 

boldness, and the same talent — worthy precursor of Leonardo, 

of Duerer, of Holbein, and of RafTael. Fouquet takes a flight so 

lofty that he ought to be placed among the great masters. The 

MS. of the Jewish Antiquities is one of the richest jewels of 

your priceless treasury. But for this precious volume we might 

1 1 possibly never have known the name of a painter who does the 

greatest honour to the French school, and, without the miniatures 
which it contains, the documents needful for determining the 
progress of the Renaissance in our country, previous to the 
expeditions of Charles VIIL and Louis XIL, would have remained 
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incomplete. The publication of *L*CEuvre de Jean Foucquet,' 
at the same time that it will assign the rank due to this master, 
will accomplish the demolition of the old prejudices as to the 
supposed ignorance of our ancestors in the arts of design, and 
will contribute to shew by analogy the direction which the arts 
would have followed, if towards the end of the fifteenth century, 
at the moment of their development, in every country in South 
Europe the imitation of the Italian style had not yet come to 
substitute for the native physiognomy of art that of a foreign 
land. In this connexion the volume just alluded to of the 
Sorbonne Livy, and the charming Livy of Versailles to which you 
have recently called my attention, and of which you have with 
judgment attributed the miniature either to Fouquet or his 
pupils must interest in the highest degree the friend of our 
national glory, and make them wish still more earnestly the 
continuation of all the researches which relate to the history of 
painting in France during the Middle Ages." — Farts : Les MSS. 
dc la BibL du Roi^ ii. 260-269. 

The Paris Livy is also a remarkable book. It is described by 
M. de Laborde. That of Tours is described by Mrs. Pattison 
(Lady Dilke). Indeed, her account of Fouquet and his works 
is among the most instructive, for it is vivid with truthful, 
appreciative criticism. Of the remaining works, the Munich 
Boccaccio is the most remarkable. It is a translation in French 
of that once favourite book of Giov. Boccaccio, of which the 
actual title is given below in the first words of the text. It is in 
folio on vellum, 40 cms. high by 29 cms. wide, and contains 350 ff. 
Its binding dates from the first half of the seventeenth century. 
It is in the style of La Gascon, and consists of two board covers, 
held by a handsome clasp of copper gilt, and covered with red 
morocco with gold tooling. On the sides is a lozenge placed in a 
rectangle surrounded by a broad and rich interlacement. Among 
the designs which adorn the lozenge are a bird and a unicorn — 
there is a unicorn also on fol. 84. The text commences thus : 
" Cy commence le premier prologue du translateur du liure de 
Jehan Boccace, des cas des nobles hommes et femmes. A 
puissant, noble et excellent, prince Jehan filz de roy de France, 
due de Berry et d'Auvergne, comte de Poitou, d'Estampes. . . . 
Laurent de premier fait." 

There is another brief prologue on fol. 10, and the work 
commences with fol. 11. It consists of nine books. At the end 
are separate rubrics. The first fol. 350 v., " Cy fine le IX*-' et 
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dcniicr liuic de Jehaii Boccace des cas dcs malheureux noble 
hommcs et remmes, translate du latin en fran^ois par mail 
Laurent de premier fait clerc du diocese de Troyes le lundi X' 
jours d'auril Tan de grace mil cccc et neuf aprea Paques A Di( 
graces." The second rubric is " L'an mil quatre cens cinquan 
et huit et le vingt-quatriesme jour de novembre, regnai 
Charles VII" de ce nom par la grace de Dieu roy de Franc 
l'an de son regne le XXXVI' fut accompli de copier el transcri 
ce present liurc de Boccace, ci-dessus iaCitul^ au lieu de Haubt 
villiers-lez Saint Denis en France, par moy, Pierre Faure, humb 
presbtre et seruiteur de Dieu, cure du dit lieu, pour et au pro 
des honorable homme et saize maistre " — the rest is erased. 

The Munich MS., therefore, is a copy made in 1458 of anoth 
MS. written in 1409, but the miniatures are really original wi 
the exception of one only. These miniatures, without countii 
the " fleurons, rinceaux, lettres om&s," are in number ninety-or 
and occupy sometimes the whole page, sometimes half, and som 
times quarter of it, or rather of one column. The most remarkal: 
is the Frontispiece, which occurs on fol. z. It is in fact a tr 
picture — a painting painted with great talent, surpassi: 
everything else of the sort left us by the fifteenth century, ai 
must assuredly have come from the hand of Fouquet himss 
It has, it is true, no signature, but there can be no doubt oft 
correctness of the attribution, if we compare it with the minialui 
of the Josephus of the National Library, or with the beauti 
Book of Hours at Frankfort, both acknowledged to be his wo 
Mr. G. then minutely describes the miniature. Another 
fol. 4 is copied from a previous one. At the foot of this page 
the lower border is the "devise," "sur t'y n'a regard." The r 
of the miniatures are by various hands, but all apparently of 
school of Fouquet, who left the work, after painting the Fron 
piece, to be finished by his pupils. 

The distinctive characteristics of the school of Jean Fouq 
may be repeated here : — 

I. The influence already clearly marked of the antique : 
of Italy. 2, A special and masterly understanding of Frei 
landscape. The influence of antiquity shows itself in a comp 
absence of the constructions of ogival or Gothic architecti 
and also in the military costumes which approach more nearl; 
those of Roman monuments than to the examples of fourtee 
century French MSS. From the motto, " sur I'y n'a regard," 
the unicorn repeated twice, M. Vallet de Virivitle thinks that 
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MS. was executed for Etienne Chevalier, the celebrated banker 
of the fifteenth century. It was for the same personage that 
Fouquet executed the famous Hours now in possession of 
M. Brentano, at Frankfort-on-Main." — Loiseau-Grandmaison^ in 
Mcmoircs de la Sociktk Archkologique de Touraine, x. 72-76. — Id, : 
Documents^ 6r*c,y de VHistoire de la Touraine^ in Laborde: La 
Renaissance des Arls h la Cour de France^ i. 155-169, &c. — 
Curmer: LOetwre de J, Fouquet^ Paris ^ 1857. — Id.: Les 
Evangiles des Dimanches^ Appendix, 66-141. — Bastard : Peintures 
et Ornements des AfSS,, &*€, — Id, : Ubrairie de Jean de France^ 
Due de Berry, — Mrs, Pattison : The Renaissance of Art in France^ 
i. 274-296. — Vallet de Viriville^ in Revue de PariSy Aodt, 1857 
(409-37) ; Nov., 1857 (141-5). — Archives de PArt Franfais^ i. 
94-126, 245; iv. 168; V. 212. — Ferd. Denis: Hist, de VOrne- 
ffient des MSS,^ vaAppendice d Limitation de Jesus-Christy 106-10. 
— Waagen : Kunstwerke und Kunstler in Paris ^ 371-4. 
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Including his sons Louis and Francois. The following 
is from Laborde : — 

** I have attributed to the pupils of Jean Fouquet the large 
miniatures of the Book of Hours of Anne de Bretagne (see i. 169). 
I am disposed to see the hand of one of these painters in the 
Hours of Marie de Medicis (so-called) in the Douce Collection 
(No. 112) in the Bodleian Library at Oxford. These artists have 
taken part in the miniatures of this MS., and it is easy to assign 
to each his share. The ablest and, as I think, a French miniaturist 
of the school of Jean Fouquet who executed the grand miniatures 
of the Hours of Anne of Brittany, painted : — 

" I. *The Christ,' and the border of fol. i. 2. Fol. 10 b. 
* Pentecost.' 3. Fol. 16 b. * Virgin and Child;' in sentiment 
more Flemish than usual, but always with the clearness and 
dryness peculiar to this miniaturist. 4. FoL 36. 'The Original 
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Sin ; * in background a sort of ChMeau de Cliambord, of w! 
the precise charm and elegance are entirely French, 
borders are by a second hand. A third pencil . — a kind 
mechanical tool — executed the rest. Canon Fochem has wri 
his name frequently in the MS., with the date 1813, and, besi 
the following note : — 

" Ce livre contient outre beaucoup d'autres ornemens : 

Figures humaines 585 

Oiseaux 64 



Insectes .. 
Fleurs .. 
Fruits 
Feuilles .. 



314 

i>503 

309 

4,031 Total." 



— Laborde: La Renaissance des Arts d la Cour de France^ ii. 72 
i. pt. ii. 726-7. 

The Munich Boccaccio, the Geneva Boccaccio, and the 1 
Livy, and several other MSS. once attributed to the Mi 
are now considered to be the work of his scholars. 

FOUQUET. 



k 



FouLQUES (i). Calligraplier. 

Precentor of St. Hubert-des- Ardennes. 

Was famous for painting beautiful initials. — Cahier: B\ 
th}qtus^ 130. — Martlne : Amplissima Collection 6*r., iv. 925. 



FouLQUES (2). Illuminator, &c. 

Monk of St. Hubert-des- Ardennes. 

Was also a sculptor. — Cahier: Bibliothkques, 135. 
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Copied a MS. for Jeanne de Laval, in 1459. — Ddisle; Cabintt 
des MSB., iii. 338. 



FouRQUES. Illuminator. SaeC. XIV. 

A Native of Meaux. 

Wrote a copy, in 1359, of the famous Roman de la Rose, and 
the Testament de Maistre Jehan de Meung, with miniatures, for 
which he was paid 15 fl. Now in the Royal Library at Brussels. 
— Peignoi : Catal. d'une Parlie, is-c, 24. 



Frampton, Richard. Illuminator. SaeC. XV. 

" Had a gift of five marks from Henry V. for illuminating a 
Book of Grants in the office of the Duchy of Lancaster. " — Walpok: 
Anecdotes of Painting in England, ii. 56, He may also have been 
the illuminator of the two handsome volumes containing the 
records of the Duchy, now kept in the Record Office. The fine 
itiutninated initials contain portraits of Henry, Duke of Lancaster, 
the king's father, afterwards Henry IV, 




Francis /*<>/?«».- ^^^^^^^^^^^^^Saec. xvi. 
King of France. 

Son of Charle* of fWl^iw, igiHnr of Angoulcme, and 
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Louise of Savoy, and grandson of Louis, Duke of Orleans, and 
Valentina Visconti of Milan, was bom in 1494 at Cognac, and 
obtained the crown of France January 25, 151 5. He died in 
1567. His first grand object on coming to the throne was the 
recovery of the Milanese ; and it was in his Italian expeditions 
that he found opportunities for acquiring a considerable number 
of works of art, including pictures, bronzes, and manuscripts. 
With his political career we are not here concerned, and can 
but barely indicate his connexion with the arts. When he came 
to the throne the Chateau of Blois was being almost entirely 
rebuilt, and Chenonceaux was already finished. In 15 18 Jean 
Clouet II. was painter to the king, and the year following Francis 
was present at the death bed of Leonardo da Vinci. The Chateau 
of Chambord and the Royal pleasance of Madrid in the Bois de 
Boulogne were in course of erection at the same time, ten years 
after the king's accession. In 1532 the new school of Fontaine- 
bleau was founded by the grant of letters patent to II Rosso or 
Maitre le Roux. Eight years afterwards Palissy was experimenting 
in ceramics and Jean Goujon working at Rouen. Shortly after- 
wards we find Lescot designing the Louvre and building St. Ger- 
main TAuxerrois, of which Jean Goujon executed the sculptures. 
The reign of Francis I. is one of the most brilliant in French 
history. It was the age of Joachim du Bellay and Ronsard, of 
Rabelais and Clement Marot — the golden age of the French 
Renaissance, and contemporary with the later artistic splendour 
of Italy. When Francis died Jacques Amyot was still Abbot of 
Bellozane, not attaining the bishopric of Auxerre until 1570. 
Early in his reign Italian artists were welcomed to France, such 
as II Rosso and Cellini, from Florence, Primaticcio from Bologna, 
and Niccolo deir Abate from Modena, and, above all, Leonardo 
da Vinci from Milan. Great French artists, like Jean Cousin 
the painter, Jean Goujon the sculptor, and Philibert de TOrme 
the architect, strove to advance and uphold the special features 
of French art, but none could quite avoid yielding more or less 
to the seductive influence of Fontainebleau and its Italian grace 
and splendour. The king from his earliest years had been a great 
lover of everything belonging to art or literature. From his grand- 
father Jean le Bon, Count of Angouleme, who was the grandson 
of Charles v., he inherited the library at Cognac, and after his 
accession to the throne he had the ancestral library at Blois 
transferred to Fontainebleau. There he added to the store in 
Greek and Latin MSS. bought at his behest by his ambassadors 
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in Venice and Rome. From Venice he invited the famous 
Angelo Vergecii, whose handwriting became proverbial for 
excellence and , beauty. John Lascaris was recommended to 
him by Leo X., and became most useful in the formation of 
the new Royal library at Fontainebleau. Gerolamo Fondulo 
began the collecting about 1521 at Venice; others, including 
Georges d'Armagnac and Guillaume Pellicier, who employed no 
fewer than twelve copyists in Venice, were engaged in repro- 
ducing MSS. for Francis. One of the most frequent names 
occurring on the title-pages is that of Francesco Asulano, the 
brother-in-law of Manutius, and co-heir, with his brother Andrea, 
of the great printing establishment of the Aldi. About fifty MSS. 
exist in the National Library, Paris, which were expressly executed 
to the king's order. Among them are many that are finely and 
even remarkably illuminated. One, for example, is the beautiful 
"Cas de nobles hommes" (Fds. Fr. 128) executed probably for the 
duke of Bourbon. Another, the description of the sea-ports of 
France, written by Jean Mallart (Fds. Fr. 1,382) who on another 
occasion was employed to produce a Book of Hours. About 
1538 Francis signed a receipt to " Jehan Mallart escripvain pour 
auoir escript unes heures en parchemin pr^sent^es au roy, pour 
les faire enluminer, en don. — xlv livres." And lastly, the second 
volume of that very curious version m dialogue of the Com- 
mentaries of Caesar, on the Gallic War, painted by Godefroi 
(Fds. Fr. 13,429) of which the first volume is in the British 
Museum (Harl. MS., 6,205), and the third in possession of the 
Due d'Aumale (see Godefroi). — Delisle: Cabinet des MSS,^ i. 147- 
165. — S, Be fit ley: Excerpta Historica^ ox Illustrations of English 
History, London. 1831. 8®. — Lxiborde : Renaissance ^ 6r*c,y a la 
Cour de France^ i. pt. ii. 924. 



Francischinus. Copyist, Saec. XV. 

Wrote, in 141 9, at Brescia: A Commentary on the 3rd Cantica 
of the Commedia of Dante. At end : " Finit Expo sup. iij' 

2 Z 
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Cantica dantis Aldg"J septa p. me Francischinu d'podio romanu 
ciuis perusij habita brixie ano dni M<»ccccxviiij° die iiij* novebr. 
finit.*' — Batines, ii. 312. 



Franciscus. Copyist, Saec. xiv. 

Wrote, in 1347, at Florence, "La Divina Commedia." Vellum. 
Large Folio. 74 ff. in 2 cols. Titles rubricated, and initials 
illuminated in a most beautiful handwriting. At end : " Explicit 
liber Commedie dantis allagherij de Florentia," &c. Franciscus 
S. Nardi me scripsit in florentia Anno dni Mcccxlvij. Ind. f. 
Now in the I^urentian Library, Florence : Codici Gaddiani. 
PI. xc, sup. No. cxxv. 



(i) Franck, Joh. Copyist. Saec. XV. 

Wrote, in 1462, an important Folio volume of Bartolus de 
Saxoferrato : " I^ctura in Codicem (Justiniani)," Parts 1. and 11. 
On Paper, in 2 columns. In a good, small, Chancery hand. 
Without miniatures or borders, but with many blue and red 
flourished initials. 319 ff., and very large and wide margins. 
On f. 319V, "Deo Gras. Amen. 1462 di 20 decebre. Jo. 
Franck." Now in the British Museum, Arund. MS. 478. 



(2) Franck, Joii. Illuminator. SaeC. XV. 

A Monk of SS. Ulrich and Afra, Augsburg. 

Spoken of as "Optimus illuminista, qui suis manibus illumi- 
navit libros chori, et alios plurimos in conventu." — Steichde . 
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Archiv fur Geschichte des B is t hums Augsburg^ \\. 79. — Braun : 
Notitia de Codd, Msstis, in Biblioth, MonasL ad SS. Udalr, et 
Ajram^ iii. 42, 105. — Klamm : HUrarchia August.^ iii. 80. — Wat- 
te nbach : Das Schritfwesen^ (5^'r., 305. 



Franckendorfer, Conrad. Illuminator. Saec. XV. 

Illuminated, in 1498, at Nuremberg, a large Folio copy of the 
Gospels and Epistles, for Festivals, now in the Public Library. 
"Evangelia anniversaria cum Epistolis festivalibus," with forty- 
three illuminations, splendid borders and initials. At end the 
following note : " Comparatus est praesens liber per reverendum 
in Christo patrem et dominum fredericunj Abbatem monasterii 
in Michelfelt et per me Conradum franckendorffer Nurmer- 
gensem civem, nitidissime characterisatus. Anno virginalis 
partus M.cccc.l.xxxx.viii. In die Gregorii. Ad laudem domini 
opificis Jntemerateq. virginis marie. Anicn." Note the simplicity 
or conceit of his word ** nitidissime," ^ in the neatest manner." 
— Murr : Memorabil. bibliothecar. Noribergensium^ Biblioth. Sol- 
geriana (c. M. Q.) i. 375, 6. — Rettberg: Niimberger Brief e^ 178. — 
Zani: Enciclop. Metod,, ix. 161. 



Franco, Bolognese. See Bologna. 



Frangipanni, Family of. Patrons. Saec. XVI. 

Christophorus and Apollonia, count and countess, were the 
patrons of a beautiful Roman-German Missal, printed at Venice 
in 15 18, 4to., with fi\Q wood-cut initials, borders, and figures. 
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The count is called in the dedication, "Hochgebomen Her 
ChristolTeren von frangepan, furst un graff zu zeugvogel un 1 
drush, mit samp seiner gna.den liebsten gemahel frawen AjKilIon 
They were probably the same patrons who first took notici 
Julio Clovio, as we learn from his Life by Sakcinski that his I 
patrons were members of this distinguished Venetian family, 
that time possessing the lordship of his native town of Griz 
and the neighbouring one of Modnisch. They were the mc 
of his introduction to the family of Grimani, for whom he 
some of his best work. A copy of the Missal named above is 
the British Museum. 



Fkatta, Antonio Cola della. Miniaturist. SaeC. X' 
Worked on the Choir-books at Monte Cassino in 1509. "i< 
Item a dl 27 genaro duch. 5, t. z, gr. 10, contadi a Antonio C 
de le frate per piji lavori date per li libri." Libro. Maestro d 
chiesa. — Caravita ; I CodiH t le Arti a Monte Cassino, i. i 
There are thirty of these great Choir-books, some executed 
Boccardino {see), and others by Matteo {see), and by Netherlant 
artists. 



Frauenlob, Joii. Copyist. Saec. 3 

Of Bischoffszfll. 

He wrote at Constance, in 1459-60, " Hone Canonicse," ' 
miniatures. Now in the library of St. John's at Schaffhausei 

JaliH : JahrbUcher der Philolp^ie, ire. Supplement vi. 547. 



Freyfacit, Joh. Copyist. Saec. ". 

Of Konigsbruck. 

He wrote in 1428 or 14S0, it is uncertain which, a Latin B 
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with miniatures, now in the Royal Library, Munich. It was 
originally in the Archiepiscopal, then in the Archiducal Library 
at Salzburg. — Pez : Thesaurus Anecdott^ i., Dissert, isag., viii. — 
Gercken: Reisen durch Deutschland^ ii. 22. — Duchesne: Voy, d^un 
Iconophile^ 19. 



Friedrich. George. Copyist. Saec. xvi. et XVII. 

Wrote a volume containing the titles, &c. of the princes and 
nobles of Bohemia, in alphabetical order, &c. down to 1601. 
Folio. . 192 ff. He has been sometimes called "G. F. Not,^* 
through a mistake. The Not. means Notarius, which was his 
profession. Now in Royal Library, Dresden. — Goetze : Merk- 
wurdigkeitetiy 6^^., iii. 545. 



Fridiani, J oh. Copyist. SaeC. XIV. 

A Monk of Sta. Catarina at Pisa, afterwards Prior. 

The chronicle of the convent remarks : " Scripsit supra modum 
bene/' He was also a musician, and possessed many other 
acquirements and accomplishments. — Archivio Storico ItaL^ vi. 

Pt. ii. 533- 



Fkohlich, Wolfg. Copyist. SaeC. XVI. 

Lived at Olmutz. 

Wrote, in 1523, a beautiful MS., on vellum, of the Municipal 
Law of the town of Znaim, drawn up by the State notary, Stephan 
von Wischau. — Elvert: Hist. Literatur Mdhrens^ 22. — Hormayer's 
Archiv fiir Geschichte^ 1822, No, 134. 
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Fromel, Marx. Illuminator. Saec. XVI. 

Worked, in 1587, for the Court of Bavaria. — Westenricder : Bey- 
trdge zur Vaterldnd, Hist,^ b. iii. s. 98. 



Froumund.} ^opy^'^ ^^- Saec. X. (XI. ?) 

Abbot of Tegernsee. 

He was a great lover of books, and eagerly sought for copies of 
Statius, Juvenal, Persius, Horatius, Cicero's Letters, and Sedulius 
and other authors. At the end of a MS. in the library (No. 102 1) 
is the note : " Ego Froumundus coepi hunc libellum scribere," &c. 
The MS. is a copy of " Remigii Explanationes in Sedulii Opus." 
He also copied Cod. E. 43. — Cahier: Biblioth,^ 132. — -J, v, Hefner^ 
in Oberbair, Archiv^ i. 16, 18. — Fez,: Thesaurus^ <5^'r., i. 15. 

In another MS. he wrote, "Coepi hunc libellum, sed pueri 
nostri quos docui, meo iuvamine perscripserunt" — Wattenbach, : 
SchriftweseHy &*c, 371. He also copied at Coin for Tegernsee, 
**Boetius de Consolatione " with the Commentary of Lupus, 
testifying this in the words : " Hunc ego Froumundus librum ecce 
Colonie scripsi. Atque hue devexi, tibi, sancte Quirine, decreui." 
Now at Mayhingen. — Wattenbach,^ 453. Fez: Thes, i. 15. 



Frosciil, Dan. Miniaturist. SaeC. XVII. 

Miniaturist to the Emperor, Rudolph II., from 1603, with 
monthly salary of 15 fl. Under date i May, 1607, he was 
appointed his Majesty's Keeper of Antiquities, at a salary of 25 fl. 
In 161 1 Rudolph gave him Christian Kher as an Assistant-Keeper, 
with a salary of 15 fl. He died 161 3. — Doppelmayr : Historischc 
Nachricht^ c^r., 712. 
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Frostno, Battista di. Miniaturist. SaeC- XV. 

Mentioned in the Archives of the Duomo of Siena, in 1457, 
and again in 147 1, as working in certain liturgical books for the 
Duomo. — Milanesi: Documenti . . . deW Arte Senese, ii. 383, 4. 



Frowin. Copyist. Saec. XII. 

Abbot of Engelberg. 

Wrote a work of Augustine's : " Hie Augustini liber est ... . 

atque Frowini Alter dictavit, alter scribendo notavit." — J^ahn : 

Gesch, der bildenden Kunste in der Schweiz^ i. 307, from Liebenau: 

Versuch einer urkundl, Darstellung iwn Engelberg^ 34 (1846). — 

Wattenbach : Das Schriftwesetiy &»c.^ 354. 



Fruend, Hans. Copyist. SaeC. XV. 

Landscreiber of Schwejz. 

Annotated, in 1450, a copy of a *" Richtung." — Wattenbach: 
Das Schriftwtsen^ 245. 



Fruit, Paul. Illuminator, SaeC. XV. 

Illuminated, about 1467, the " Roman de Guerin " for Philip, 
Duke of Burgundy. "No. 1965. A Pol Fruit enlumineur, pour 
av. enl. de grosses lettres petites et moyennes du tiers volume, 
parlant des guerres de Lotheran Guerrier, assavoir : deux lettres de 
trois points quarries k champaigne d'or. Item cinquante deux 
lettres de 4 pts. ouvr^es pareillem*. Item quinze letters de 5 pts. 
ouvrdes par^ Item vi^'lxii (662) lett. de 2 pts champi^es d*or par iiij 
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paraphes et intervalles, pour tout pas marchi^ fait avec luy, vil. ijs.'* 
Mentioned in Kirchhoff: Die Hdschr, -handler des Mittelalters^ 188. 
— Laborde : Hist^ ii. 503. 



Fruitier, Colin le. Copyist. Saec. XI v. 

Wrote a copy of the Romance of Fergus or Fregus. 

" Et a celui qui Ta escrit . . . 
Colins li fruitiers a a non." 

— Wattenhach : Das Schriftivesen^ 6^r., 437. 



Fry£ss, Heinrich. Copyist. Saec. XV. 

Prior or Abbot of SS. Udalric and Afra, at Augsburg 
(1474-1484). 

"Scripsit plurimos libros manu sua pro communitate et biblio- 
theca. Etiam sub regimine lius multos comparauit et illuminare 
ac corporare fecit, sicut videtur in pluribus libris in liberaria 
positis." — Steichele : Archw fur die Geschichte des Bisthums Au^s- 
burg^ iii. 281. 



FucECCHio, Padre M. M. de. Copyist. Saec. XV. 

Wrote " Commentarius Magistri Francisci de Mayronis Ord. 
Fratr. Minorum, in Libr. I. Sententiarum." At end : " Explicit 
lectura super primum Sententiarura Rev^ Magistri Fr., &c. 
Minorum reportata sub eo Parisiis. Scripta per me M. M. de 
Fucecchio ejusdem ordinis cujus scriptura completa fuit anno 
domini 1459 die xviii Septembris." Vellum. 192 ff., in neat 
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handwriting and double columns, with arms of Cardinal della 
Rovere, and other excellent ornaments. Cod. cxcvi. e. v. 31. 
Now in Royal Library, Turin.— /\w/«/, il 53. 



Fuccio, Cola dl Miniaturist. Saec. XV. 

Mentioned as working at Siena in the fifteenth century. — Labarte: 
Hist, des Arts IndustrielSy ii. 256. 



FuENTE DEL Saz, Fray Jultan de LA. Illuminator. 

Saec. XVI. 

A Monk of San Lorenzo, in the Escorial, under 
Philip II. 

Was appointed, together with another monk of his Order, 
called Fray Andres de Leon, and others to illuminate the Choir- 
books of San Lorenzo. The miniatures known to be from his 
hand are those of the three volumes used for the services of the 
Holy Week, and which for their design and colour are considered 
worthy of comparison with the miniatures of Don Julio Clovio, the 
famous Italian illuminator. He also painted certain wall-paintings 
in the same monastery, where he died, greatly respected by the 
community for his virtue and ability. — Segiienza : Bermudez^ ii. 146. 



FuGGER, JoHANN Jakob VON. (Freiherr VON F.) Patron. 

Saec. XVI. 

Was the originator of the two magnificent volumes in the 
Dresden Library, containing the History and Honours of the 
House of Austria ; once supposed to be unique ; but of which 
the Imperial Library at Vienna also possesses a similarly enriched 
and illuminated copy. This extraordinary work, of which early 
printed but much inferior editions are to be found in various 
libraries, is a rich treasury of armorials, origins, genealogies and so 

3 A 
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forth, of the various branches and connexions of the House of 
Hapsburg. It was executed about 1555, and contains about 
30,000 painted arms and seals. The two volumes comprise 
seven books. In front of each is the painted figure of a herald 
and a number of verses. A description of them is given in 
Goetze i. 26-28. J. J. v. Fugger was bom 15 16 and died 1575. 
He was related to the merchant-princes of Augsburg. — Siegtnund 
vonBircken: Vorrede des Oesterrcichischen Ehren-spiegels, Niirnberg, 
1668. — Goetze: Die Merkwurdigkeiten der Konigl, Bibliothek zu 
Dresden^ i. 25. 



Fugger, Wolfgang. Calligraplier. SaeC- XVI. 

Wrote a book on Calligraphy : ** Ein niitzlich uund wolge- 
grundet Formular mancherley schoner schriefften als Teutscher 
Lateinischer Griechischer vund Hebraijscher Buchstaben sampt 
unterrichtung wie eine yede Gebraucht vnd gelernt soil werden. 
Menniglich zu nutz vnd gut in Truck verordnet. A. 1553." In 
square Folio. — Doppelmayr,: Histor, NachrichL^ 6^r., 202. 



FuLBERTUS. Copyist. Saec. XI. 

A Monk of Marchiennes. 

Assisted Amandus and Theobaldus to copy Gregory's "Moralia," 
&c, now in Public Library, Douai, No. 335. — Wattenbach: Schrift- 
wesetiy 6^r., 369. 



FuLCo(i). Calligrapher, Saec. XI. 

Praecentor of the Monastery of St Hubert in the 
Ardennes. 

In the chronicle of the house he is spoken of as " in illumina- 
tionibus capitalium litterarum, et incesionibus lignorum et lapiduni 
peritus." — Marthie : Ampliss. Collection iv. 925. — Bulletin du 
Biblioph. BelgCy v. 394, note. 
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FuLCO (2). Copyist. Saec. XII. 

Canon of St. Mary of Cirencester. 

Wrote, in a good Gothic hand, " Bedse Presbiteri Exposit. in 
Ezram." Vellum. Small Folio. 106 ff. In two columns, of 30 
lines each. On fol. i is this note : " lb See Marie De Cirecest^. 
D. Andree Aftis scdi tempe scpt^ p manii D Fulconis Caiiici pj 
ea pioris D Alexand° de Welewe te Cantori." Fol. 3 is an initial 
O in colours, pale blue, scarlet, and green, in the usual style of the 
twelfth century. Now in the British Museum, Royal MSS., 3 
A. xii. 



FuLGUR, DoM. Francisco. Calligrapher and Copyist. 

Saec. XVII. 

Wrote an "Ordo Missae Pontificalis," chiefly in large Roman 
minuscules, like printing, with illuminated initials and a miniature 
(on fol. 280) of the Crucifixion. The initials are painted in brush 
gold on scarlet, blue, or red-brown panels, and each page is 
bordered with a double-ruled red line. At foot of fol. 40 is the 
signature, "D. Franc^ Fulgur scrib." " Now in the British Museum, 
Add. MS. 30,857. 



FuRTMAYER, Bertiiold. Illuminator. SaeC. XV. 

Executed the miniatures of the ** Weltchronik " in two Folio 
volumes, now in Prince Wellerstein's Library at Meiringen. — 
Kunstblatty xiii. 49 (Tubingen, 1847). 
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